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Summer’s gone and Autumn’s here,
Aren’t the post cards getting dear?
But ephemera’s really shot through the roof,
or are the dealers trying a spoof.

	I mentioned in the last Journal the lady who was trying to get £350 for two Festival of Britain Guides, well at Bloomsbury last month a dealer was trying to sell me an 18 page (at a guess) British Empire Exhibition booklet for £65 or was it £85 I forget which. He had previously tried to sell it to Mike Perkins, but Mike also turned it down. We would probably have bought it had it been £5. But there is no justification for these ridiculously high prices. That is what I have paid within the last two or three years for each of the Fleetway and L.N.E.R. ‘Pageant of British Empire Souvenir Volumes which are wonderful books with coloured illustrations by Spencer Pryse and F Brangwyn. While there may be possibly 20 or 30 collectors of B.E.E. ephemera I don’t think I know a single idiot amongst them. But there, I expect someone will creep out of the wood work and buy it just to prove me wrong.
	The prize for the last word on ‘addocks’ has been awarded to Prof. Burton Benedict who writes from the States to inform me “We haven’t got ‘addocks out here, but we do have ‘alibut!”. He also mentions he hopes to be over for our convention in September. Burton and one other member has notified me that page 21 of the Summer Journal was misprinted, I checked through my surplus copies and mine were all perfect, although I did find one copy where the pages had been stapled in reverse order. It just goes to show that these wonderful machines that are all songs and dancing girls do have their hiccups. If any member requires a replacement page 21 just drop me a line.
	I have had an interesting lot of letters recently and these will be reported later. One member Mike Worthington-Williams wrote to tell me he had recently got hold of an old Welsh Dresser and is doing it up. When he took the sheet of newspaper lining a drawer out he found it was dated 1924 and had a very interesting advert for the British Empire Exhibition. It just goes to show what an unfair world we live in, If I bought an old Welsh Dresser, all I should find in the drawer would be woodworm.
	I am still getting round to fairs and a couple of weeks ago I went up to Worcester. During the afternoon when the crowd had thinned a bit I was able to take advantage of the chairs at some of the dealers tables. I was at one table going through a dealers cards, and was just about to reach out for the Japanese section when the chap seated next to me beat me to it and started going through them. Don’t put them back in the box I said to him, I’ll go through them as you’re done with them. Yes all right he replied, I’m only looking for S.P.G. Missionary cards. Oh I said, I collect those I must have about 90 of them. Yes I have about the same he replied. I then told him I had made a list of S.P.G. cards which ran into about ten pages. Yes I’ve made a list as well he said, there was a pause, you’re not Bill Tonkin are you he asked. I pleaded guilty. It turned out he was Dr Derek Pocock, a collector living in Australia who I have been corresponding with for about six years, but had never met. I first contacted him in 1994, when I wrote congratulating him on an article he had written for Picture Postcard Monthly, on S.P.G. Missionary post cards. He and his wife had come over from Australia to visit his parents who live in Manchester, and had taken the opportunity to come to Worcester to see what he could find. We usually exchange letters about once a year and are collaborating to produce a comprehensive list of S.P.G. cards. I was able to show him a card he had not seen, which I had just purchased and we were able to have an enjoyable chat for about a quarter of an hour before he had to leave to get back..
	Apparently there are virtually no post card fairs in Australia and very few stamp fairs. At the latter there are sometimes a few postcard dealers, but they certainly don’t have the abundance of fairs as we do over here. During May I did eight fairs getting 68 cards and on top of that, had 204 exhibition cards sent to me on approval through my advert, of which I bought 54, May was well down on my monthly averages which for the last six years has worked out at 154 purchases a month. Having said that my average for the first seven months of this year works out at 224 each month, so I have done better this year than I have since I started keeping records. The dark side is the average price of cards between 1991 and 1999 has shown an increase of 61%.
	An unexpected bonus, on the way back from Worcester I stayed the night just outside Cheltenham at a farm I use when I go to the Cheltenham fairs. When I have driven that distance, and spent the day at a fair, I don’t feel like driving all the way back the same day. Fred at the farm has started a local taxi service for residents at the farm taking them down to the local pub/restaurant for a meal. It means I can have a bottle of wine with my dinner and makes a nice weekend of it. Much better than coming back with perhaps half the journey to do in the dark.
	Bookings have started coming in for our convention and I will make my annual appeal to those members who have not attended a convention yet, to give it a try. We have a regular crowd who come every year, and they wouldn’t keep coming if they didn’t enjoy themselves.
	Alan Sabey tells me he does not think there is any need for us to increase our annual subscription for next year, and will put this view to the members at our A.G.M. in September, where I have no doubt it will be endorsed. He will be sending out reminders to our members, apart from those that pay by standing order, that subscriptions are due on October 1st.
	On looking through this Journal it seems it is all about post cards, but this is how it falls. People are writing and phoning me asking about post cards and I believe this is the main collecting interest with a lot of our members. I have had a long article sent in on some of the special events including Royal Visits to the British Empire Exhibition, and this should be ready to go in the next issue.

										The Editor.

British Empire Exhibition Post Card reproductions by the Association of Friends of the National Postal Museum.
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Post card No. 18 a reproduction of one of the Post Office Exhibit post cards
with a stamp and extra cancellation added.

	Our Treasurer and Publicity Officer, Alan Sabey, who is a Councillor with the Association of Friends of the National Postal Museum, tells me that as part of their on-going series of postcards, the Association of Friends of the National Postal Museum has produced a further series of cards covering the British Empire Exhibition (Wembley) and the 1929 Postal Union Congress.

	The cards with the Wembley flavour that may be of interest to our members and are as follows:

	Design submitted by Eric Gill which was rejected by The King		(card 16)
	Design submitted by Harold Nelson which was not used.			(card 17)
	Cancellation demonstration card - side showing the postmarks		(card 18)
	The 1925 One Penny postal stationery card				(card 19)
	The 1925 Three Halfpence postal stationery card			(card 20)
	Advert side of card 18 - “The Telephone in Business”			(card 21)
	Card showing the advert for the Telephone Service in the home		(card 22)

	These cards are available from Mr R G Pottle, P O Box 40, Uckfield, East Sussex TN22 2SP., who will be able to give details of other publications by the Friends. They cost 40 pence each. Please quote the card number shown above with your order. Cheques should be made payable to “The Association of Friends of the National Postal Museum”

	While we are on the subject of Wembley a special cover is being produced for the “End of an Era”. It will be a longer than usual type of cover, featuring the painting by Stuart Avery which is a montage of outstanding events taken throughout the years. From the 1923 White Horse final, to the 1966 England World Cup Winners, the Stanley Mathews final, and other notable events. The cover will be cancelled with a special hand stamp for the England v Germany match in October which is the last match to be played beneath the twin towers. These can be ordered from Alan Sabey at £5.00 each

Letters to the Editor

	I have just heard from Bill McRae an American at present over here who wanted some information on the 101 Ranch at the Great White City. I am hoping he is going to get me an American book just published on the 101 Ranch, as apparently there is still a great deal of interest in the ranch over there. In case it is of interest to members this was my reply to him.

