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Christmas has gorn and aint it ‘ard
I forgot to use a Christmas card

	Members may not have noticed but I always try to use an exhibition Christmas card on the front page of the Winter Journal. This year I got so carried away with Don Knight’s splendid article on post marks, that I forgot all about Christmas looming in the near future and used an example of the 80 Franco-British post mark error on the front cover. Looking back over the past twelve years that I have been doing the Journal, I see I started using an exhibition Christmas card in 1993 and since 1995 have only missed last year. I only mention this because I wouldn’t like members to think I had run out of exhibition Christmas cards. For the 1908 Franco-British Exhibition Valentine’s did a whole series of Christmas cards, or to be exact seven, three spelt ‘Christmas’ and four spelt ‘Xmas’. It could be there is another ‘Christmas’ card out there waiting to be found.
	Leslie Allen whose book on Crystal Palace Medals I reviewed in the last issue, has sent me what must be a fairly complete listing of Victorian and Edwardian exhibition medals. Part of this I have included in this issue and there is enough to spread over about three issues.
	I now have two requests for complete sets of back numbers of the Journal, This I keep putting off as it means several days of work, but I must get down to it as it represents a fair amount of income for the Study Group. 
	In 2002 and 2003 I cut down drastically on the amount of post card fairs I go to. In the nine years 1993-2001 I averaged 64 fairs a year but in 2003 I only did 34. There are several reasons for this, mainly because fewer and fewer good cards are turning up now and often a trip to a fair is just not worth the time and expense.
	Those of you who do go to fairs will have noticed how the prices for rubbish cards are rocketing. I have never minded paying a good price for a good card but when I see the prices being asked for the common coloured Valentine’s Franco-British cards, four, five and even six pounds for cards that if you wished to dispose them are virtually unsellable, I just don’t understand it. Over the years I have accumulated hundreds and hundreds of duplicates of these common exhibition cards. I don’t put them into our packet because I am sure they would not sell and if I tried to sell them back to dealers they’d fall over laughing.
	George Simner who is secretary of the Festival of Britain Society, tells me it is the same story in his Society. They do not have a circulating packet, but publish lists of post cards for sale in their Newsletter and exhibition cards are just not selling. The exception is good cards which will always sell. The two organisations between us must have the majority of active collectors in our ranks and if our members are not buying the cards who is? I just cannot believe anyone can be paying the prices being asked for these common cards. There are several collectors who visit me and go through my swaps and that’s my outlet for duplicates. 
	While I am mentioning George Simner I should like to congratulate him on his 50th newsletter which he has done in colour. George is now well on the mend from his illness which has effected him since last September. Unfortunately after our convention which he attended, he got rapidly worse and has been house bound for several months.
	As a collector I have always been aware that before I can get into a fair, dealers have gone through as much as they can of the other dealers stock, picking out what they want, to sell at an enchanced price later on. It is also known that some dealers are selling their good cards on the internet and only taking the rest of their stock to fairs. From the collectors point of view, to know that a dealer has already taken the best of his cards out for sale on the internet, has let other dealers have second choice (usually at a discount to what he would charge the collector) and when the fair opens lets the collector have third choice of what’s left, is hardly an attractive proposition from the collectors side of the table. 
	Within the last few weeks the extent of internet dealing has been brought home to me in no uncertain fashion. One dealer had three British Empire Exhibition cards for one of the scarcer courts, the Falkland Islands Court (part of the same set). Now a couple of years ago he would have made a point of telling me he had the cards. I heard he had them but when I saw him he said they were being sold on the internet. The cards which were not real photographic cards sold for £94.00, £127.50 and £162.50. They are catalogued in the 2004 Picture Postcard Values at £30.00 each and over the years I have picked up five at an average of £27.00 each which seems about right to me. Another dealer, another card, again a British Empire Exhibition advert card for Heinke the diving equipment firm which would have sold at a fair for £15-20, I’m told, went for £140.00. Now I don’t blame the dealers for selling their goods on the internet, with those prices being paid they would be fools not to. When you get two collectors with bottomless pockets both wanting the same card the price will go through the roof. The implication as I see it, is that to expect to find good cards at a post card fair is a thing of the past. I should perhaps qualify that statement by adding this applies in the main to British Empire Exhibition cards. Other exhibitions and topographical cards which may only have a limited appeal do not get such high prices on the internet.
	This is probably as good an explanation as any as to why collectors spend 95% of their time at fairs going through the same old rubbish over and over again. They are looking at stock that can’t be sold on the internet and that other dealers wouldn’t touch with a barge pole. While I am reluctant to start dealing on the internet, I am having to admit that going to post card fairs may no longer be the best way to build up a Wembley collection.
	I also have another problem, after my last trip to Yeovil, I sorted out the 73 cards I had bought when I got home, and found no less than 51% were duplicates of cards already in my collection. I’ve always accumulated duplicates but not to this extent, I think it must be something to do with old age.
											Editor.

Royal Mail Stamp Calendar 2004

	Thanks to Fred Peskett who sent me a copy of Royal Mail’s publication ‘Stamp Calendar 2004’ with the comment that the set coming out on the 10th August to commemorate the 250th Anniversary of the Royal Society of Arts while not specifically giving details of the stamps mentions The Great Exhibition of 1851 and implies one of the stamps will feature the building. In the blurb they show a nice picture of a building, unfortunately not the 1851 but the 1854 building at Penge. If they are going to issue a stamp to commemorate the 1851 Exhibition I hope they know which building to feature on the stamp.

New Members

Mr Nessan Danaher							011-6287-5368
47, Glenfield Frith Drive, Glenfield,					Packet required
	Leicester. LE3 8PU
Collects Ballymaclinton.
	Nessan is involved with the Irish Studies Workshop, Soar Valley College, Gleneagles Avenue, Leicester. LE4 7GY and is interested in the Irish Village at the White City and Crystal Palace. I was able to let him have the last copy of George Ithell’s book ‘Posted at Ballymaclinton’.

Jason Drewett.								day 020 8993 6266
	6, Fairly Way, Cheshunt,					eve 01992 641458
	Herts. EN7 6LG					drewettjason@hotmail.com
Collects Franco-British Ex. 						Packet required

A Collection of Victorian & Edwardian Exhibition Medals
by
Leslie L. Allen 
Part 1.

