Editorial No. 5
February 1986

In spite of all the good intentions it will be over two years since you last received a newsletter from the Study Group. Reading through the last editorial I see that I was making apologies then for the long gap (one year) between copies. Want to make a wager when you will read No.6 ?
However I do manage to keep in touch with quite a few members when we meet at fairs, flea-markets, etc., so I don’t feel all that out of touch.
A new idiot-proof electronic typewriter should make my effort less painful. I had never attempted to type until this Christmas but this machine could get me a job at the United Nations! Xerox copying is now expensive at 4p per page (I used to get it almost free) and with postage will make this issue cost about 60p. We shall be sending out 35 copies this time, so those of you who can send a few mint stamps to cover the cost, please do.
Members may rest assured that my interest in Exhibitions has not diminished, in fact it has increased over the last two years.
First love is still the exhibition picture postcard but my collection of printed ephemera has grown and I’ve entered the field of china / metal ware-something I vowed I’d never do. It all started with a lovely little milk jug from the Anglo-American, White City 1914, how could I resist it? I am having great difficulty in concealing this part of the collection from the family, who already think I am rather funny, any ideas? If you tell them that such a catalogue made £27 at Messengers (Greater Britain Exhibition 1899) they want you to sell the lot and buy an XR3, whatever one of those is? Does anyone else have these problems ? Please write I know lots of dodges!
Fred and I have been busy in many areas of research since June 23. We have had a few articles published in Picture Postcard Monthly and one in the 1985 P.P. Annual. I have reprinted one in the newsletter and given the details of the others at the end of this editorial. Quite a few members do read P.P.M. and therefore it would be a waste to repeat them all. The rest of the articles come from the following sources. The one by Prof. P. L. Simmons is reprinted from the Monthly Chronicle- North Country Lore and Legend (March 1887 ). It was part of a long article on the Newcastle-upon-Tyne Royal Jubilee Exhibition 1887. The other article by one of our members, Graham Hall, is an excellent piece on Alfred Coe, the printer of many cards for the Bradford Ex. 1904 ( Second part next issue) If any member wishes to reprint part or whole of this article, please contact Graham.
Please send articles, short items, queries for the next newsletter.
Andrew Brooks and Fred Fletcher.
P.P.M.April 1985 Imre Who ? (I. Kiralfy, Director of White City etc.)
P.P.M. July 1985 The ‘Japan’ Correspondence, by Stanley Hunter (Jap-Brit.)

New and potential members
Mr. M. O’Connor, 23, Waverly Gardens, Ribblet.on, Preston, lanes., PR1 6NR. 
Tim McClaren, 23, Newham Terrace, Christchurch, New Zealand.
Dr. Louis Chaubet, Gen. Eisenhowerlei,48, B-2PD0 Rorgerhout, Belgium.
Mme Anne Sourdy, Mechelsesteenweg 251A B-2018 	Antwerpen,	Belgium.
Alan D. Sabey,46, Thorncliffe Road, Norwood Green, Southall, Middx, UB2 5RQ 
Mrs C. Burton, “Tree Tops”, The Retreat,Che1sfield, Orpington Kent.
P. Winchester. Farthings, Woodway Road, Teignmouth, Devon TQ14 8PZ.
Mr.P.H.Gooding, 2, Arundel Close, Fleet, Aldershot, Hants. GU13 9PB
R. D. Cross, 7, West Moor Road, Heslington York Y01 5ER.
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List of Exhibitions from 1851.
Compiled by Professor P. L. Simmonds.]
Reprinted from the Monthly Chronicle North Country Lore and Legend (March 1887)