Dear Bill,

	As promised over the phone I am sending you a photo-copy of the programme of the 101 Ranch display staged in the Stadium (built for the 1908 Olympic Games) at the Great White City during the Anglo-American Exposition in 1914.
	I mentioned on the phone a series of post cards published by J. Weiner and I see he also printed the programme. Illustrations on pages 3, 7 & 14 were also published as post cards. I am sending you on approval what spare duplicates I have, only five I’m afraid as these cards are fairly difficult to find, If you want them they are £4.00 each. 
	For several years I have been working on a listing of all the postcards published for the White City exhibitions this now runs into about 500 pages, below are extracts covering the 101 Ranch.

Gale & Polden Ltd.
	Gale & Polden issued many series of cards for the Anglo-American Exposition, and they all (except the pullouts) have a round imprint similar to a double ring post mark 26 mm in diameter but without a date, in the top left corner on the back. Between the rings is ‘Anglo-American Exposition’ and between two bars in the centre ‘London-W-’.This ‘post mark’ must be printed as the impression is too even to be done by hand. On series 1, 2 and 3, the position of the ‘post mark’ shows hardly any rotational variation, i.e. the bars are always parallel with the top of the card and it is very accurately placed. On series 4 there is a lot of lateral variation and the position of the ‘post mark’ can vary by up to 10 mm. Series 5, 6, 12 and 13 the ‘post mark was carefully positioned with little variation, but in series 7, 8, 9, 10 and 11, no effort seems to have been made align the ‘post mark’ and it can be found with the lines pointing to every point of the compass. Only a limited amount of research has been done on this but it does appear that duplicates of cards can show variation in the tilt of the ‘post mark’.
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Gale & Polden back type B.

Series 10. Sepia ‘101 Ranch’ series, brown Gale & Polden back type B. with the ‘post mark’ in black. The titles are split into two parts, with ‘Anglo-American Exposition, 1914’ in two lines, this is on all cards, and comes after the title.
N.n.		101 Ranch. (The title is in large letters containing views of the participants, and 			taking up the whole card)
N.n.		Cowboy Display, 101 Ranch.
N.n.		Indian Chiefs, 101 Ranch.    Vert right.
N.n.		Indian Dance, 101 Ranch.
N.n.		On the Warpath, 101 Ranch.
N.n.		Stage Coach, 101 Ranch.
N.n.		The Cowboy Band, 101 Ranch.
N.n.		The Cowboy Gallop, 101 Ranch.

Series 11. Sepia ‘101 Ranch’ series, brown Gale & Polden back type B. with the ‘post mark’ in black. The titles in this series are split into three parts, with ‘Anglo-American Exposition, 1914’ in three lines, on the left, the title is in the centre, and ‘101 Ranch’ on the right. The views are the same as series 10.
N.n.		Indian Chiefs, 101 Ranch.    Vert right.
N.n.		On the Warpath, 101 Ranch.
N.n.		The Cowboy Gallop, 101 Ranch.

Weiner J.
Type 1. Sepia photogravure, the backs are printed in black and brown, dotted stamp box with ‘Stamp’ in it. There is an imprint down the left side reading ‘Printed and Published by J. Weiner, Bank Buildings, Kingsway, London. W.C.’. All the titles end in ‘101 Ranch, Wild West, Anglo-American Exposition, Shepherd’s Bush, London, Eng.’
N.n.		A Group of Cowboys-
			A.	Black back.
			B.	Brown back.
N.n.		A Group of Cowgirls-
			A.	Black back.
			B.	Brown back.
N.n.		A Group of Indians of the
			B.	Brown back.
N.n.		A Mexican-
			B.	Brown back.    Vert left.
N.n.		Cossacks-
			A.	Black back.
			B.	Brown back.
N.n.		Indian Chiefs-
			B.	Brown back.
N.n.		Mexican Champions of the
			A.	Black back.
			B.	Brown back.
N.n.		Mr Johnny Baker, the world’s famous crack shot and Arenic Director-
			A.	Black back.    Vert left.
			B.	Brown back.    Vert left.
N.n.		Mr Zack T. Miller of (Riding horse)
			B.	Brown back.    Vert left.
N.n.		Mr Zack T. Miller of (Standing by horse)
			B.	Brown back.    Vert left.
N.n.		The Old-Time Stage Coach-
			B.	Brown back.
N.n.		Two of the Indians of the 
			A.	Black back.    Vert left.
			B.	Brown back.    Vert left.

Type 2. Sepia photogravure, the backs are printed in brown, dotted stamp box with ‘Stamp’ in it. The imprint down the left side has been altered and now reads ‘Copyright, J. Weiner, Bank Buildings, Kingsway, London. W.C.’ All the titles end in ‘101 Ranch, Wild West, Anglo-American Exposition, Shepherd’s Bush, London, Eng.
N.n.		Wife of Chief “Spotted Weasel.”    Vert left.

		As far as I know this is the most complete list of 101 Ranch post cards. that I am aware of. By the way N.n. stands for not numbered.
		As mentioned on the phone I should be very interested in getting a copy of the book on the 101 Ranch preferably hard back and if you could find out the cost I should be much obliged. It would be helpful if you could arrange payment in dollars as you probably have access to these where-as if I go to a bank for dollars they charge an arm and a leg.

	I have also had a letter from Nick Cook enclosing a list of North East Coast Exhibition post cards which he collects. I replied to this as follows. If any member can add to this list I should like to hear from him.

Dear Nick,

	Thank you for your letter asking for details of the 1929 North East Coast Exhibition. I have enclosed an up to date print out of the post cards of this exhibition which I am sure you will find of interest. I have about two dozen spare 1929 cards which I will send you on approval if you wish. I also have a spare set of Picture Panels type 12.

1929 North East Coast Exhibition.

Allan. T. & G.
	African Village Series, printed by T. & G. Allan from photographs by Philipson & Son Ltd., these post cards show scenes of the African Village.
Type 1. Sepia Photogravure, brown back with ‘North East Coast Exhibition, Newcastle upon Tyne.’ in two lines at top left. Blank stamp box. All the titles end in ‘African Village’, and they are not numbered.
N.n.		Basket Maker.
N.n.		Dancing Girls.
N.n.		Festival Hall.
N.n.		Instrument Maker.    Vert left.
N.n.		Leather Worker.
N.n.		Musicians.
N.n.		Sword and Knife Smith.
N.n.		The Harem.
N.n.		Wood Carver.

Type 2. The picture and title is as above but the back of the post card is blank.
N.n.		Basket Maker.

Andrews Liver Salt.
Sepia R/Photo advert post card, without white border showing part of their stand, black back.
N.n.		A Portion of the Andrews Exhibit, North-East-Coast Exhibition. 1929.