	Most of the medals in the collection are antiques, many are beautiful works of art, each one of them has a very interesting story to tell if time is taken to research it. The majority are in nice condition, and in a numbered case. The author became interested in exhibition medals in the 1970s when he found there were no reference works about them. If he had not become completely besotted by the Crystal Palace, and subsequently spent most of his spare time on producing The Worlds Show some research on these particular medals would no doubt have been undertaken. Since this is not possible, a record of these medals with a description of the details upon them is being published to acquaint other collectors, who may be looking for a rewarding field of research, that these pieces actually exist.
	The 1840 Science & Art Exhibition at Newcastle upon Tyne is the earliest medal in the collection. This exhibition appears to have been held in the Church of St. Nicholas, and if so, it would naturally have been fairly limited in size and scope, whereas, some of the other exhibitions recorded here were held in enormous buildings containing everything imaginable, sometimes even massive working examples of engineering technology.
	Apart from those struck for the Crystal Palaces, not many other exhibition medals appear to have been struck before the 1860’s, but, following on from the success of the 1862 International Exhibition at South Kensington, they did start to become very popular indeed. In fact throughout the United Kingdom, leading public minded citizens in most cities, and even in towns and villages, felt that the prestige to be gained from organising an industrial exhibition would re-assure the local population that they were innovative and in favour of social reform. Furthermore, it was quickly realised that to strike a medal was an economic way to extensively advertise their exhibition and at the same time provide a lasting memorial to it.
	In total there is 180 medals in the collection, they all refer to exhibitions held in the United Kingdom. Some 80% are Victorian, 6 of which are not dated. This high proportion tends to reflect the ever growing interest that was shown by the general public in the remarkable industrial and scientific technological achievements of the 18th and 19th centuries.
	Most of the prominent medalists of the period are represented in the collection, i.e. Allen & Moore; Fenwick; Jenkins; Ottley; Pinches; Restall; Sale; Spink; Vaughton and Wyon. Some 11% are silver, 56% bronze and 33% base metal.
	The medals are listed by date within location as this provides more interest than one compiled by just the date alone. The majority of the London medals are listed by alphabet and date under the borough or the district. The name of the medallist has been recorded if known. The metal used and its size, in millimetres, is shown. A small number of the same medals have been  collected in different metals, where this is the case, it is recorded in the entry.
	If any of the following reference works describe any of the medals, it is acknowledged at the end of the entry by the use of the initials shown below,
BHM	=	British Historical Medals 1837-1901 by Lawrence Brown, London 1987.
E	=	British Commemorative Medals and their value by Christopher Eimer, London 1987.
F	=	Spinks Catalogue of British Commemorative Medals by Daneil Fearon, London 				1984.
T	=	The Architectural Medal by Jeremy Taylor, London 1978.
W&E	=	Royal Commemorative Medals 1837-1977 by Andrew Wittlestone & Michael Ewing
			Nottingham 1993 & 1998.
	The collection is not definitive since the existence of approximately 100 other Victorian and Edwardian exhibition medals are known from places such as , Bath; Coventry; Derby; Dorking; Dorset; Eastbourne; Halifax; Hove; Isle of Wight; Keighley; Kendal; Nottingham; Oban; Peterborough; Reading; Rugby; Salford; Thornaby; Wakefield; Weston Super Mare and Whitehaven, to name but a few. All the medals referred to date from 1840-1910, arguably the most interesting period of modern history, therefore these are unlikely to amount to a high proportion of the overall number of exhibition medals that have been struck.

Description of terms used

	Conjoined busts		One bust overlapping the other both facing the same way
	Diadem			Type of small crown
	Distaff			A stick or spindle on which wool or flax is wound
	Exergue		The area of a medal often separated by a horizontal line and situated 				in the lower portion of the design, sometime containing a date or 				inscription
	Field			The plain background of the medal
	Incuse			Sunk into the surface of the medal
	Laureate		Wearing a laurel wreath
	Legend			An inscription
	Obverse		The side of a medal on which appears the principal design, often a 				portrait
	Reverse			The other side to the obverse, usually the secondary design
	Signed			The name of the medalist, usually found on the lower part of the 				design

Aberdeen
1892	By W. J. Dingly   Gilt bronze   32 mm.
	Obverse	Five line legend within a wreath of oak, Aberdeen Exhibition / Awarded / 			to / A. S. Cameron / 1892 Signed WDJ.
	Reverse		Blank.

Bangor
1901	by Spink & Son   Bronze   39 mm.
	Obverse	Six line legend, G. F. S. / Industrial / and Art / Exhibition / Bangor / May 			1901.
	Reverse		FCW monogram within a wreath of oak. Signed Spink & Son London.

Barrow in Furness
1893	by A. Fenwick   Bronze   42 mm.
	Obverse	Borough Arms. Legend around upon a raised border, St. James Industrial 			Art Exhibition / 1893 Signed A. Fenwick. F. Birmm
	Reverse		Laurel wreath.

Belfast
1895	by ?   Brass   19 mm.
	Obverse	A building between trees. Legend around upon a raised border, Belfast Art 			and Industrial Exhibition / 1895
	Reverse		City Arms and motto
	BHM 3486

Birmingham
1865	by Allen & Moore   Bronze   44 mm.
	Obverse	Beehive above city arms. Legend around upon a ribbon, Birmingham and 			Midland Counties / Industrial Exhibition
	Reverse		Tablet upon a laurel spray. Legend above, Exhibition Memorial below 1865 			Signed J. Allen. D. & Moore. F.

1889	by H. Jenkins & Son   White metal   38 mm.
	Obverse	Female on a winged terrestrial globe. Legend around upon a raised border, 			Electrical & Industrial Exhibition / Birmingham 1889.
	Reverse		Eight line Legend within a laurel wreath, The / Electrical and / Industrial / 			Exhibition / Bingley Hall / Birmingham / 1889 Signed Jenkins Birmm
	BHM 3375.
	