1851	The World’s Fair at Hyde Park.
I852 	National Exhibition at Cork
1853	Irish Industrial Exhibition, Dublin.
	New York International Exhibition.
1854 	Exhibition at Munich.
	Intercolonial Exhibition at Melbourne.
1855 	Paris International Exhibition.
1856	Brussels International Exhibition.
1857	Manchester Fine Art Exhibition.
	Lausanne Exhibition-
1858	Italian Exhibition at Turin
1859	Exhibition at Athens.
	Hanover Exhibition.
1861	Art Treasures Exhibition, Edinburgh.
	Art Exhibition at Dublin.
	Exhibition at Melbourne.
	Amsterdam Fishery Exhibition.
	Italian Industrial Exhibition at Florence.
1862	London	International Exhibition, South Kensington.
	Wiesbaden Exhibition.
1863	Exhibition at Constantinople.
1864	Royal Dublin Society Exhibition, Fine Arts, and Irish Manufacture.
	An Exhibition of Native Arts, Manufactures etc., at Freetown, Sierra Leone.
1865	Dublin International Exhibition.
	Oporto International Exhibition,
	Stettin International Exhibition.
	Bergen Fisheries Exhibition.
	New Zealand International Exhibition, at Dunedin.
	Amsterdam Art Exhibition, International.
	Wakefield Industrial and Fine Arts.
1866	Boulogne Fisheries Exhibition.
	Brazilian International Exhibition, at Rio Janeiro.
	Stockholm Industrial Exhibition, National.
	Rochelle (France) Fine Arts and Industry, National.
1867	Arcachon Fishery Exhibition.
	Hague Fishery Exhibition.
	Pans International Exhibition.
	Agra Exhibition of Indian Products, Arts, and Manufactures.
1868	Havre Maritime and Fisheries Exhibition, International.
	Leeds Art Exhibition.
	Roumanian Exhibition, at Bucharest.
1869	Amsterdam Domestic Economy Exhibition, International.
	Altona Exhibition.
	Naples Maritime International Exhibition.
	Munich Art Exhibition.
1870	Northampton Leather Trade Exhibition.
	Altona Exhibition.
	Workmen’s Exhibition at the Agricultural Hall, London.
	Cassel Exhibition.
	Russian Industrial, at St. Petersberg.
	National Argentine Exhibition at Cordova.
1871 to 1874.	Annual Class International Exhibitions at South Kensington.
1872	Moscow International Exhibition.
	Japanese Exhibition at Kioto.
	Dublin Exhibition of Industrial Arts and Manufactures.
	Lima Exhibition-
1873	Cincinnati Industrial Fair.
	Vienna International Exhibition.
	Intercolonial Exhibition at Melbourne.
	Food Exhibition Agricultural Hall, London.
1874	National Exhibition of Arts and Industry, Brussels.
	National Exhibition of Arts, Industry, and Commerce at Rome.
1875	Paris Maritime Exhibition, International.
	Chilian International Exhibition at Santiago. 
1876	Loan Collection of Scientific Apparatus, South Kensington.
	Life Saving Exhibition at Brussels
	International Exhibition, Philadelphia.
1877	South African International Exhibition, Cape Town.
	Paris Electric Exhibition
1878	Great International Exhibition at Paris.
1879	Milan International Exhibition.
	Sydney International Exhibition.
1880	National Exhibition, Brussels.
	Printing and Stationery, etc. Agricultural Hal, London.
	Melbourne International Exhibition, (1880-91)
	Electric Lighting Exhibition, Alexandra Palace, London
1881	Medical and Sanitary, South Kensington.
	Wool Exhibition, Crystal Palace International.
	National Industrial Exhibition, Milan.
	Smoke Abatement Exhibition, South Kensington.
	Electric Appliances International Exhibition, Paris.
	Adelaide International Exhibition.
	New Zealand International Exhibition, Auckland.
1882	Newcastle Sanitary Exhibition.
	Trieste Exhibition.
	North-East Coast Exhibition of Naval Architecture, Tynemouth.
	Electric Exhibition, Crystal Palace, International
	Lille International Exhibition of Industrial Art.
	Naval Engineering, Agricultural Hall, London.
	Queensland International Exhibition.
	New Zealand Exhibition at Christchurch.
1883	Glasgow Sanitary Exhibition.
	International Fisheries Exhibition, South Kensington.
	Building Trade Exhibition, Agricultural Hall, London.
	Furniture Exhibition, Agricultural Hall, London.
	Sportsman Exhibition, Agricultural Hall,
	Prague Electrical and Industrial Exhibition.
	Calcutta International Exhibition.
	Madrid Exhibition of Mining and Metallurgy. 
	Electric Exhibition at Vienna.
	New Orleans International Exhibition. 
	Amsterdam International Exhibition.
	Western Australian Exhibition.
1884	London Healtheries, International Exhibition. 
	International Fine Arts and Industrial Exhibition, Crystal Palace.
	Marseilles Maritime Exhibition.
	Exhibition at Turin.
	Philadelphia Electric Exhibition.
	Hungarian National Exhibition at Budapest 
	Nice International Exhibition.
	International Forestry Exhibition, Edinburgh. 
	Antwerp International Exhibition.
1885	Inventions Exhibition, South Kensington. 
	International Exhibition at Alexandra Palace 
	Uruguay National Exhibition at Monte Video. 
	Mining Exhibition at Glasgow.
1886	Colonial and Indian Exhibition.
	Folkstone Art Exhibition.
	Liverpool International Exhibition. 
	Edinburgh International Exhibition of Industry, Science, and Arts.
1887	Liverpool Exhibition.
	Newcastle Exhibition.
	American Exhibition at London.
	Barcelona International Exhibition. 
	Manchester Exhibition.
	Adelaide International Exhibition.
	Saltaire Exhibition.
	Havre Maritime International Exhibition
	Food and Cooking Exhibition at Amsterdam. 
	Railway Exhibition at Paris.