Bacon. Jas. & Sons.
	Only one post card is known published by Jas Bacon & Sons Art Photographers of 81, Northumberland Street, Newcastle-on-Tyne.
R/Photo with white border, black back.
N.n.		North East Coast Exhibition, May-October 1929, Newcastle upon Tyne.

Cunard Line.
	Cunard Line post cards are known with a four line overprint on the back on the left edge reading ‘Cunard Line Agency. / H. Burt & Co., 14 Shakespeare St., Newcastle-on-Tyne Tel. 1992 Central / N. E. Coast Exhibition, May-October, Stand 64 Avenue B, / Palace of Industry. Tel. 13 Exhibition.’ A selection of different Cunard cards was used and only the overprint is constant.
Type 1. Pen and Ink drawing tinted in brown and red by Odin Rosenvinge, black back.
N.n.		R.M.S. “Laconia” Cunard Line.

Type 2. Coloured, black back.
N.n.		R.M.S. “Aquitania” Cunard Line.

English Steel Corporation Ltd.
	Sepia Matt R/Photo advert post card with white borders, wide at the sides. Brown back, with the left half filled with text.
N.n.		The Stand of Messrs. Vickers-Armstrong Limited and Messrs. The English Steel 			Corporation Limited in the Palace of Engineering. North-East Coast 				Exhibition, Newcastle-on-Tyne.

R. Johnston & Sons.
	This Newcastle firm with works at Gateshead published at least one exhibition post card.
Sepia R/Photo without white border, black back with ‘The Monarch Series’ above ‘POST CARD’ and Johnston’s name and address in an oval frame.
9819		North East Coast Exhibition, Newcastle.

Nusenbaum.
	Sepia photogravure advert post card showing a view of Nusenbaum’s stand, brown back. It is possible these cards were used after the exhibition, for messages within the works. One reads ‘Wardrobe Satisfactory’ followed by a signature, and the other has typed on the back ‘These defects have now been rectified to my Satisfaction Sig............ again with a signature. Early evidence of quality control?
N.n.		Nusenbaum’s Display Stand 67-68 Avenue B. Palace of Industries. North East 			Coast Exhibition.

Valentine & Sons Ltd.
	Valentine’s produced most of the post cards for the North East Coast Exhibition, these can be divided into several main groups according to what is printed in the stamp box.
	Back type A.	This has a blank stamp box.
	Back type B.	Used only for the various series of pull outs. 28-2 in the bottom left corner of 				the stamp box.
	Back type C.	With ‘29-1’ in the stamp box at the top right corner.
	Back type D.	“Photo-Brown” Series, with ‘29-1’ in the stamp box at the top left corner.
	Back type E.	With ‘29-2’ in the stamp box at the bottom right corner.
	These can be further divided into sub groups such as coloured, photogravure, and real photograph. The divider on the back consists of the words ‘This is a Real Photograph’ between two short lines. The words measure 28 mm on type 2 and 3, and are slightly larger measuring 38 mm on types 7, 8, 9 and 11.
	One of the problems Valentine’s had to tackle, was to ensure they had plenty of post cards ready for sale on the opening day of the exhibition. To do this their photographers would have taken photographs before the exhibition opened when it was still a partly finished building site, and their in house artists would finish off the buildings, paint in flower beds and create visitors to give the views a bit of life. These cards I call ‘pre-exhibition forerunners’ and are ‘made up’ post cards manufactured before the exhibition opened. 
	For earlier exhibitions, Valentine’s actually cut out with nail scissors? pictures of visitors to the 1908 Franco-British Exhibition and pasted them on to empty scenes taken at the later White City exhibitions, the 1910 Bruxelles Exposition, the 1911 Glasgow and the 1911 Festival of Empire at the Crystal Palace. They did not do this for the North East Coast Exhibition, when examined closely it will be seen the visitors on some of the cards are drawn figures, and not photographs of real people. After the exhibition opened photographs of real crowd scenes would be rushed through and be on sale almost within hours. Valentine’s were able to boast that post cards were on sale before midday, on the day after the 1938 Scottish Empire Exhibition opened.

Back type A. with a blank stamp box.

Type 1. Valentine’s “Art Colour” Series. Coloured, black back with a single line divider, blank stamp box. All the titles end in ‘North East Coast Exhibition, 1929. Newcastle-upon-Tyne.’ except 206 363. J.V. where this is used as the title.
206 230. J.V.	Festival Hall and Fountain.
206 363. J.V.	North East Coast Exhibition, 1929. Newcastle-upon-Tyne.
206 365. J.V.	Main Avenue.
206 366. J.V.	Palace of Industries.
206 367. J.V.	Palace of Engineering.
206 368. J.V.	Boating Lake and Palace of Arts.

Type 2. Valentine’s sepia R/Photo, brown back with ‘This is a Real Photograph’ between two short lines as a divider and a blank stamp box. All the titles end in ‘North East Coast Exhibition, 1929. Newcastle-upon-Tyne.’ except 206 363. J.V. and 206 224. J.V. where the title is listed in full.
206 154. J.V.	Across Main Avenue
206 155. J.V.	Empire Marketing Board and Main Avenue
206 156. J.V.	Empire Marketing Board and Main Avenue
206 158. J.V.	The Bridge and Palace of Arts
206 159. J.V.	Boating Lake
206 160. J.V.	At the Boating Lake
206 161. J.V.	A corner of Amusements Park
206 162. J.V.	North East Coast Exhibition, 1929. from Great North Road, Newcastle-upon-				Tyne.
Note, the title is in two lines, 1929 is in different writing from the rest of the title.
206 162. J.V.	North East Coast Exhibition, from Great North Road, 1929. Newcastle-upon-				Tyne.
Note, the title is in one line.
206 224. J.V.	North East Coast Exhibition, 1929. Newcastle-upon-Tyne, from the Air.
206 225. J.V.	Main Entrance
206 226. J.V.	Main Avenue
206 231. J.V.	Statue of Industry and Womens Section
206 232. J.V.	Carillon (Lent by Wellington, N.Z.)    Vert left.
206 233. J.V.	Palace of Arts.
206 234. J.V.	Palace of Arts and Empire Marketing Board.
206 235. J.V.	On the Bridge.

Type 3. Valentine’s sepia R/Photo, brown back with ‘This is a Real Photograph’ between two short lines as a divider and a blank stamp box. These post cards were published without a number printed on the front. All the titles end in ‘North East Coast Exhibition, 1929. Newcastle-upon-Tyne.’ except the Prince of Wales card where the title is listed in full.
N.n.		A Lake View.
N.n.		Empire Marketing Board.
N.n.		Palace of Engineering Tower.    Vert left.
N.n.		Prince of Wales at Opening of North East Coast Exhibition, 14th May 1929.
			Vert left.

Back type B. With ‘28-2’ in the stamp box at the bottom left corner.