1892	by J. A. Restall   Silvered bronze   45 mm.
	Obverse	City Arms surrounded by industrial symbols. Signed J. A. Restall
	Reverse		Eight line legend within a laurel wreath, Trades Exhibition / Awarded / for / 			Excellence / of / Exhibit / 1892 / Bingley Hall Birmingham
			
1897	by H. B. Sale   Bronze   45 mm.
	Obverse	City Arms. Legend around upon a raised border, National Trades & 				Industrial Exhibition / Birmingham / 1897. Signed H. B. Sale B’ham, 	Reverse		Five line Legend in laurel wreath, Awarded / For / Excellence / Of / Exhibit.


1900	by J. A. Restall   Gilt bronze   45 mm.
	Obverse	Britannia seated with shield bearing City Arms, lion at her feet. Legend 				above, The Twentieth Century Exhibition. / Birmingham. In exergue, 			1900 Signed J. A. Restall Birm.
	Reverse		Legend in wreath of palm, Awarded / For / Merit.

1901	by H. Jenkins & Son   Gilt bronze   63 mm.
	Obverse	Two shields on laurel spray. Legend below, Bingley Hall / Awarded to / E. F. 			Spicer. / FZS / for Artistic Taxidermy. Legend around upon a raised border, 			Birmingham Industrial Polytechnic Exhibition. 1901.	
	Reverse 	Two workmen at forge. Signed Jenkins Ltd. B’ham.
		
1904	by H. B. Sale   Gilt white metal   41 mm.
	Obverse	City Arms above building. Legend on ribbon, National Trades Exhibition / 			Birmingham / Bingley Hall 1904. Signed Sale Coys Mill Birm.
	Reverse		Eight line legend in laurel wreath, Awarded / To / Palethorpes / Limited / For 			Excelence.

1905	by Vaughton & Son   Bronze   39 mm.
	Obverse	Birmingham City Arms. Legend around upon a raised border, Midland 				Counties Exhibition. Signed Vaughton Birm.
	Reverse		Awarded to......

ND	by Allen & Moore   Bronze   51 mm.
	Obverse	City Arms below three tablets. Legend around on a raised border, Midland 			Counties Exhibition / Presented to....... Signed Josh. J. Allen. Des. Josh. 			Moore. Sc.
	Reverse		Industria standing holding distaff. Legend above, Prize Medal. Legend 				below, Industria.

Blackburn
1874	by Ottley   White metal   45 mm.
	Obverse	Borough Arms. Legend around, Art and General Exhibition 1874 / John 			Pickup Esq Mayor
	Reverse		View of the Library. Legend above, Free Library and Museum. In exergue 			Blackburn / Opened June 11th 1874. Signed Ottley Birmm
	T195a

Bradford
1882	by Fattorini   Bronze   45 mm.
	Obverse	Knowledge attended by Labour and Industry. Legend around upon a raised 			border, Bradford Fine Art and Industrial Exhibition. / 1882.
	Reverse		View of the College. Legend around upon a raised border, Bradford 				Technical College. / Labor Omnia Vincit. Signed Fattorini & Sons. Bradford
	BHM 3125; T201a.

Brighton
1903	by ?   Bronze   44 mm.
	Obverse	Borough Arms. Legend around upon a raised border, Aquarium. Brighton, 			Exhibition. 1903.
	Reverse		Legend within a laurel wreath, Presented / to / Chas. May / June 11th / 1903.

Bristol
1865	by W. Mack   White metal   44 mm.
	Obverse	Draped bust of Viscount Palmerston half left. Legend around the border, 			Right Honourable Viscount Palmerston K.G. M.P. and P.C. signed W. Mack 			Bristol.
	Reverse		Twelve line legend, To Commemorate / The / Bristol, / West of England, / 			and South Wales. / Industrial Exhibition. / Opened by the / Right 				Honourable / Viscount Palmerston / At / Bristol / September 19th 1865.
	BHM 2840

1893	by ?   White metal   38 mm.
	Obverse	The Exhibition Building. Legend below, 1893.
	Reverse		Five line legend above a spray of oak, Bristol Industrial / and / Fine Art /			Exhibition / 1893.
	T 220a.

Cardiff
1888	by Baddeley & Reynolds   Silvered white metal   57 mm.
	Obverse	Crowned conjoined shields. Legend around the border, Cardiff 					International Exhibition. / 1888
	Reverse	 	Legend in wreath of Laurel and Oak, Awarded to Messrs John Wyon & Co. 			Signed Baddeley & Reynolds London.

1888	Another similar specimen in Gilt bronze - Awarded to the Quadrant Safety Bicycle Co.

1896	by Maton   White metal   32 mm.
	Obverse	Draped bust of mayor facing. Legend around the border, President the Right 			Hone Lord Windsor / Mayor of Cardiff. Signed Maton.
	Reverse		View of the exhibition building. Legend around upon a raised border, The 			Cardiff Fine Art Industrial and Maritime Exhibition / 1896. Signed 				Maton. Cardiff.
	With this medal there is a red gilt embossed season ticket no. 758 issued to a Dr. R. Pritchard. Inside the cover is a sepia photograph of Dr. Prichard wearing a top hat.

Chelmsford
1848	by ?   White metal   30 mm.
	Obverse	The Shire Hall. Legend in exergue, Shire Hall.
	Reverse		Five line Legend, Chelmsford / Polytechnic / Exhibition / May / 1848
	T56a.

Chester
1896	by A. H. Darby   Gilt silver   45 mm.
	Obverse	Industry holding scroll with cherub to left. Legend on scroll, Chester / 				Exhibition / 1896
	Reverse		Legend within a laurel wreath, Awarded to / P. Creighton for Scull Fixtures.

Condover
1890	by J. Moore   Bronze   45 mm.
	Obverse	Laurel wreath. Legend around the border, Condover Industrial Exhibition 			1890 / R. C. Wanstall Hon. Sec.
	Reverse		Industry seated with distaff. Legend above, Diligentia Vincit Omnia. Signed 			J. Moore.

Darlington
1882	by ?   Silver   44x44 mm.
 	Obverse	Legend in centre of an eight pointed star, Darlington Industrial / 				Exhibition / 1882	
	Reverse		Five line legend, Awarded / to / J. A. Chapman & Co. / for Bradbury’s / 				Rotary Machine.