National and International Exhibitions
by
Professor F. L. Simmonds

One of the most characteristic and noticeable features of her Majesty’s reign is perhaps the establishment of great International Exhibitions, which have done the round of all the civilised countries of the world, and have been mainly instrumental in carrying out many beneficial results.
Public gatherings of men to dispose of their wares and to compare notes had, it is true, been held long previously, for this was the object of the great public fairs held in Europe and England, which have now been almost entirely superseded by these frequent exhibitions and the facilities of speedy intercommunication by steam vessels and the telegraph by land and by sea.
Public exhibitions of arts and manufactures on a small scale had been instituted in England and France long ago, but the initiation of great International gatherings is due to the thoughtful foresight and individual exertions of the Consort of her Majesty the Queen m 1851. France had shown to herself and to Europe before that what she herself could accomplish, but she had shrunk from permitting other nations to exhibit their achievements in contrast with and beside her own.
National exhibitions had frequently been held in almost every great capital in Europe, and even in the small principalities. The old-established Society of Arts, Manufactures, and Commerce, of London, had always taken much interest in industrial and artistic progress, and has continually lent its aid and the useful and experienced advice of its council and members to all exhibitions home and foreign. In 1846 the Prince Consort was elected president of the Society, and almost his first advice was to encourage the application of fine arts to our manufactures. H. R.H. the Prince of Wales. who has succeeded to his father’s place as president of the society, has been equally active and energetic in exhibition labours, and has lost no opportunity of giving his patronage and aid to all useful undertakings of this class. Ours is an era of exhibitions, and its Hêgira dates from a meeting of the Society of Arts, held in Buckingham Palace, in the summer of 1849, when the Prince Consort explained the outlines of that great scheme which owed so much of its subsequent success to the rare administrative ability of its author and founder. At that meeting Prince Albert not only suggested the grouping of the exhibits into four main heads - raw material, machinery and mechanical inventions, manufactures. and sculpture and plastic arts, but also suggested the world-known site in Hyde Park for the Exhibition of 1851.
Coming as it did at a time when the world was full of the new discoveries of Science, when the railway had just got its web of lines fairly spread over the country, when the telegraph was commencing to stretch across the sea as well as over the land, when chemistry was meditating the conversion of enormous masses of foul waste into products of use and beauty, and photography was ceasing to be a mere scientific curiosity, this Exhibition taught men how enormous were the powers for their use and benefit which nature, and the knowledge of nature, placed at their disposal.
Those who, like the writer, can look back to this first Exhibition, and having had the advantage also of seeing and being officially occupied with all subsequent ones, must admit that there has nothing been carried out since to equal it in the fairy like character of the glass building (which still stands at Sydenham) or the nature of its contents, arrangement, and the general effect of the first impression on entering. Larger and more ambitious Exhibitions have since been held, but the difficulty has been to keep them within reasonable limits, for by their hugeness they are absolutely fatiguing to the public, and difficult to examine and obtain any profitable information without great delay, labour, and fatigue from the variety and confusion of arrangement, and the multiplicity of objects to be inspected.
Originally intended to take place at decennial periods, this plan was soon departed from in the eagerness of different countries to participate in the successful idea which had been so admirably carried out.
The first to follow in the train was Ireland. The Royal Society of Dublin had held triennial industrial exhibitions from the year 1835, but in 1853, a public spirited citizen, Mr. Dargan, placed £20.000 in the hands of that Society to hold an exhibition available for manufactures of the three kingdoms, and this sum he ultimately increased to £80,000, and foreign objects were also admitted 
It may here be incidentally stated that as early as 1839, and again in 1849, upon occasions of meetings of the British Association for the advancement of Science, Birmingham had organised exhibitions of its multifarious manufactures.
The next country to follow with an exhibition was the United States, in 1853. In that year an exhibition was held in New York, which “was designed to draw forth such a representation of the world’s industry and resources as would enable America to measure the strength and value of her own, while it indicated new aims for her enterprise and skill.” The building, which was of glass and iron, was of an octagonal form with annexes added. This glass and iron mode of construction, first suggested and carried out by Sir Joseph Paxton in Hyde Park, has since made the circuit of the globe, having been adopted at Paris, Munich, Amsterdam, Antwerp, New York, Philadelphia, Sydney, and Melbourne, the buildings there being all modifications of the great example of 1851.
In 1855, an International Exposition was held at Paris, under the auspices of the Emperor, in the building which still stands in the Champs Elysees, known as the Palais de l’lndustrie. Several annexes had, however, to be provided, for as Prince Napoleon observed, the British Commissioner, Sir Henry Cole “interrogated as to the space they would require, replied that England would want the whole area provided for the Exposition.” Although this demand was somewhat exaggerated, Great Britain eventually occupied about one-third of the available space, France reserving as is usual with the originating country, one-half for itself. It is curious to trace the progress of the imitative character, which results in the copying of a novel or successful idea. Thus we find that after a Fisheries Exhibition had been held at Bergen, in Norway, in 1865, it was followed by similar exhibitions at Boulogne in 1866, at Arcachon and the Hague in 1867, at Havre in 1868, Berlin in 1880, the East Anglian Exhibition at Norwich in 1881, and one on a larger scale at South Kensington in 1883- So with Sanitary and Health Exhibitions, which, commencing with 1881 at South Kensington, were carried on at Newcastle in 1882, Glasgow and Berlin in 1883, and South Kensington at the Healtheries in 1884.
Again, with workmen’s and industrial exhibitions, almost every great town and the various districts of the Metropolis have had their gatherings, widening the interest taken by the public in all such displays of patient skill, ingenuity, and application of talent and art of a more or less skilful character.