	Valentine’s published three series of pull outs for the exhibition, with 28-2 in the stamp box. The comic type pull outs may well have been made during 1928, well before the exhibition opened, but there was no way they could have produced the coloured and sepia views with real visitors at the exhibition, before it opened. I think the answer is that they used the old printing plates marked 28-2 again in 1929 and did not bother to alter the date in the stamp box.
Contents, vertical strip of twelve views.
Amusement Park, North East Coast Exhibition, Newcastle. / Carillon, North East Coast Exhibition, Newcastle. / Palace of Arts, North East Coast Exhibition, Newcastle. / Main Avenue, North East Coast Exhibition, Newcastle. / Main Avenue, North East Coast Exhibition, Newcastle. / Boating Lake, North East Coast Exhibition, Newcastle. / Main Avenue, North East Coast Exhibition, Newcastle. / North East Coast Exhibition, 1929 Newcastle. / Festival Hall, North East Coast Exhibition, Newcastle. / Empire Marketing Board, North East Coast Exhibition, Newcastle. / Womens Section, North East Coast Exhibition, Newcastle. / Main Entrance, North East Coast Exhibition, Newcastle.
Type 4. Coloured comic post cards, grey back with ‘PRINTED PAPER, MAILING NOVELTY’ and in the stamp box ‘Shape passed by G.P.O. for Printed Paper Postage Rate’ and ‘28-2’ in the bottom left corner.
763		I Picked / this / up at / N. E. Coast / Exhibition / and Thought / of You.    Vert left.
1463		In "Good Spirits" at / N. E. Coast Exhibition, Newcastle.    Vert left.
1467		Held up at / N. E. Coast Exhibition, Newcastle. / Another funny “P. C.” for you.    			Vert left.
Note, two sizes of print were used for the words ‘N. E. Coast Exhibition, Newcastle’.
	A.	Small print measures 74 mm.
	B.	Large print measures 76 mm.
1483		Hope this reaches you / from / N. E. Coast Exhibition, / Newcastle.
1490		A little ray of Sunshine / from / N. E. Coast Exhibition, Newcastle.    Vert left.
1491		A Double Scotch / from / N. E. Coast Exhibition, Newcastle.    Vert. left.
Note, two sizes of print were used for the words ‘N. E. Coast Exhibition, Newcastle’.
	A.	Small print measures 74 mm.
	B.	Large print measures 76 mm.
1493		The Best of Luck / from / North East Coast Exhibition.    Vert. left.
1493		The Best of Luck / from N. E. Coast Exhibition, / Newcastle.    Vert. left.
Note, there are two different settings for this title.
1527		Cheerio! I say- / Here’s Luck all the way / from / N. E. Coast Exhibition, / 				Newcastle.    Vert. left.
1531		Upon my "Sole". Here’s Luck / from / N. E. Coast Exhibition, Newcastle.    Vert 			left.
1531		Upon my "Sole". Here’s Luck / from / N. E. Coast Exhibition, / Newcastle.
			Vert left.
1531		Upon my "Sole". / Here’s Luck from / N. E. Coast Exhibition, Newcastle.   Vert 			left.
Note, there are three different settings for this title.
1536		Just a line. All the News later from / N. E. Coast Exhibition, Newcastle.    Vert 			left.
1555		I’m Helping Mother / at / N. E. Coast Exhibition.    Vert left.
Note, 1483, 1527, 1531, & 1555 are by the artist Lawson Wood.

Type 5. Coloured views, grey back with ‘PRINTED PAPER, MAILING NOVELTY’ and in the stamp box ‘Shape passed by G.P.O. for Printed Paper Postage Rate’ and ‘28-2’ in the bottom left corner.
206,365	Main Avenue, North East Coast Exhibition, 1929. Newcastle-upon-Tyne.
206,366	Palace of Industries, North East Coast Exhibition, 1929. Newcastle-upon-Tyne.
206,368	Boating Lake and Palace of Arts, North East Coast Exhibition, 1929. Newcastle-			upon-Tyne.

Type 6. Sepia photogravure views, grey back with ‘PRINTED PAPER, MAILING NOVELTY’ and in the stamp box ‘Shape passed by G.P.O. for Printed Paper Postage Rate’ and ‘28-2’ in the bottom left corner.
206,152	Main Entrance, North East Coast Exhibition, 1929. Newcastle-upon-Tyne.
206,230	Festival Hall and Fountain, North East Coast Exhibition, 1929. Newcastle-upon 			Tyne.
206,233	Palace of Arts, North East Coast Exhibition, 1929. Newcastle-upon-Tyne.
206,364	Empire Marketing Board, North East Coast Exhibition, 1929. Newcastle-upon-			Tyne.
206,366	Palace of Industries, North East Coast Exhibition, 1929. Newcastle-upon-Tyne.
206,367	Palace of Engineering, North East Coast Exhibition, 1929. Newcastle-upon-Tyne.

Back type C. With ‘29-1’ in the stamp box at the top right corner.

Type 7. Valentine’s sepia R/Photo, brown back with ‘This is a “Real Photograph”’ between two short lines as a divider and ‘29-1’ in the stamp box at top right. This series of post cards are photographs of artists drawings of the exhibition. They would have been produced before the exhibition opened so Valentine’s would have something to sell on the opening day. Where visitors are shown on the cards it will be seen they are drawn in and are not real people.
205929 J.V.	North East Coast Exhibition, Newcastle-upon-Tyne, 1929
			A.	Title and number measures 120 mm.
			B.	Title and number measures 121 mm.
205930 J.V.	North East Coast Exhibition, Main Avenue, Newcastle-upon-Tyne, 1929
205931 J.V.	North East Coast Exhibition, Festival Hall, Newcastle-upon-Tyne, 1929
			A.	Title and number measures 123 mm.
			B.	Title and number measures 128 mm.
205932 J.V.	North East Coast Exhibition, Palace of Arts, Newcastle-upon-Tyne, 1929
205933 J.V.	North East Coast Exhibition, from the Lake, Newcastle-upon-Tyne, 1929
			A.	Title and number measures 127 mm.
			B.	Title and number measures 131 mm.
205934 J.V.	North East Coast Exhibition, Illuminations, Newcastle-upon-Tyne, 1929
			A.	Title only measures 106 mm.
			B.	Title only measures 108 mm.

Type 8. Valentine’s sepia R/Photo, brown back with ‘This is a “Real Photograph”’ between two short lines as a divider and ‘29-1’ in the stamp box at top right. These post cards were published without a number printed on the front. Like type 7 above this series of post cards are photographs of artists drawings of the exhibition. Where visitors are shown on the cards it will be seen they are drawn in and are not real people. All the titles end in ‘North East Coast Exhibition, 1929. Newcastle-upon-Tyne.’ except one where the title is listed in full.
N.n.		A Lake View.
N.n.		Across the Square.    Vert left.
N.n.		Empire Marketing Board.
N.n.		Entrance.
N.n.		Festival Hall.
N.n.		Members Club.
N.n.		North East Coast Exhibition, from Great North Road, 1929. Newcastle-upon-			Tyne.
N.n.		Palace of Arts.
N.n.		Palace of Arts Portico.
N.n.		Palace of Engineering.
N.n.		Towers in Main Avenue.    Vert left.