Dawley
1886	by J. Moore   White metal   42 mm.
	Obverse	Legend in laurel wreath, Awarded to / Ellen B. Horton / for / Fancy Work. 			Legend around the border, Dawley Industrial Exhibition / Prize Medal. 			1886.
	Reverse 	Fame attended by Art & Industry. Signed J. Moore F.

Devonport
1869	 by L. C. Wyon   Bronze   45 mm.
	Obverse	Victoria diademed head left. Legend above, Her Majesty Queen Victoria 			Signed L. C. Wyon
	Reverse		Legend in wreath of oak, Exhibition / of Arts / Science and / 					Manufactures / Devonport.
	BHM 3108

Dudley
1866	by J. Moore   Bronze   51 mm.
	Obverse	Legend within a sexfoil, Prize medal / of the / Dudley / and Midland / Fine 			Arts / Scientific and / Industrial / Exhibition. Legend around upon a raised 			border, Held in Dudley / 1866
	Reverse		Symbols of learning within a quatrefoil. Signed J. Moore

End of Part 1 to be continued
Post Cards of the White City.
Part 28.
by Bill Tonkin


	Colleen and donkey with pannier baskets in front right of centre, also two colleens sitting on low wall at left.
Ballymaclinton, Franco-British Exhibition, London, 1908.
	B/W litho, black high ‘Harp’ back type FB 14.
		N.n.	Title in one line at top left.
Title altered to, Fisherman’s and Model Cottages (Art Gallery behind), Ballymaclinton, Franco-	British Exhibition, London, 1908.
	Coloured, greenish grey small size ‘Throughout the World’ back type FB 5.
		N.n.	Title in two lines at top left.
Title altered to, Fisherman’s and Model Cottages (Art Gallery behind), Ballymaclinton, 	(M’Clinton’s Town erected by the makers of M’Clinton’s Soap), Franco-British 		Exhibition.
	Coloured, grey ‘POST CARD’ with four lines of text, back type FB 13.
		N.n.	Title in two lines at top left.
Title altered to, Model Cottage, Ballymaclinton, Franco-British Exhibition, London, 1908.
	Coloured, brown small size ‘Throughout the World’ back type FB 5.
		N.n.	Title in two lines at top left.
	Sepia litho, black ‘Throughout the World’ back type FB 2.
		N.n.	Title in two lines at top left.
Title altered to, Model Cottage, Ballymaclinton, M’Clinton’s Town erected by the Makers of 	M’Clinton’s Soap.
	B/W litho, brown ‘POST CARD’ with four lines of text, back type FB 13.
		N.n.	Title without brackets with capital ‘M’ to ‘Makers’ in two lines at top left.
Title altered to, Model Cottage, Ballymaclinton, (M’Clinton’s Town erected by the Makers of 	M’Clinton’s Soap).
	B/W litho, brown ‘POST CARD’ with four lines of text, back type FB 13.
		N.n.	Title with capital ‘M’ to ‘Makers’ in two lines at top left.
	B/W litho, grey ‘POST CARD’ with four lines of text, back type FB 13.
		N.n.	Title with capital ‘M’ to ‘Makers’ in two lines at top left.
Title altered to, Model Cottage, Ballymaclinton, (M’Clinton’s Town erected by the makers of 	M’Clinton’s Soap).
	Coloured, grey ‘POST CARD’ with four lines of text, back type FB 13.
		N.n.	Title with small ‘m’ to ‘makers’ in two lines at top left.
For other post cards of this view see in the Imperial International Exhibition section, under ‘Model Cottage Ballymaclinton’.

	Jaunting car with Colleen passenger holding basket, and man with donkey in centre.
Ballymaclinton, Franco-British Exhibition, London, 1908.
	B/W litho, grey ‘Throughout the World’ back type FB 2.
		402	Title in one line at bottom left.
Title altered to, Ballymaclinton, (M’Clinton’s Town erected by the makers of M’Clinton’s 	Soap).
	Coloured, grey ‘POST CARD’ with four lines of text, back type FB 13.
		N.n.	Title in one line at top left, without ‘Valentine’s Series Copyright’.
	Coloured, greenish grey ‘POST CARD’ with four lines of text, back type FB 13.
		N.n.	Title in two lines at top left, with ‘Valentine’s Series Copyright’ to the left.
Title altered to, M’Clinton’s Soap Works, Ballymaclinton, (M’Clinton’s Town erected by the 	makers of M’Clinton’s Soap).
	Coloured, grey ‘GIANT POST CARD’ with four lines of text, back type FB 19.
		402	Title in one line at top left.
		402	Title in two lines at top centre.
For other large sized post cards see under Giant post cards.

Ballymaclinton, Franco-British Exhibition, Colleens clamouring for their Letters.
	B/W litho, greenish grey ‘POST CARD’ with four lines of text, back type FB 13.
		N.n.	Title in two lines at bottom left, without ‘Valentine’s Series Copyright’.
Title altered to, Colleens clamouring for their Letters, Ballymaclinton, Franco-British 	Exhibition.
	Coloured, greenish grey ‘POST CARD’ with four lines of text, back type FB 13.
		N.n.	Title without tails in two lines at bottom left, without ‘Valentine’s Series 					Copyright’.