Ingenuity has also been brought to bear upon every branch of industry or idea, that could lead to the formation of a collective exhibition, and the changes have been rung upon applied art and science, building trade and its appliances, labour saving appliances, smoke abatement, fine arts, ecclesiastical art, art furniture, naval engineering, electrical inventions and appliances, sportsmen’s exhibitions, &c.
In the few years which followed 1851 there was a sort of lull or interregnum, for besides a few national exhibitions here and there, there was nothing special to notice until the recurrence of the decennial International Exhibition at London in 1862. Mention may, however, be made of an interesting and successful Exhibition of Fine Arts and Fine Art Manufactures held at Manchester in 1857, and an admirable display of Italian industrial resources held at Florence in 1861, which combined industry, fine arts, agriculture, and horticulture, but ............. 
The rest of this paragraph was not recorded on the original newsletter.
……payment for space, a commemorative medal or diploma to all might be given without great expense.
	To return from this digression, there was an art exhibition held at Leeds in 1868, and a Roumanian Exhibition at Bucharest. At that time the present Lord Reay, now .Governor of Bombay, an active and intelligent philanthropist, then known as Baron Mackay, set on foot the idea of an international exhibition of domestic economy, to be held at Amsterdam, in a glass building recently erected. Visiting the Metropolis and interesting the Lord Mayor and the Society of Arts in the scheme, a London committee was appointed, and I was invited to undertake the duties of British Commissioner and juror. The object of the exhibition was to improve the condition of the working classes, to gather together all information relating to their welfare, living, moral and social condition, the working of co-operative societies, prices of food, clothing, dwellings, wages, etc. in different countries.
His Majesty the King appointed the jurors, and some valuable reports were drawn up and published, and the results of this exhibition, held in 1869, were deemed exceedingly satisfactory. In the same year an exhibition was held at Altona, a maritime exhibition at Naples, and an art exhibition at Munich.
In 1870 a National Argentine Exhibition was held at Cordova, an Exhibition at Cassel, another at Altona, a Russian Industrial Exhibition at St. Petersburg, and a commencement was made of Class and Trade Exhibitions by a Leather Trade Exhibition at Northampton, and a Workmen’s Exhibition at the Agricultural Hall, London, which was opened by his Royal Highness the Prince of Wales.
Finding it impossible to carry out another great decennial Exhibition in London, an effort was made by Sir Henry Cole to originate annual International Exhibitions, each devoted to a small series of manufactures, with processes and machinery in operation. These were continued from 1871 to 1874, at South Kensington. Endeavours were made to popularise information, by short explanatory descriptive lectures, which I was engaged by the Commission to give in the different Courts. These Exhibitions were found, however, to be so dull and unattractive, that they failed to draw the public, and all that resulted from them was a series of useful published reports, drawn up by experts. In 1872, an International Exhibition was held at Moscow, one of Industrial Arts and Manufactures at Dublin, an Exhibition at Lima, and, strangely enough, one of art objects at Kioto, in Japan.
In 1873, a great International Exhibition was held at Vienna, for which much success was anticipated the plan and general arrangements being good, but the distance, the expense of living, and an outbreak of cholera there, rather interfered in preventing exhibitors, and it was not financially successful.
An International Exhibition was held at Melbourne, in which the adjoining colonies took part, and at the Agricultural Hall, London, a Food Exhibition  was held which has been followed from time to time
The rest of this paragraph was not recorded on the original newsletter.
 by interesting exhibitions of trades and manufactures lasting for a few weeks.
	In 1874, an Exhibition  of National Art and Industry was held at Brussels, and another of Arts Industry and Commerce at Rome.
	1875 developed two exhibitions an International Maritime Exhibition at Paris, and an International Exhibition at Santiago, Chili ; this however  was too distant to be largely patronised.
The year 1876 was noted for only two exhibitions deserving of mention, the successful Internal one at Philadelphia, and an important loan collection of scientific apparatus and appliances got together in the galleries of South Kensington which was curious and interesting in a scientific point of view from the variety of objects shown, but did not receive much patronage from the public. There was also in that year an exhibition of Life-saving Appliances at Brussels.
In the following year Paris set on foot an Electric Exhibition, which was the forerunner of many sequent ones, designed to bring under public notice many novelties and improvements which gradually led to the extensive adoption of electric lighting for private and public use at home and abroad.
The year 1878, as regards exhibitions was monopolised by the third Great International Exhibition at Paris, which was carried out on a very extensive and comprehensive scale, and in this most of the principal nations took part. Not with-standing its extent and variety, it had not, how-ever, the prestige and popular reputation of its predecessor, conducted under the influential auspices of the Emperor.
The year 1879 was characterised by two International Exhibitions one held in Milan, the other at Sydney, the latter being the precursor of a round of International Exhibitions held in each of the different Australian Colonies and New Zealand in succeeding years.
With the year 1880 International Exhibition increased rapidly in number in all directions.
In 1881 I was engaged by the Crystal Palace directors to originate and carry out a series of Annual International Exhibitions. The first determined on was a wool exhibition there. This industry having long been a special one fostered in this country, London being the central mart of the wool sales, our colonies being the largest producers of the finest wool, and all nations boing interested in the production and use of wool, it was thought it would prove attractive. After a tour through the Continent I was enabled to gather together an admirable and instructive display of wool in all its stages from the shearing the sheep on the ground, to the washing, spinning, weaving, and applications of wool to all purposes. The Drapers’ and Cloth Workers Companies and the directors of the Palace offered liberal prizes, and never was a more complete and interesting show of working machinery got together. The exhibition however, did not prove remunerative. The sight-seeing public preferred their fine central promenade as it stood to its being filled with working machinery. In a technical point of view it may have done good, but it did not draw visitors.
The rest of this paragraph was not recorded on the original newsletter.