Type 9. Valentine’s sepia R/Photo, brown back with ‘This is a “Real Photograph”’ between two short lines as a divider and ‘29-1’ in the stamp box at top right. All the titles end in ‘North East Coast Exhibition, 1929. Newcastle-upon-Tyne.’ except 206 363. J.V. and 206 224. J.V. where the title is listed in full. These are real photographs taken at the exhibition after it opened, with one exception 206 162. J.V. which is one of the pre-exhibition forerunners.
206 152. J.V.	Main Entrance
206 153. J.V.	Main Avenue from Entrance
206 154. J.V.	Across Main Avenue
206 155. J.V.	Empire Marketing Board and Main Avenue
206 156. J.V.	Empire Marketing Board and Main Avenue
206 157. J.V.	The Bridge
206 158. J.V.	The Bridge and Palace of Arts
			A.	Title measures 111 mm.
			B.	Title measures 120 mm.
206 159. J.V.	Boating Lake
206 160. J.V.	At the Boating Lake
			A.	Title measures 101 mm.
			B.	Title measures 107 mm.
206 161. J.V.	A corner of Amusements Park
206 162. J.V.	North East Coast Exhibition, 1929. from Great North Road, Newcastle-upon-			Tyne.
Note, the title is in two lines, 1929 is in different writing from the rest of the title.
206 162. J.V.	North East Coast Exhibition, from Great North Road, 1929. Newcastle-upon-			Tyne.
Note, the title is in one line.
206 224. J.V.	North East Coast Exhibition, 1929. Newcastle-upon-Tyne, from the Air.
			A.	Title measures 92 mm.
			B.	Title measures 94 mm.
206 225. J.V.	Main Entrance
206 226. J.V.	Main Avenue
			A.	Title measures 85 mm. Number on left.
			B.	Title measures 90 mm. Number on right.
			C.	Title measures 91 mm. Number on right.
Note, although there is only 1 mm. difference in the measurement of B. and C. on examination it will be seen that the title has been re-written in each case.
206 227. J.V.	Empire Marketing Board and Main Avenue
			A.	Title measures 117 mm. Title and number is in one line.
			B.	Title measures 126 mm. Title and number is in two lines.
206 228. J.V.	Fountain in Main Avenue.
206 229. J.V.	Fountain and Garden Club.
			A.	Title measures 107 mm.
			B.	Title measures 109 mm.
			C.	Title measures 110 mm.
Note, although there is only 3 mm. difference in the measurement of A., B. and C. on examination it will be seen that the title has been re-written in each case.
206 230. J.V.	Festival Hall and Fountain.
206 231. J.V.	Statue of Industry and Womens Section
206 232. J.V.	Carillon (Lent by Wellington, N.Z.)    Vert left.
206 233. J.V.	Palace of Arts.
206 234. J.V.	Palace of Arts and Empire Marketing Board.
206 235. J.V.	On the Bridge.
206 308. J.V.	The Garden Club.

Back type D. “Photo-Brown” Series, with ‘29-1’ in the stamp box at the top left corner.

Type 10. Valentine’s “Photo-Brown” Series, sepia photogravure, brown back with ‘29-1’ in the stamp box at top left. These are not R/Photo post cards as the name of the series might suggest, but printed cards. The titles are also printed and there is no variation in measurements as there is in the R/Photo’s. All the titles end in ‘North East Coast Exhibition, Newcastle-upon-Tyne.’ except 206 363. J.V. and 206 224. J.V. where the title is listed in full. The numbers up to and including 206 163. J.V. do not have ‘1929’ in the title, from 206 224. J.V. to the end ‘1929’ has been added between ‘Exhibition’ and ‘Newcastle’. These are real photographs taken at the exhibition after it opened, with the two exceptions of numbers 206 162. J.V. 206 163. J.V. which are pre-exhibition forerunners
206 152. J.V.	Main Entrance
206 153. J.V.	Main Avenue from Entrance
206 154. J.V.	Across Main Avenue
206 155. J.V.	Empire Marketing Board
206 156. J.V.	Empire Marketing Board
206 157. J.V.	The Bridge
206 158. J.V.	The Bridge and Palace of Arts
206 159. J.V.	Boating Lake
206 160. J.V.	At the Boating Lake
206 161. J.V.	A corner of Amusements Park
206 162. J.V.	North East Coast Exhibition, from Great North Road, Newcastle-upon-Tyne.
206 163. J.V.	Festival Hall.
206 224. J.V.	North East Coast Exhibition from the Air, 1929. Newcastle-upon-Tyne.
206 230. J.V.	Festival Hall and Fountain.
206 233. J.V.	Palace of Arts.
206 363. J.V.	North East Coast Exhibition, 1929. Newcastle-upon-Tyne.
206 364. J.V.	Empire Marketing Board.
206 365. J.V.	Main Avenue.
206 366. J.V.	Palace of Industries.
206 367. J.V.	Palace of Engineering.
206 368. J.V.	Boating Lake and Palace of Arts.
206 374. J.V.	Illuminated Avenue.

Back type E. With ‘29-2’ in the stamp box at the bottom right corner.

Type 11. Valentine’s sepia R/Photo, brown back with This is a “Real Photograph” between two short lines as a divider and ‘29-2’ in the stamp box at bottom right.
206 428. J.V.	The Giant Ride. North East Coast Exhibition, 1929. Newcastle-upon-Tyne.
			A.	Title measures 100 mm.
			B.	Title measures 101 mm.
			C.	Title measures 103 mm.
Note, although there is only 3 mm. difference in the measurement of A., B. and C. on examination it will be seen that the title has been re-written in each case.
206 455.J.V.	A composite of five views, Native City & Giant Ride, Jack and Jill, Incubators 			& Diabolic Whirl, In the Stadium, and in an oval in the centre The 				Water Chute.
			A.	Gap between ‘Stadium.’ and ‘206’ measures 18 mm.
			B.	Gap between ‘Stadium.’ and ‘206’ measures 19 mm.
			C.	Gap between ‘Stadium.’ and ‘206’ measures 20 mm.
Note, in this instance the measurements given is from the stop after Stadium. to the start of the number 206, and again the title has been re-written in each case.

	Apart from their series of post cards Valentine’s also did a range of small sepia photographs of various sizes sold in sets of 12 in packets or card cartons. These were published under the names of ‘Picture Panels’, ‘Snapshots’ and ‘Souvenir Panels’.
Type 12. Valentine’s Picture Panels. Sold in packets of 12 for 1/- and measure 105 x 60 mm. The titles and numbers are printed on the front.
206 153. J.V.	Main Avenue,
206 155. J.V.	Empire Marketing Board and Main Avenue
206 157. J.V.	The Bridge
206 159. J.V.	Boating Lake
206 162. J.V.	North East Coast Exhibition, from Great North Road, 1929. Newcastle-upon-			Tyne.
206 225. J.V.	Main Entrance
206 226. J.V.	Main Avenue
206 230. J.V.	Festival Hall and Fountain.
206 231. J.V.	Statue of Industry and Womens Section
206 232. J.V.	Carillon (Lent by Wellington, N.Z.)    Vert.
206 233. J.V.	Palace of Arts.
206 234. J.V.	Palace of Arts and Empire Marketing Board.