	There are two different views published with ‘Colleens Dancing’ included in the title, this one has six colleens dancing roughly in a straight row. For the other view see under ‘Colleens Dancing (M’Clinton’s Town erected by the Makers of M’Clinton’s Soap)’. N.n.
Ballymaclinton, Franco-British Exhibition, Colleens Dancing.
	B/W litho, greenish grey high ‘Harp’ back type FB 14.
		N.n.	Title in one line at top left, without ‘Valentine’s Series Copyright’.
Title altered to, Colleens Dancing, Ballymaclinton, Franco-British Exhibition.
	B/W litho, grey ‘low Harp’ back type FB 15.
		N.n.	Title in one line at top left, without ‘Valentine’s Series Copyright’.
Title altered to, Colleens Dancing, Ballymaclinton, Franco-British Exhibition, London, 1908.
	B/W litho, greenish grey high ‘Harp’ back type FB 14.
		N.n.	Title in two lines at top right, without ‘Valentine’s Series Copyright’.
	Coloured, grey small size ‘Throughout the World’ back type FB 5.
		175	Title in one line at top right.
	Coloured, brown small size ‘Throughout the World’ back type FB 5.
		175	Title in one line at top left.
	Coloured, dark grey small size ‘Throughout the World’ back type FB 5.
		175	Title in one line at top left.
	Sepia litho, black ‘Throughout the World’ back type FB 2.
		N.n.	Title in two lines at top left, without ‘Valentine’s Series Copyright’.
Title altered to, Colleens Dancing, (Ballymaclinton), Franco-British Exhibition, London, 1908.
	Coloured, grey ‘low Harp’ back type FB 15.
		175	Title in one line at top right.
Title altered to, Colleens Dancing, Ballymaclinton, (M’Clinton’s Town erected by the makers of 	M’Clinton’s Soap).
	Coloured, grey ‘POST CARD’ with four lines of text, back type FB 13.
		175	Title in one line at top left.
Title altered to, Colleens Dancing, Ballymaclinton, (M’Clinton’s Town erected by the Makers of 	M’Clinton’s Soap), Franco-British Exhibition.
	Coloured, brownish grey ‘GIANT POST CARD’ with four lines of text, back type FB 19.
		N.n.	Title with capital ‘M’ to ‘Makers’ in two lines at top left.
For other large sized post cards see under Giant post cards.
Title altered to, Colleens Dancing, (Morton’s Carpet Factory on the left), Ballymaclinton, 	Franco-British Exhibition, London, 1908.
	Coloured, dark grey small size ‘Throughout the World’ back type FB 5.
		175	Title in two lines at top right.
	Coloured, green small size ‘Throughout the World’ back type FB 5.
		175	Title in two lines at top right.
Title altered to, Colleens Dancing, (Morton’s Carpet Factory on the left), Ballymaclinton, 	(M’Clinton’s Town erected by the makers of M’Clinton’s Soap), Franco-British 	Exhibition.
	Coloured, greenish grey ‘POST CARD’ with four lines of text, back type FB 13.
		175	Title in two lines at top centre.		
For other post cards of this view see in the Imperial International Exhibition section, under ‘Colleens Dancing, Ballymaclinton, (M’Clinton’s Town erected by the makers of M’Clinton’s Soap).

	The last thing you want in a post card is an old oil drum as seen on the far right of the view on the B/W litho cards. Actually you can only see half of the oil drum, removing this presented no problem to Valentine’s artist’s when they published the same view in colour.
Ballymaclinton Forge, (M’Clinton’s Town erected by the Makers of M Clinton’s Soap. (First 	apostrophe to second ‘M Clinton’s’ and bracket after ‘Soap’ missing on title.)
	B/W litho, grey ‘POST CARD’ with four lines of text, back type FB 13.
		N.n.	Title with capital ‘M’ to ‘Makers’ in two lines at top left, without 					‘Valentine’s Series Copyright’.
Title altered to, The Forge, Ballymaclinton, (M’Clinton’s Town erected by the Makers of 	M’Clinton’s Soap).
	B/W litho, grey ‘POST CARD’ with four lines of text, back type FB 13.
		N.n.	Title with capital ‘M’ to ‘Makers’ in two lines at top left, without 					‘Valentine’s Series Copyright’.
Title altered to, The Forge, Ballymaclinton, (M’Clinton’s Town erected by the makers of 	M’Clinton’s Soap).
	Coloured, grey ‘POST CARD’ with four lines of text, back type FB 13.
		N.n.	Split title with small ‘m’ to ‘makers’ in two lines at top right.
Title altered to, (M’Clinton’s Town erected by the makers of M’Clinton’s Soap).
	Coloured, greenish grey ‘POST CARD’ with four lines of text, back type FB 13.
		N.n.	Title with small ‘m’ to ‘makers’ in one line at top right.

	Four colleens in foreground with three donkeys. With nine different titles there is plenty of variety in these cards. The R/Photo and B/W litho printings show five people coming out of the cottage on the right. The Kilcullen Tower is very prominent on the left and at the base of the tower are three men leaning on a fence. The coloured cards seem to have what appears to be a row of scaffold poles added behind the ruined church, which do not appear on the R/Photo and B/W cards, apart from that they are the same. For the Imperial International Exhibition the cards have been gone over by an artist the Kilcullen Tower and three men have been removed, together with the five people coming out of the cottage. Also the shamrock ironwork on the bracket supporting the sign board has been improved.
Ballymaclinton, Franco-British Exhibition, Main Street and Ancient Church.
	B/W litho, greenish grey ‘high Harp’ back type FB 14.
		N.n.	Title in two lines at top centre.
Title altered to, Irish Village Street, Franco-British Exhibition, London, 1908.
	Sepia R/Photo, black ‘X L’ back type FB 11.
		177	Title in two lines at bottom centre.
Title altered to, Main Street and Ancient Church, Ballymaclinton, Franco-British Exhibition.
	B/W litho, grey ‘low Harp’ back type FB 15.
		N.n.	Title in two lines at top right.
Title altered to, Main Street and Ancient Church, Ballymaclinton, Franco-British Exhibition, 	London, 1908.
	B/W litho, black ‘high Harp’ back type FB 14.
		N.n.	Title in two lines at top right.
	B/W litho, green ‘high Harp’ back type FB 14.
		N.n.	Title in two lines at top right.
	B/W litho, greenish grey ‘high Harp’ back type FB 14.
		N.n.	Title in two lines at top right.
	Coloured, grey ‘Throughout the World’ with ‘Correspondence’ at an angle back type FB 3.
		177	Title in two lines at top centre.
	Coloured, deep green small size ‘Throughout the World’ back type FB 5.
		177	Title in two lines at top centre.
	Coloured, grey small size ‘Throughout the World’ back type FB 5.
		177	Title in two lines at top centre.
Title altered to, Main Street and Ancient Church, (Ballymaclinton), Franco-British Exhibition, 	London, 1908.
	Coloured, grey ‘low Harp’ back type FB 15.
		177	Title in two lines at top right.
	Coloured, red ‘low Harp’ back type FB 15.
		177	Title in two lines at top right.
Title altered to, Main Street and Ancient Church, Ballymaclinton, (M’Clinton’s Town erected 	by the 	makers of M’Clinton’s Soap).
	Coloured, grey ‘POST CARD’ with four lines of text, back type FB 13.
		177	Title in two lines at top centre.
Title altered to, Main Street and Ancient Church, Ballymaclinton, (M’Clinton’s Town erected 	by the 	makers of M’Clinton’s Soap), Franco-British Exhibition.
	Coloured, grey ‘POST CARD’ with four lines of text, back type FB 13.
		177	Title in three lines at top right of centre.
	Coloured, greenish grey ‘POST CARD’ with four lines of text, back type FB 13.
		177	Title in three lines at top right of centre.
Title altered to, Main Street and Church, Ballymaclinton, (M’Clinton’s Town erected by the 	Makers of M’Clinton’s Soap).
	B/W litho, grey ‘POST CARD’ with four lines of text, back type FB 13.
		N.n.	Title with capital ‘M’ to ‘Makers’ in two lines at top right of centre.
Title altered to, Main Street, Ballymaclinton, (Erected by the Makers of M’Clinton’s Soap).
	Coloured, grey ‘GIANT POST CARD’ with four lines of text, back type FB 19.
		177	Title with capital ‘M’ to ‘Makers’ in two lines at top right.
For other large sized post cards see under Giant post cards.
For other post cards of this view see in the Imperial International Exhibition section, under ‘Ballymaclinton Colleens’.