Alfred Coe Part 1
by
Graham Hall

My interest in Alfred Coe really began long before I knew his name; it started as a curiosity and developed into a passion. Although I still have to discover many missing facts about Alfred and his company, I often have the odd feeling that he’s close by watching me, perhaps gently smiling occasionally.
It was probably in the mid 1960’s when I first discovered the initials, “C.C. Series”, printed on the backs of some local view postcards. Then others came to light with the addition of the word, “Bradford”, which immediately roused my curiosity. Further cards appeared with just the initials printed and some without any indication as to who had printed them; although by the style, general appearance etc. it was obvious they were the work of the same company.
Without a name to connect with the initials the whole thing remained a frustrating curiosity for some time, then, like most intriguing puzzles of this kind, another piece was added to the story with the discovery of cards bearing, “Coe, Bradford”, or “Coe Collotype” - the latter relating to the method and type of printing adopted for his work on postcards. Regretfully I never kept notes showing how long it took me to discover a name from first seeing the initials but it was certainly more than a year.
The story then took an amazing leap forward through the discovery of a book relating mainly to companies in Bradford. Called, “The Century’s Progress - 1893”, it gave me the most valuable and detailed information concerning Alfred Coe - including his Christian name. I had of course located the address of the Coe Company through local trade directories in my possession. This merely gave me a location, it did not tell me anything about the man or his company. The fascinating book I have just mentioned was brilliantly re-printed in 1971.
By the early 1970’s therefore I had managed to piece together a fairly accurate picture of Mr. Coe and his company - particularly the latter. Again the next addition to the jig-saw came to be just as important a step forward. Around 1973 I was also engaged in research into the Bradford Industrial Exhibition of 1904. I had managed to gain permission to examine existing material relating to the exhibition in the possession of Cartwright Hall. At that time this historically valuable material was simply dumped into an old tin trunk in the cellars.
	It took several Sunday visits to work my way through and record all this material, which, of course, included items relating to the Coe Company. An advertisement in one of the booklets proved that we were in fact dealing with a substantial company.
	The bulk of the postcards sold in England are produced on the continent. Support home industries by buying cards ; made in England.” See stand 72. Lithographic & Letterpress Art Printers, General & Trade Photographers. The following is an extract from “Stationer & Printer”, March, 1904:- Inventors of Coe Collotype printing machine. Floor space at their premises has trebled recently, and fourth time in four years that premises were extended. They have also moved three times.
Certainly by 1973/74 I had acquired what I thought would be about the full story; lots of cards showing a wide scope of subjects and a skill in photography information about the business from its beginnings to a stage in the early 1900’s when it was certainly amongst the most prominent printing companies in the district.
It was at this point that I feel fate took a hand, about this period a friend of many years, Mr. Alfred Robinson of Eccleshill, was giving a talk to a group of people in Bradford during which he happened  to mention my name in relation to the collecting of postcards. At the end of the talk an elderly lady introduced herself and mentioned that information about her Grandfather may be of interest to me. Her Grandfather was, of course, Alfred Coe; a further chapter in the story was about to begin.
Over the years that have followed, my jottings of Margaret Petyt’s reminiscences about her family have been of enormous value to me. Her generosity extended much further that just memories though. Some-time after we first met I was overwhelmed when she put into my care over three hundred personal family photographs and several albums. Many of the photographs still remain unidentified but the details gleaned from all this brought out an intimate and somewhat sad story.
Nothing at all is known of Alfred’s early life despite extensive research. We are not even certain that he was born in the district, and can only make a reasonable guess at his birth being about 1850. Although he must obviously have been interested in photography from an early age, he seems to have begun his working life in textiles. His trade is listed as a warp twister on the birth certificate of his third child in 1879. He married Mary Rushforth probably around 1870; she was the daughter of Samuel and Jane Rushforth who had twelve children in all. Mary was born on the 24th of May, 1852; her place of birth is not known but it may well have been Bradford. Several members of the Rushforth family appear to have been keen photographers, and it was possibly from them that Alfred gained his interest, and many resided in the Barnsley area as well as Bradford. Mary and Alfred had a daughter, Clara, born about 1874. Their second child was a son, Albert born in 1876, followed by Miss Petyt’s mother,
Violet, born on the 4th. of August, 1879. The youngest child, Emily, was born about 1881.
It appears that the Coe family first resided at 27, Walnut Street, Leeds Road, Bradford an address which appears on Violet’s birth certificate. In the year that Alfred began his photographic business, 1885, they had moved to 10, Feamley Street, Otley Road, his business address also. They moved to 224, Otley Road, in 1887,  then to 13, Peckover Street in 1888; 6, Stott Hill in 1892 and 32, Church Bank In 1895. The photographic business found a more permanent address at 2, Barkerend Road, where it appears to have remained from 1885 for almost twenty years. Alfred’s last known home address is 53, Hillside Villas in 1903.
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  Postcard published by Mackintosh & Sons Ltd.,	Oetzmann’s cotages were a feature of the
	To advertise their toffee kiosk	Japan -British Exhibition

British Exhibition Post Cards
by
Fred Fletcher and Andy Brooks

This article is an attempt to reorganise and update the information found in the well-known postcard catalogues and our earlier publications. This listing is as comprehensive as we can manage with all the facts obtained from our own collections, helpful friends, postcard catalogues and auction lists.
Additional information to the chronological / geographical listings
Type of exhibition
(a) I - International; N - National; R - Regional; L Local.
There have been strict controls since 1931 on the frequency of international events. We suggest, that the reader consults ‘The Great Exhibitions’ by John Alwood if a detailed description is required. Generally if four or more foreign governments take part, it is an international event. Colonial or Empire will therefore be placed in this category.
(b) G - General; I - Industrial; M - Military, A - Art, P - Postcard or Philatelic, M - Missionary. This could be more precise, it depends on the individual collector.
Number of cards recorded:
A - less than 5; B - 5 to 50; C - 50 to 500; D over 500.
The number of different cards recorded would include the same card in different styles, e.g. Valentine and Sons Ltd, issued Number 178 (Irish Village) for the Franco-British 1908 in Colour, Black and White. Sepia, XL and Giant. This would count as five different cards. Total numbers would not include varieties, different printings and different backs.
Price:
Example: Franco-British, 30p - £2,00 - £60.00.
30p equals the cheapest available card for the exhibition (mint condition). £2.00 represents something better than a general view or pavilion shot, perhaps a trade stand or good animated view of part of the amusement park. £60.00 represents the outstanding card, usually an exhibition silk or Art Nouveau type. We have not taken into consideration any additional value for the appropriate exhibition postmark. Where only one or two prices are given we feel that the exhibition has not produced a full range of cards.
	We would welcome any additional information, especially details of exhibitions we have not listed. Postage etc. would be willingly paid for any help.