Type 13. Valentine’s Picture Panels. Sold in packets of 12 without a price and measure 105 x 72 mm. The titles and numbers are printed on the front.
206 155. J.V.	Empire Marketing Board and Main Avenue
206 156. J.V.	Empire Marketing Board and Main Avenue
206 160. J.V.	At the Boating Lake
206 224. J.V.	North East Coast Exhibition, 1929. Newcastle-upon-Tyne, from the Air.
206 225. J.V.	Main Entrance
206 230. J.V.	Festival Hall and Fountain.
206 233. J.V.	Palace of Arts.
206 363. J.V.	North East Coast Exhibition, 1929. Newcastle-upon-Tyne.
206 365. J.V.	Main Avenue.
206 366. J.V.	Palace of Industries.
206 367. J.V.	Palace of Engineering.
206 368. J.V.	Boating Lake and Palace of Arts.

Type 14. Valentine’s Snapshots. Sold in folded card carton of 12 for 1/- and measure 85 x 68 mm. The titles without numbers are printed on the back in manuscript.
N.n.		A corner of Amusements Park
N.n.		Across Main Avenue
N.n.		At the Boating Lake
N.n.		Boating Lake
N.n.		Empire Marketing Board and Main Avenue
N.n.		Empire Marketing Board and Main Avenue
N.n.		Festival Hall.
N.n.		Main Avenue from Entrance
N.n.		Main Entrance
N.n.		North East Coast Exhibition, from Great North Road, 1929. Newcastle-upon-			Tyne.
N.n.		The Bridge
N.n.		The Bridge and Palace of Arts

Type 15. Valentine’s Souvenir Panels. Sold in packets of 12 without a price and measure 105 x 72 mm. The titles and numbers are printed on the front.
206 155. J.V.	Empire Marketing Board and Main Avenue
206 156. J.V.	Empire Marketing Board and Main Avenue
206 157. J.V.	The Bridge
206 160. J.V.	At the Boating Lake
206 162. J.V.	North East Coast Exhibition, from Great North Road, 1929. Newcastle-upon-			Tyne.
206 224. J.V.	North East Coast Exhibition, 1929. Newcastle-upon-Tyne, from the Air.
206 225. J.V.	Main Entrance
206 226. J.V.	Main Avenue
206 229. J.V.	Fountain and Garden Club.
206 230. J.V.	Festival Hall and Fountain.
206 233. J.V.	Palace of Arts.
206 234. J.V.	Palace of Arts and Empire Marketing Board.

	Valentine’s also published some 6 view letter cards. The titles are given reading from the top downwards.
Type 16. Art colour 6 view letter cards in white wrapper.
206 367. J.V.	Palace of Engineering.
206 366. J.V.	Palace of Industries.
206 368. J.V.	Boating Lake and Palace of Arts.
206 230. J.V.	Festival Hall and Fountain.
206 363. J.V.	North East Coast Exhibition, 1929. Newcastle-upon-Tyne.
206 365. J.V.	Main Avenue.

Type 17. Photo-Brown 6 view letter cards in brown wrapper. The wrapper has No. 1. or No. 2. printed on the front, the No. 2. Letter Card is known with two different contents. The views are in sepia photogravure.
No. 1.
206 152. J.V.	Main Entrance
206 363. J.V.	North East Coast Exhibition, 1929. Newcastle-upon-Tyne.
206 374. J.V.	Illuminated Avenue.
206 366. J.V.	Palace of Industries.
206 233. J.V.	Palace of Arts.
206 364. J.V.	Empire Marketing Board.

No. 2. (A)
206 154. J.V.	Across Main Avenue
206 162. J.V.	North East Coast Exhibition, from Great North Road, Newcastle-upon-Tyne.
206 156. J.V.	Empire Marketing Board
206 161. J.V.	A corner of Amusements Park
206 160. J.V.	At the Boating Lake
206 158. J.V.	Bridge and Palace of Arts

No. 2. (B)
206 156. J.V.	Empire Marketing Board
206 368. J.V.	Boating Lake and Palace of Arts.
206 367. J.V.	Palace of Engineering.
206 224. J.V.	North East Coast Exhibition from the Air, 1929. Newcastle-upon-Tyne.
206 365. J.V.	Main Avenue.
206 230. J.V.	Festival Hall and Fountain.

	I have also had a letter from the Royal Pavilion at Brighton who sent me a photo-copy of a lithograph they had, of what they thought was a French Exhibition Building, could I identify the building for them. I wrote as follows to Mr D. Beevers of The Royal Pavilion, Libraries & Museums.

Dear David,

	No, I think you are out in claiming your litho is of a French Exposition. The only one around that period was the 1855 Paris Exposition Universelle des Products de I’Industrie which did not quite achieve the success of our 1851 Great Exhibition, losing 20,000,000 Francs.
	Unfortunately your litho is cut short at both ends otherwise it would show the domes that graced the building at each end. It is the 1862 London International Exhibition Building, erected in South Kensington in the gardens of the Royal Horticultural Society.
	I have sent you two photo-copies of the building taken from ‘Buildings of the World Exhibitions’ and the ‘Catalogue of the International Exhibition 1862’.

	In reply he wrote,

	Thank you very much for your helpful letter of the 18th June. I have recently become an exhibition enthusiast and it is good to know of the existence of your group.
	You may be interested to know that I have written an article (not yet published) on the so-called Jaipur Gate at Hove Museum. The gate formed an entrance at the 1886 Indian and Colonial Exhibition in South Kensington. If you are interested I shall send you a copy of my article when it is published.

	I have also had a card from a Mrs Rosalind M. Ragg, requesting information, to which I have replied

	Thank you for your card enquiring about the ‘1964 Festival Philatelic Paris’ but I am afraid I cannot help you, as my own interests are restricted to British Exhibitions. However I am just finishing off our Autumn Journal and I have included a request for information on this event. Should anything come in I will let you know. So can anyone help ?

2000 Convention.

	It is not long now until our convention at Portsmouth I shall be going down on Friday 22nd September and staying two nights, coming home on the Sunday. There will be ten of us down there Friday evening, and have no doubt will all meet for a meal somewhere.
	By the way, I have just noticed that on the booking form I included in the last Journal I have got the right dates at the top of the page, but further down under ‘accommodation’ I have got Friday night 24th September and Saturday night 25th September, this should be the 22nd and 23rd of course.
	The convention is being held at the Salisbury Hotel 57-59 Festing Rd, Southsea, phone number 023 9282 3606. A few of our members will be staying at their sister hotel the Ocean in Helena Rd which runs parallel with Festing Rd and is five minutes walk from the Salisbury.
	Peter Denley has suggested that in addition to our circulating packet we run an auction once a year, and as one of our members is wishing to dispose of his Wembley collection (No its not Mike Perkins or myself) we thought the convention would be the place to hold the auction. Postal bids will be accepted and we shall hold the Auction on the Sunday morning.