Ballymaclinton, Franco-British Exhibition, St. Patrick’s Cross. Two colleens, one seated by St. 	Patrick’s Cross, see under Ballymaclinton Cross, (M’Clinton’s Town erected by the 	Makers of M’Clinton’s Soap). No. 179.

Ballymaclinton, (Irish Village), Franco-British Exhibition, London, 1908. (A pre exhibition 	forerunner.)
	B/W litho, sunk plate with large white border, dark green ‘Throughout the World’ back type 		FB 2.
		N.n.	Split title in one line at bottom centre,
	B/W litho, sunk plate with large white border, greenish grey ‘Throughout the World’ 
		back type FB 2.
		N.n.	Split title in one line bottom centre,
	B/W litho, greenish grey ‘Throughout the World’ back type FB 2.
		N.n.	Title in two lines at bottom right.
	B/W litho, black ‘Throughout the World’ back type FB 2.
		N.n.	Title in two lines at bottom right.
	Coloured, red ‘F B seal’ back type FB 1.
		N.n.	Title in two lines at top left.
Title altered to, Irish Village (Ballymaclinton), Franco-British Exhibition, London, 1908. 
	Coloured, red ‘F B seal’ back type FB 1.
		N.n.	Title in two lines at top right. This is only known printed on a very thick 					card.

	Two colleens in cloaks standing in road near iron gates.
Ballymaclinton, (M’Clinton’s Town erected by the makers of M’Clinton’s Soap).
	Coloured, greenish grey ‘POST CARD’ with four lines of text, back type FB 13.
		581	Split title in one line at top centre in upright letters, without ‘Valentine’s 				Series Copyright’.
Title altered to, Ballymaclinton, (McClinton’s Town erected by the makers of McClinton’s 	Soap).
	Coloured, brown ‘POST CARD’ with four lines of text, back type FB 13.
		581	Split title spelt ‘McClinton’s’, not the usual ‘M’Clinton’s’ in one line at top 				centre, ‘Ballymaclinton’ only in sloping letters, the rest of the title in 				upright letters, without ‘Valentine’s Series Copyright’.

	Colleen on donkey in the right foreground with policeman standing behind them.
Ballymaclinton Post Office, Franco-British Exhibition, London, 1908.
	Coloured, grey ‘Throughout the World’ with ‘Correspondence’ at an angle, back type FB 3.
		396	Title in one line at top left.
Title altered to, Ballymaclinton Post Office, (M’Clinton’s Town erected by the Makers of 	M’Clinton’s Soap).
	B/W litho, brownish grey ‘POST CARD’ with four lines of text, back type FB 13.
		396	Title with capital ‘M’ to ‘Makers’ in two lines at top left.
Title altered to, Ballymaclinton Post Office, (M’Clinton’s Town erected by the makers of 	M’Clinton’s Soap).
	Coloured, grey ‘POST CARD’ with four lines of text, back type FB 13.
		396	Title with small ‘m’ to ‘makers’ in two lines at top left.
	Coloured, greenish grey ‘POST CARD’ with four lines of text, back type FB 13.
		396	Title with small ‘m’ to ‘makers’ in two lines at top left.
Title altered to, Post Office, Ballymaclinton, (M’Clinton’s Town erected by the makers of 	M’Clinton’s Soap), Franco-British Exhibition.
	Coloured, brown ‘POST CARD’ with four lines of text, back type FB 13.
		396	Split title in two lines at top centre.
	Coloured, dark grey ‘POST CARD’ with four lines of text, back type FB 13.
		396	Split title in two lines at top centre.
For other post cards of this view see in the Imperial International Exhibition section, under ‘Ballymaclinton Post Office’.

Ballymaclinton, The Colleen’s Fortune, (M’Clinton’s Town erected by the makers of 	M’Clinton’s Soap). (With apostrophe to Colleen’s)
	Coloured, greenish grey ‘POST CARD’ with four lines of text, back type FB 13.
		409	Title with small ‘m’ to ‘makers’ in one line at top left.
Title altered to, Colleens Fortune Telling, Ballymaclinton, (M’Clinton’s Town erected by the 	Makers of M’Clinton’s Soap). (Without apostrophe to Colleens)
	B/W litho, brownish grey ‘POST CARD’ with four lines of text, back type FB 13.
		409	Title with capital ‘M’ to ‘Makers’ in two lines at top left.
Title altered to, Colleens Fortune Telling, Ballymaclinton, (M’Clinton’s Town erected by the 	makers of M’Clinton’s Soap). (Without apostrophe to Colleens)
	Coloured, grey ‘POST CARD’ with four lines of text, back type FB 13.
		409	Split title with small ‘m’ to ‘makers’ in one line at top right.
	Coloured, grey ‘GIANT POST CARD’ with four lines of text, back type FB 19.
		409	Title in two lines at top centre.
For other large sized post cards see under Giant post cards.
Title altered to, Fortune Telling, Ballymaclinton, (M’Clinton’s Town erected by the Makers of 	M’Clinton’s Soap).
	B/W litho, grey ‘POST CARD’ with four lines of text, back type FB 13.
		409	Title with capital ‘M’ to ‘Makers’ in two lines at top left.
	Coloured, greenish grey ‘POST CARD’ with four lines of text, back type FB 13.
		409	Title with small ‘m’ to ‘makers’ in two lines at top centre. 
Title altered to, Irish Colleens-Fortune Telling.
	On this card the artist has virtually redesigned the card. Although the group of colleens are still recognisable, a hat has been removed from one girl, and a hat has been changed for a shawl on another. The building has been redrawn with extra windows and a door added, a low wall removed and replaced with chickens. The earliest known used card is dated 28 June 1911, so this comes into the White City exhibitions period. The coloured card has a grey small size ‘Throughout the World’ back with ‘Valentine Dublin’ on the left and ‘Printed in Scotland’ along the right side of the blank stamp box, back type FB 6. This card was republished several times with various backs, one in 1927 in Valentine’s ‘Colourtone’ Series. This card is included for the design relationship, the 1911 card is doubtful and the later ones are certainly not White City exhibition cards.
For other post cards of this view see in the Imperial International Exhibition section, under ‘Fortune Telling at Ballymaclinton.’.