British (Including Eire) exhibitions commemorated by picture post cards

London General
1890	Uniform Penny Post Jubilee	N	P	A	2.00
1891	Royal Naval	N	M	A	40.00
1902	Tramway. and Light Railways 	N	I	A	5.00
1902	Colonial	I	G	A	2.00
1903	Colonial	I	G	A	2.00
1906	3rd Printing and Allied Trades	I	I	A	5.00
1906	Bakers and Confectioners	N	I	A	2.00
1907	South African Products	N	I	A	10.00
1909	Woolwich Trade Exhibition (no details)
1910 	International Arts and Manufactures.	N	I	A	15.00
1912	Jubilee International Stamp	I	P	B	5.00
1912	Royal International Horticultural	N	I	A	2.00
1913	Bakers and Confectioners	N	I	A	2.00
1915	British Industries Fair	N	I	A	2.00
1916	Daily Mail Active Service	N	M	A	1.00
1917-18	War Bond Campaign	N	M	B	1.00
1924	British Empire	I	G	D	0.30	2.00	10.00
1925	British Empire	I	G	C	0.30	2.00	5.00
1927	Flemish and Belgium Art	N	A	A	0.50
1928	London Stamp	N	P	A	1.00
1951	Festival of Britain 	N	G	C	0.30	1.00	Nil
1951	London C.C. Open Air Sculpture	N	A	A	1.00
1951 	Sherlock Holmes 	I	A	A	1.00
19? 	Leonardo Cartoons 	N	A	A	0.50
1972 	Treasures of Tutankhamon 	N	A	B	0.50
1982	The Great Japan 	N	A	B	0.50
1982	British Philatelic 	N	P	B	0.50
1982	National Postal Museum – Inf. Tech.	N	P	B	0.50
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							One of a number of A. K. Macdonald Art 							Nouveau designs published by Valentine’s.
							This one was posted at Southampton in May 							1912.

White City
1908	Franco-British	I	G	D	0.30	2.00	60.00
1909	Imperial International	I	G	C	0.30	2.00	60.00
1910	Japan-British	I	G	D	0.30	2.00	30.00
1911	Coronation	I 	G	C	0.30	2.00	30.00
1912	Latin-British	I	G	C	0.40	2.00	30.00
1914	Anglo-American	I	G	C	0.40	2.00	30.00
1921	British Industries Fair	N	I	A	2.00
1923	British Industries Fair	N	I	A	2.00
1928	British Industries Fair	N	I	A	2.00
1929	British Industries Fair	N	I	A	2.00

Earls Court
1893	Gardening & Forestry	N	I	A	70.00
1897	Victorian Era	N	G	A	75.00
1900	Women’s	N	G	A	10.00
1901	Military	N	M	A	5.00
1902	Paris in London	N	G	B	3.00
1902	International Fire	I	I	B	2.00	5.00	10.00
1904	Italian	N	G	B	1.00	2.00	10.00
1904	International Gas	N	I	B	3.00
1905	Naval shipping & Fisheries	N	I	B	1.00	2.00
1906	Imperial Austrian	N	G	C	0.50	2.00	5.00
1907	Balkan States	N	G	C	0.50	2.00
1908	Hungarian	B	G	C	0.50	2.00
1909	Golden West & American	N	G	C	1.00	3.00
1911	International Ancient Art	I	A	A	2.00
1912	Shakespear’s England	N	G	B	0.75
1913	Imperial Services	N	M	B	1.00
1914	Anglo-Spanish	N	G	A	3.00
There are some Earls Court cards which are very difficult to date especially those of the Great Wheel.

Crystal Palace
1908	Colonial and Indian	I	I	B	3.00
1908	Mexican	N	I	A	1.50
1911	Festival of Empire	I	G	C	0.30	2.00	10.00
1913	Anglo-German Exhibition 
	(Not held but cards issued)			A	2.00
1920	Imperial War and Victory	N	M	B	2.00
1921	Fruit	N	I	A	2.00
1922	Fruit	N	I	A	2.00

Olympia.
1906	4th International Motor	I	I	A	5.00
1908	World Mining	I	I	B	3.00
1908	Commercial Motor Vehicle 	I	I	A	5.00
1909	Business	N	I	A	5.00
1912 	Engineering and Machinery	N	I	A	5.00
1912	Children’s Welfare	N	I	A	5.00
1913	The British Music	N	I	A	5.00
1913	Building Trades	N	I	B	1.00
1913	3rd International Road Congress	N	I	A	1.00
1920	Building Trades	N	I	A	3.00
1920	Boy Scouts Imperial (No details)
1921	Daily Mail Efficiency	N	I	A	5.00
1925	Nation’s Food	N	I	A	5.00
1933	Aberdeen	N	I	A	3.00
1938	Richard Costain	N	I	A	3.00
1932	Telephone	N	I	A	5.00
1932	Young Peoples Telephone	N	I	A	5.00
1935	Telephone	N	I	A	5.00
1936	G P O Young Peoples	N	I	A	6.00
Daily Mail Ideal Home 1910, 1912, 1913, 1920, 1924-30,	1932-34, 1936, 1937,
1954, 1957, & 1958 Value 0.75-3.00 All years B category for number of cards

Scottish
1901	Glasgow International	I	G	C	1.00	4.00	50.00
1903	Highland & Jacobite	N	A	A	3.00
1903	Scottish Home Industries	N	I	A	4.00
1903-4	2nd East End Industrial	L	I	B	2.00	5.00	Nil
1904-5	Scottish National Antarctic	N	G	B	3.00
1905	Falkirk & District Fine Art	I	A	A	3.00
1907	Toy	N	A	A	5.00
1908	Scottish National	N	G	C	0.50	2.00	50.00
1911	Scottish National	N	G	C	0.50	2.00	50.00
1914	Russian	?	?	A	2.00
1928	Furniture Trades	N	I	A	5.00
1938	Empire	I	G	D	0.30
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Panorama view of the 1908 Scottish National 	The famous Flip Flap at the White City,
Exhibition at Edinburgh. Postcard by 		Card by Valentine for the Japan-British
Valentine & Sons Ltd., official publishers to 	Exhibition of 1910.
the Exhibition.