Auction No. 1.

Lot No.					Description				        Estimate
Books
1	Ward Lock guide London & B. E. E. 1924, 350 pages, hard cover		£7
2	The Milk Cooking Book B. E. E. 30 pages B/W soft cover			£5
3	Ontario Canada Mines and Mineral resources B. E. E. 1924 87 pages, brown
		on buff soft cover							£5
4	Souvenir Pictures B. E. E. 1925 30 pages photos on one side of page, gold on 
		mottled blue soft cover, slight damage to one side of front cover		£10
5	Similar item photos on both sides of page, purple brown on mottled blue		£15
6	Wembley Guide B. E. E. 1924 78 pages, blue and white soft cover		£12
7	Official Guide B. E. E. 1924 (no map), 116 pages, blue on grey soft cover	£5
8	Coloured map of Wembley Tonkin No. 13					£5
Medals and Badges
9	Nobel medal, 1924, Bronze, Burr No. 3, small stain one side			£15
10	Souvenir of visit to B. E. E. 1924. St. Paul’s Cathedral gilt brass, Burr No. 10a	£15
11	Fellowship of B. E. E. Silver badge						£15
12	Lion with red head and blue body on white bar reading 19-Wembley-24, badge	£15
13	Lion with black head and brass body inside gold circle, B. E. E. round circle, 
		Wembley 1924 at bottom, badge					£15
15	Clock type badge with 12 countries off central pivot, movable finger		£15
EPNS 
16	Napkin Ring open pattern, circular blue and orange badge			£5
17	Same as No. 16									£5
18	Napkin Ring Semi solid pattern Lion over union Jack and rose badge 1925 	£3
19	Circular make up box with mirror inside lid, circular badge with black and silver
		lion, blue and white text 1924						£4
20	Match box for books circular badge with gold and white lion on blue background,
		Wembley on red bar and 1925 on blue shield				£10
21	Match box holder, circular badge with blue and gold lion, inside Wembley 1924
		on red									£7
22	Snuff box with handle and hinged lid, black and gold lion on two scrolls, 
		British Empire on blue, and Exhibition 1925 on blue			£8
Cigarette Cards
23	B.E.E. J. A. Pattreiouex 50 coloured cards Cat £110				£50
24	B.E.E. W. A. & A. C. Churchman 25 sepia cards Cat £50			£25
Programmes
25	Torchlight Tattoo Official Programme, 16 pages (cover separated from pages)	£20
26	London Defended Official Programme, 16 pages				£14
27	Pageant of Empire Programme, Part 1, 16 pages					£12
China
28	Jug, Florentine China Crest lion on globe, flag either side, all on pedestal with
		oval Union Jack at front. Flowers arched over top, B.E.E. around 
		pedestal, Wembley 1925 at bottom.					£24
29	Cup, crest Lights o’ Wembley, Old London Bridge (crack)			£22
30	Chair, Wembley China, The Old Arm Chair etc. on back seated Britannia crest
		1924									£28
31	Tea pot Arcadian Seated Britannia crest 1924					£30
32	Tray Arcadian Seated Britannia crest 1924					£20
33	Dish Cauldon, Seated Britannia crest 1924					£22
34	Dish with cat, Arcadian Seated Britannia crest 1924				£25
35	Jug, Seated Britannia crest 1924							£28
36	Lion on base, Carlton China, crest on base, standing Britannia on right,
		flags to left, lion in black and white on yellow and red shield 1924	£25
37	Top hat, Wembley China, Seated Britannia crest 1924				£25
38	Vase with five necks, Willow Art China, Standing Britannia crest 1924		£8
39	Hand bag, Dainty Ware, Lion over globe and flags crest				£30
40	Cheese dish, Florentine ? china, same crest as No. 28				£25
41	Light House, Willow Art China, Standing Britannia crest 1924			£8
42	Cenotaph, Arcadian, crest globe with flowers either side, over lion in blue circle,
		flags either side, B.E.E. 1925 at bottom.					£25
43	Castle (as chess piece) Swan Seated Britannia crest 1924			£25
44	As above, Wembley China							£25
45	Jug, Willow Art China, Standing Britannia crest 1924				£8
Festival of Britain items
46	London Festival of Britain Souvenir by Valentine, 32 pages, Houses of 
		Parliament on soft cover						£6.50
47	The County of Stafford, Illustrated map and guide to its Historic buildings etc.	£4.50
48	County Borough of Northampton, Programme of Festival Celebrations		£7.50
49	The Festival of Britain 72 pages Blue stiff cover					£8.50

	Please send bids for any items to M. Perkins, 4, Churchill Drive, Amblecote, Stourbridge, West Midds. DY8 4JS Phone 01384 824894. I suggest steps of 50p up to £25 and then £1.00 steps.