Bandstand and Canal, Franco-British Exhibition, London, 1908.
	Coloured, red ‘F B seal’ back type FB 1.
		299	Title in one line at top right.
Title altered to, Imperial Sports Club, Franco-British Exhibition, London, 1908.
	B/W R/Photo, black ‘X L’ back type FB 11.
		299	Title in two lines at bottom left.
	Coloured, red ‘F B seal’ back type FB 1.
		299	Title in one line at top right.
	Sepia R/Photo, black ‘X L’ back type FB 11.
		299	Title in two lines at bottom left.

Baynard’s Castle and Entrance to Fleet Ditch. see under Old London, Franco-British 	Exhibition, London, 1908. Type 3.

	The coloured cards are known without any clouds in the sky ‘without clouds’ and where white clouds have been added ‘with clouds’.
Blarney Castle, Ballymaclinton, (M’Clinton’s Town erected by the makers of M’Clinton’s 	Soap).
	Coloured with clouds, grey ‘POST CARD’ with four lines of text, back type FB 13.
		384	Title in two lines at top centre.    Vert left.
	Coloured without clouds, brown ‘POST CARD’ with four lines of text, back type FB 13.
		384	Title in two lines at top centre.    Vert left.
Title altered to, Kissing the Blarney Stone, Ballymaclinton, (M’Clinton’s Town erected by the 	makers of M’Clinton’s Soap), Franco-British Exhibition.
	Coloured without clouds, deep green ‘POST CARD’ with four lines of text, back type FB 13.
		384	Title in three lines at top centre.    Vert left.
For other post cards of this view see in the Small Publishers section, under M’Clinton who published cards printed by Valentine with a M’Clinton’s Soap advert on the back.

Border FB Bo 1. This border has the figures of Britannia and Marianne standing on each side of the channel holding their respective flags. Over the oblong view in a gold border is ‘Entente Cordiale Franco-British Exhibition London 1908. For full details of any card see under the title in its alphabetical position.
126		British Applied Arts Palace, Franco-British Exhibition, London, 1908. 
129		Entrance to Machinery Hall, Franco-British Exhibition, London, 1908.
132		Scenic Railway, Franco British Exhibition, London, 1908.
182		Court of Honour from Congress Hall, Franco-British Exhibition, London, 1908.
194		Grand Restaurant, Franco-British Exhibition, London, 1908. 
202		Garden Club, Franco-British Exhibition, London, 1908. 
233		Indian Palace, Franco-British Exhibition, London, 1908.
248		Court of Honour, Franco-British Exhibition, London, 1908.
257		Australian Pavilion, Franco-British Exhibition, London, 1908.
258		Canadian Pavilion, Franco-British Exhibition, London, 1908.
331		Flip-Flap and Colonial Bandstand, Franco-British Exhibition, London, 1908. 
336		Machinery Hall (French Section), Franco-British Exhibition, London, 1908. 

Border FB Bo 2. Valentine’s published a series of Christmas cards for 1908, they all contain a sepia litho view in an oblong frame within a coloured border. Four different borders were used showing the flags of the two countries, or coats of arms in shields of various shapes, and two of the borders feature holly. Some where in the design is ‘Christmas 1908’ in red, or ‘Xmas 1908’ in gold. For full details of any card see under the title in its alphabetical position.
N.n.		Court of Honour, Franco-British Exhibition, Xmas, 1908.
N.n.		Restaurant Paillard, Franco-British Exhibition, Christmas, 1908.
N.n.		Royal Pavilion, Franco-British Exhibition, Xmas, 1908.
168		In Court of Honour, Franco-British Exhibition, Christmas, 1908.
288		On the Western Lagoon, Franco-British Exhibition, Xmas, 1908.    Vert left.
433		Congress Hall, Franco-British Exhibition, Christmas, 1908.
467		Elite Gardens, Franco-British Exhibition, Xmas, 1908.    Vert left

Border FB Bo 3. This series has a sepia photogravure view in an oblong frame with a gold edge. The border in red white and blue consists of diagonal strips made up of the British and French flags. For full details of any card see under the title in its alphabetical position.
N.n.		Court of Honour, Franco-British Exhibition, London, 1908.
N.n.		Indian Palace, Franco-British Exhibition, London, 1908.
N.n.		Irish Village, Franco-British Exhibition, London, 1908.
N.n.		Palace of Music, Franco-British Exhibition, London, 1908.
N.n.		Palace of Women’s Work, Franco-British Exhibition, London, 1908.
182		Court of Honour, Franco-British Exhibition, London, 1908.

Border FB Bo 4. This border has the flags of France and Britain each side of an oblong view in a gold border with ‘Franco-British Exhibition London 1908’ and under the view is ‘Vive L’Entente Cordiale’. For full details of any card see under the title in its alphabetical position.
N.n. (220)	In Elite Gardens, Franco-British Exhibition, London, 1908.
110		Stadium, Franco-British Exhibition, London, 1908.
115		French Applied Arts Palace, Franco-British Exhibition, London, 1908.
168		In Court of Honour, Franco-British Exhibition, London, 1908.
193		Royal Pavilion, Franco-British Exhibition, London, 1908.
212		Louis XV. Pavilion, Franco-British Exhibition, London, 1908. 
216		Franco-British Pavilion, Franco-British Exhibition, London, 1908. 
250		Court of Honour, Franco-British Exhibition, London, 1908.
279		Swan Boat, Franco-British Exhibition, London, 1908. 
286		Palace Gardens, Franco-British Exhibition, London, 1908. 
302		Wood Lane Entrance, Franco-British Exhibition, London, 1908. 
315		Machinery Hall, Franco-British Exhibition, London, 1908.