Irish
1902	Cork International	I	G	B	1.00
1906	Munster Connacht	R	I	A	1.00
1907	Irish International	I	G	C	0.50
1907	Irish Manufacturers	N	I	A	5.00
1909	Belfast Irish Week All Ireland Conf	N	I	A	5.00
1911	Health Industry Agricultural
	City & Town	N	I	A	5.00
1914	Civic	N	I	A	5.00

Provincial
1890	International Old America	I	G	A	50.00
1902	Wolverhampton 	L	G	B	3.00
1903	Nottingham	I	G	B	1.00	£3.00	Nil
1904	Bradford	R	G	C	0.75	2.00	25.00
1904	Newcastle Grocers	L	I	A	1.00
1904	Congress	N	I	A	0.50
1905	Cheap Cottages	L	I	A	1.00
1905	Newcastle Grocers	L	I	A	1.00
1905	Ye Olde Plymouthe	L	I	A	1.00
1906	Salisbury Electrical	L	I	A	3.00
1906	C. W. S. Blackpool	R	I	A	1.00
1907	Loughborough Electrical	L	I	A	3.00
1907	Miss Café’s	L	G	A	3.00
1908	North of England Cottages	R	I	B	1.00	2.00	Nil
1908	Redruth	L	G	A	1.00
1908	Hull	L	G	A	1.00
1908	Manchester Electrical	L	I	A	3.00
1909	Liverpool Autumn Art	L	A	A	1.00
1909	Devon & Exeter Art	R	A	A	1.00
1909	White City Manchester	L	G	B	1.00
1911	Coronation Manchester	L	G	A	1.00
1911	Bristol & West of England	R	G	A	1.00
1913	Liverpool International	I	G	B	0.75	2.00	50.00
1913	Doll	L	A	A	3.00
1914	Bristol International	I	G	B	0.75	2.00
1916	Loos Trenches 	L	M	B	2.00
1929	North East Coast	R	IA	C	0.75	5.00	Nil
1930	Welsh Empire	L	I	A	3.00
1936	1st Voyage of Queen Mary	N	P	A	1.00
1936	3rd International Stamp	N	P	A	1.00
1938	City of Nottingham	I	G	A	1.00
1939	City of Nottingham	I	G	A	1.00
1966	Friendly Cities Postcard	L	P	A	1.00
1980	The Great Railway	N	I	B	0.25
1982	Birmingham National Exhibition Cnt.	N	I	B	0.25
1983	Royalty and Railways	N	I	B	0.25

Missionary
1906	Church of England Crystal Palace
1906	Bristol
1907	Great Missionary Swansea
1907	C. E. T. S. Crystal Palace
1907	Medical Newcastle on Tyne
1907	Manchester
1907	Church of England Manchester
1907	Palestine in London
1908	Orient in London
1908	Palestine in Dublin
1909	South American Dublin
1909	Africa & the East London
1909	Taunton
1909	Baptist
1910	Africa & the East Birmingham
1910	Orient Hull
1910	Africa & the East Belfast
1912	Africa & the East Nottingham
1913	Bracknell
1923	Birmingham St. Joseph’s Foreign Missionary Society
1928	Congo Jubilee Baptist Society
These cards have not been studied enough to give further details
1905	St. Thomas Exhibition
19?08?	York Trade Fair