Lewis Evans and the White City Exhibitions
by
Peter de Clercq

	When the Museum of the History of Science, Oxford, was founded, the core of the collection was the magnificent series of astrolabes, sundials and other mathematical instruments offered to the University in 1922 by Lewis Evans (1853-1930), on the condition that the place assigned for its permanent exhibition met with his approval. The instruments were temporarily displayed in the Bodleian Library until Evans’s offer was formally accepted. On 5th May 1925 the Old Ashmolean Building, which Evans greatly approved of, was opened to the public, with Evans collection on display alongside instruments that R. T. Gunther, the first Curator, had obtained from Oxford colleges.
	Unlike his brother, the archaeologist Sir Arthur Evans (1851-1941), discoverer of Knossos, Lewis Evans was not an Oxford man. Having studied chemistry at University College in London, he settled into business life and eventually became chairman of the family’s paper making firm of John Dickinson & Co. Ltd. Until his retirement, he lived like an industrial squire near the paper mills, at Russels a country house outside Watford.
	In the course of fifty years, Lewis built up his collection, with a strong preference for instruments that were signed and dated. an early account of his astrolabes and their provenance can be found in Gunther’s monumental ‘The Astrolabes of the World’ (1932) which, for most of the sixty or more pieces from Lewis Evans’s collection, specifies when Evans acquired them (between circa 1880 and 1922) and from whom, some thirty collectors, dealers and auctioneers in such places as London, Paris, Florence, Milan, Monte Carlo and Algeria.
	Often the prices paid by Evans are also mentioned by Gunther, and these range from a modest £4.10 for an Italian astrolabe bought in Venice in 1899, to a staggering £1,450 for an Arsenius astrolabe acquired in the Roussel sale in Paris in March 1911. These are extremes, but considering that typical prices recorded are between about £30 and £120, it is clear that Lewis Evans spent a large amount of money on his collection.
	One item for which Evans did not have to pay was Godwin’s cardboard astrolabe dated 1802, ‘formerly the property of the Rev. Lewis Evans FRS’. This object would have been passed down to him from his great grandfather, vicar of Froxfield, who was an accomplished mathematician and astronomer. Both the Rev. Lewis Evans and his son Thomas Simpson Evans had been mathematical instructors in the Royal Military Academy at Woolwich, so it is fair to say there was an element of Hereditary in the interest for mathematical instruments displayed by Lewis Evans the younger.
	Lewis Evans built up a library of historic books and manuscripts, which he gave to the University alongside his instruments. Although not a prolific writer, he published several papers on sundials between 1900 and 1904 drawing largely on his own rapidly expanding collection. In 1911 the Archaeological Journal printed an illustrated paper by him with descriptions of over thirty European and Oriental astrolabes, seventeen of which were from his own collection.
	By his generous gift to the University, Lewis Evans moved his collection from the intimacy of his home into the public domain. But already before the exhibition in the Bodleian Library, there had been occasions when outsiders could see some of his treasures. It is known that Evans exhibited items from his collection at the Society of Antiquaries and at Royal Society conversaziones, for instance as early as the 1890’s. In terms of the potential number of viewers, it is unlikely that any occasion ever surpassed the two exhibitions held at the White City in 1910 and 1911, to which Lewis Evans lent a selection of his collection.
	The exhibition site was created at Shepherds Bush, London 1908 for the Franco-British Exhibition, which aimed to display and promote the industrial achievements of both countries. Besides the ‘serious’ exhibitions of machinery and products, there was a wide range of novelty attractions and side shows. Arranged around spaces with such names as ‘Court of Honour’, ‘Court of Arts’, ‘Court of Progress’ and ‘Elite Gardens’, dozens of pavilions and exhibition halls were erected, whose stuccoed exteriors earned the site the nickname the Great White City. In 1908 Britain also staged the Olympic Games, and the Stadium was built into the Franco-British complex.
	The huge site covered 140 acres, some eight times that of the Great Exhibition of 1851, and it remained in use for exhibitions and British Industries Fairs until 1938. It is now devoted to housing, including a White City Estate, BBC Television Centre and BBC offices. The Central Line underground station opened there in the 1950’s was named ‘White City’, a reminder of the extravaganza that during the first decades of the 20th century had drawn vast crowds to this part of London.
	From the start, science featured prominently at the exhibitions held at the White City. At the Franco-British Exhibition of 1908 there was a Science Court covering 14,000 square feet, filled with exhibits ‘representative of the actual work of scientific discovery, including some of the modern work in the various branches of experimental science’.
	Past and present science was also included in the ensuing exhibitions held on the site, the Imperial International Exhibition in 1909, the Japan-British Exhibition in 1910 and, marking the crowning of King George V the Coronation Exhibition of 1911.

[image: ]

The British Science Palace.

	The official catalogues of the Japan-British and Coronation Exhibitions both give extremely detailed descriptions of the science sections, and make fascinating reading for historians of scientific instruments.
	In the 1910 exhibition Lewis Evans entry was recorded as ‘A Series of Astrolabes from various countries, covering the period from A. D. 1067 to about 1600’ together with a collection of Portable Sundials, Stardials or Nocturnals, and early Quadrants including a Roman dial of the third century, and instruments from Japan, China, England, France, Germany, Italy and Spain.’
	The 1911 entry is more detailed, so that one can match all the astrolabes displayed with Gunther’s description of them in ‘The Astrolabes of the World’ except two, which were probably sold or exchanged by Evans between 1911 and 1922. Nine astrolabes were listed in total, dating from the 14th to the 17th century, and including Moorish, Arabic, Indian, German, French, Italian and Spanish examples.
	Of the two astrolabes not mentioned in Gunther, one was described as “an Arabic Astrolabe, 8¼ inches in diameter, for 27 stars, and three plates. ‘Its maker is the humble servant of his Lord Muhammed, the son of Ahmad-al-Batuti. God support him.’ A. H. 900 =A. D. 1495.” the other as an “Italian Astrolabe 6¾ inches in diameter, for 21 stars, with three plates, 1521. Specially made for Astrological purposes”.
	Lewis Evans display of portable sundials and quadrants covered examples from the 16th century onwards, including twenty specimens from England, eighteen from Germany, six from France, three from Italy, two from China, and two from Japan. The collection of surveying instruments was not itemised.
	To place Evans exhibit in perspective, the other exhibitors of historic instruments are worthy of mention. Some were private individuals. The Collector George H. Gabb lent five items and Henry P. Babbage of Cheltenham sent a portion of the ‘Analytical Engine’ designed by his father. The astronomer E. Ball Knobel, who was later to become one of the earliest ‘Friends of the Old Ashmolean’ and was to help Gunther with his study of Astrolabes, lent five old instruments, including an Arabic astrolabe which Lewis Evans bought from him after the exhibition and a planispheric quadrant by Magini, now in the museum.
	There were also several institutional exhibits of Historic material, such as the Royal Geographical Society, the Royal Observatory and the Royal Scottish Museum, Edinburgh, the Wheatstone Laboratory of Kings College, London, the Admiralty which lent a series of timekeepers including Harrison H2, H3 and H4, the Royal Astronomical Society, and Gonville and Caius College, Cambridge, which lent two astrolabes.
	While many manufacturers of modern instruments exhibited, only one lent historic material. This was the firm of Negretti and Zambra, London, which provided a ‘Historical display of Deep Sea Thermometers’. Of all the private and institutional exhibitors, Lewis Evans entered by far the largest number of instruments.
	The Official Guide and Catalogue for 1911 wrote that in the Hall of Science ‘the tourist may spend a very pleasant and instructive hour’ looking at ‘illustrations of the hundred and one marvellous discoveries which have had so much to do with the building up of the Empire.’ Considering the abundance of attractions at the White City, one can only speculate how much attention the millions of visitors to these mega exhibitions did indeed give to the science sections.
	Most visitors will have been drawn mainly to the more lively exhibits, such as a set of Marconi apparatus sending messages from one end of the building to the other, or a working seismograph, of which the Official Guide and Catalogue almost wishfully wrote ‘should an earthquake take place in any part of the world while the exhibition is open, the installed seismograph will record it’.
	How many visitors paused to gaze at the old instruments on display we will never know. What we do know is that those who had an interest in the history of science and its instrumentation had an opportunity to see some of the finest examples in Britain, in no small part due to Lewis Evans’s own enthusiasm for the subject, of which the Museum is now the beneficiary of.

	This article is produced with the kind permission of Peter de Clercq with an acknowledgement of thanks to ‘Sphaera’ the Newsletter of the Museum of the History of Science, Oxford, in which the article was first published.

Crystal Palace Foundation

	For those of you living in the London area, John Greatrex one of our members will be giving a slide-show & lecture entitled ‘The Pole with the Hole’. at 8 p.m. on Tuesday 26th September The date is on the 150th anniversary of the first Crystal Palace Column being erected at Hyde Park. 
	The talk will take place at the Crystal Palace Museum, Anerley Hill, London SE19. Tickets which are limited, are £3.00 each which includes a Souvenir Crystal Palace Mug. I shall be there myself and look forward to meeting a few members.
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