	There are two different views published under the title ‘Bridge in the Court of Honour, Franco-British Exhibition, London, 1908.’ as they are not all numbered, a brief description is given to enable them to be identified, they are listed as type 1 and 2. The first one is a pre exhibition forerunner
Type 1. Two people leaning over the low pierced concrete wall looking at the water. The figures are drawn, not photographs of real people.
Bridge in Court of Honour, Franco-British Exhibition, London, 1908. (A pre exhibition 	forerunner.)
	B/W litho, sunk plate with large white border, dark grey ‘Throughout the World’ back type 		FB 2.
		N.n.	Title in two lines bottom left, within the picture, without ‘Valentine’s Series 					Copyright’.
	B/W litho, sunk plate with large white border, deep green ‘Throughout the World’ back 
		type FB 2.
		N.n.	Split title in one line at bottom centre, below picture, with ‘Valentine’s 					Series Copyright’.
Note, this card is known where the plate containing the titles which were printed at a second operation, was put into the press the wrong way round. This resulted in the title being printed upside down or inverted and at the top of the card instead of at the bottom, where it should have been. It also resulted in the titles not being correct in relation to the views and in this case instead of being titled ‘Bridge in Court of Honour, Franco-British Exhibition, London, 1908.’ the card is titled ‘Palace of Women’s Work, Franco-British Exhibition, London, 1908.’
	B/W litho, sunk plate with large white border, greenish grey ‘Throughout the World’ 
		back type FB 2.
		N.n.	Split title in one line at bottom centre, below picture, with ‘Valentine’s 					Series Copyright’.
	Coloured, dark grey ‘Throughout the World’ back type FB 2.
		N.n.	Title in one line at top right without ‘Valentine’s Series Copyright’.
	Coloured, grey ‘Throughout the World’ back type FB 2.
		N.n.	Title in one line at top right with a horizontal ‘Valentine’s Series Copyright’.
		N.n.	Title in one line at top right without ‘Valentine’s Series Copyright’.
	Coloured, bluish grey ‘Throughout the World’ back type FB 2.
		N.n.	Title in one line at top right with a horizontal ‘Valentine’s Series Copyright’.
	Coloured, red ‘F B seal’ back type FB 1.
		N.n.	Title in one line at top right with a horizontal ‘Valentine’s Series Copyright’.
	Sepia R/Photo, black ‘X L’ back type FB 11.
		N.n.	Title in one line at bottom left, with ‘Valentine’s Series Copyright’.

Type 2. This view has a small group of six men standing near the bridge, at bottom left of centre.
Bridge in Court of Honour, Franco-British Exhibition, London, 1908.
	B/W litho, greenish grey ‘Throughout the World’ back type FB 2.
		N.n.	Title in two lines at top left.
	B/W litho, black ‘Throughout the World’ back type FB 2.
		N.n.	Title in two lines at top left.
	Coloured, red ‘F B seal’ back type FB 1.
		185	Title in one line at top left. This is known with and without a stop after 1908.
	Coloured ‘GIANT POST CARD’, grey ‘Throughout the World’ back type FB 17.
		185.	Title in one line at top left.
For other large sized post cards see under Giant post cards.

	There are seven different views published under the title ‘British Applied Arts Palace, Franco-British Exhibition, London, 1908.’ as they are not all numbered, a brief description is given to enable them to be identified, they are listed as type 1 to 7. The first three are pre exhibition forerunners.
Type 1. The first is a view of the Palace across a roadway with many figures drawn in the foreground.
British Applied Arts Palace, Franco-British Exhibition, London, 1908. (A pre exhibition 	forerunner.)
	B/W litho, sunk plate with large white border, black ‘Throughout the World’ back type FB 2.
		N.n.	Split title in one line bottom centre.
	B/W litho, sunk plate with large white border, deep green ‘Throughout the World’ back 
		type FB 2.
		N.n.	Split title in one line bottom centre.
	B/W litho, On this card and the next one, “Valentine’s Series Copyright’’ was printed in 			white on a white path where it did not show, it was re-done on a dark lawn. Traces of 		the first imprint can still be seen. Grey ‘Throughout the World’ back type FB 2.
		N.n.	Title in two lines at top right.
	B/W litho, (see note above) greenish grey ‘Throughout the World’ back type FB 2.
		N.n.	Title in two lines at top right.
	Coloured, grey ‘Throughout the World’ back type FB 2.
		N.n.	Title in one line at top right.    Back upright.
	Coloured, greenish grey ‘Throughout the World’ back type FB 2.
		N.n.	Title in one line at top right.    Back inverted.
	Coloured, red ‘F B seal’ back type FB 1.
		N.n.	Title in one line at top right.
		N.n.	Title in one line at top left.
	Sepia R/Photo, black ‘X L’ back type FB 11.
		N.n.	Title in one line at bottom right.

Type 2. This is a view of the Palace across the Lagoon, with bridge on right.
British Applied Arts Palace, Franco-British Exhibition, London, 1908. (A pre exhibition 	forerunner.)
	B/W litho, sunk plate with large white border, greenish grey ‘Throughout the World’ 
		back type FB 2.
		N.n.	Split title in one line bottom centre.
	B/W litho, sunk plate with large white border, bluish grey ‘Throughout the World’ 
		back type FB 2.
		N.n.	Split title in one line bottom centre.
	Coloured, grey ‘Throughout the World’ back type FB 2.
		N.n.	Title in one line at top left.
	Coloured, red ‘F B seal’ back type FB 1.
		N.n.	Title in one line at top left. This is also known printed on a very thick card.
	Sepia R/Photo, black ‘X L’ back type FB 11.
		N.n.	Title in one line at bottom centre.
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