Collecting Exhibition Postcards
by
Fred Fletcher and Andrew Brooks

With the ‘Golden Age of Exhibitions’ coinciding with the same period for the Picture Postcard, it was natural that this theme became another section we collected in our shoe boxes during the late sixties. An earlier interest in Postal History increased our study of Exhibition cards when we realised that most of the events were commemorated by postmarks. Finally, we became committed after giving successful displays to local philatelic societies on our chosen topic and with our efforts to publish our knowledge in two handbooks. We sincerely believe that our hobby has more to offer than simply amassing thousands of cards and hope that this article will help the newcomer and the more experienced collector.
	Where do you start? How should your collection develop? The advice we offer is based on our own experiences but doubtless, like us, you will wander down many entertaining byways.
	Referring to the well-known ‘Periods’ described in detail in the Stanley Gibbons Postcard Catalogue would give the beginner a general idea of what is available.
Period 1 1869-99. 
	To quote from the catalogue “the first Photographic origin view card by the lithographer Zrennar for the 1882 Nurenberg Exhibition”. A first for our category but you would be fortunate to find one in dealers boxes at Bipex or Bloomsbury In fact British cards are overshadowed by the many superb cromolitho postcards produce by the European exhibition. In the U.S.A. we have the magnificent set by Goldsmith for the World’s Columbian in 1893. We would not recommend the newcomer to start collecting here, scarcity and cost being the main problems.
Period 2 1900-1914
	Dominated by the White City (London) Exhibitions, this period has been commemorated by the picture postcard at over one hundred exhibitions in Great Britain. With material being equally prolific for overseas exhibitions. Here must be the optimum starting point for any collector. The cards are relatively cheap and a good collection can be built with moderate effort.
Period 3 1914-18
	A few small and unimportant War exhibitions in Europe with the only major exhibitions being found in the U.S.A.
Period 4 1918-39
	Surprisingly this is a fertile period at a time when, it must be admitted, the postcard had waned in popularity as a means of communication. The rush after the Great War to ‘catch up’ on missed chances, resulted in a flood of world-wide exhibitions. The British Empire Exhibition (1924) in London and the Decorative Arts (1925) in Paris perhaps represented new hope after the terrible years of the war, whilst the North-East Coast (1929! in Newcastle upon Tyne and the Century of Progress (1933) in Chicago were a challenge to the Depression years.
	This is a good period for collectors interested in social progress and political history, but the point must be made that the quality and variety of postcards does not match the standards of Period 2. They are still reasonably priced and perhaps undervalued.
Period 5 1939-1945
A very quiet period. Mainly the U.S.A.
Period 6 and 7 1945 - Present day
	Another suitable period for the aspiring collector. Not only was there the proliferation of World’s Fairs but the reappearance of cards to commemorate Picture Postcard Exhibitions. Unfortunately there has been a tendency to oversize cards which don’t fit the orthodox albums!
Starting out
	Sound advice for the newcomer would be to collect all exhibition cards until they can decide on a country, group or single exhibition that holds an interest for them. Our collection has been formed by the availability of the cards and the determination in later years to collect all British and Foreign exhibition postcards. We shudder to think what we missed in these early years when we spurned the Foreign ‘expos’. Missionary and Daily Mail Ideal Home. Our many contacts at home and abroad do tend to specialise in particular exhibitions, usually connected with their home town or country.
	If the idea of collecting all the cards of one exhibition or of a group does not appeal, then one is faced with a more thematic approach. Why not collect Exhibition Amusements, Exhibition Advertising, Exhibition Art Deco or Nouveau and so on through the alphabet?
Collecting definition
	How have we defined the word Exhibition as related to the hobby of picture postcard collecting? Quite simply you decide the parameters of your collection. We collect anything with the word exhibition associated with the picture postcard. This includes any translation of the word (e.g. exposition, exposizione, austellung etc.) The term World’s Fair is also acceptable The category could then be split up as follows.
1	General Exhibitions, International National or Regional.
2	Industrial / Works exhibitions.
3	Agricultural / Fisheries Exhibitions.
4	Maritime Exhibitions
5	Philatelic Exhibitions.
6	Postcard Exhibitions.
7	Art Exhibitions.
8	Religious Exhibitions.
	Personal choice ruled out the inclusion of Pageants Horse Shows Military Tournaments Music Festivals etc. from our collection.
Developing collections
So much for the newcomer; what about the collector with a competent collection already? We can only share with you our own ideas for the future and also suggest some avenues of research that we know we shall never have time to pursue.
1.	An Exhibition Postcard Catalogue
	A dream that will one day come true, even if we have to publish it ourselves! The existing admirable postcard catalogues are limited in the space they can devote to our theme but we do believe that they would try to tackle sections each year if we, the collectors, provided the  information. Even if such a catalogue is impossible, we shall see in the next few years the results of painstaking research by fellow collectors, for small groups or single exhibition. The most advanced research to our knowledge. has beer. carried out on the Scottish Exhibitions and Bradford (1904). Needless to say our connection with the postcard scene in the U.S.A. through E C.H.O. {Exposition Collectors History Organisation) shows that they are well in advance of us in the publication of checklists and research into individual exhibitions.
2.	The future years
	It cannot have escaped the notice of collectors that in a short time we shall be commemorating  the centenary of many early exhibitions. Earls Court opened in 1887. (Without cards at this early stage), the World’s Columbian Expo was held in 1893 and if some of the younger members can be patient we are only 24 years away from the centenary of the Franco-British Exhibition! Seriously it was significant to notice the increased interest for the British Empire and the Century of Progress postcards when they recently celebrated 60 and 50 years respectively.
3.	Social Progress
	 Many collectors enjoy the Social History special articles in P.P.M. by John Marks. The matching of the card the with the research always provides interesting reading. We think this topic offers unlimited scope for the postcard article. Minor exhibitions such as the International Hydro-Electric Power and Tourism in Grenoble (1925) would make ideal material for the one off article.
	Those are just three of the many suggestions to be pursued along with the more pedestrian efforts to complete checklists for each exhibition. Definitely a job for life.
Postcard prices.
	The task of collecting postcard information does bring us into contact with major collections and one quickly realises that there are probably no unique cards  some may be rare, but even our best cards are found in other albums.
	If we study the price structure for British cards we can; safely predict auction realisations for Exhibition Silks, Art Nouveau, Exhibition Poster-types and the difficult exhibition post marks. normally the price range would be from: £30 to £100 but as often happens at this level in any category, it depends on the competition at the auction. We would like to see an 1897 Victorian Era card come to the auctions but don’t expect us to say how much we would bid!
	In the £10 to £30 price range the cards are thin on the ground. Perhaps the occasional poster Advert e.g.; Fullers Chocolate (Franco-British) or the more common Franc-British silks should be mentioned. Scattered around the £5.00 mark  we find a wide range of cards. The majority of Hold-to-light, Novelty pull-outs and shapes, good advert cards and unusual trade stands. Slightly below this figure i.e. the £1.00 to £3.00 we find; the majority of good exhibition cards. It would be difficult to describe all the major types but if we limit ourselves to just one exhibition the Franco-British of 1908, the following are good examples.
1.	Valentine & Sons. 
	Set of Conveyances at the Great White City Set of Dudley Sarge comic amusements, Set Entente Cordial, Set Greetings from London, Set Entente Cordial (insert real photograph) set Oetzmann’s Model Cottage cards. Giant and Panoramic.
2.	Average Trade Stand cards.
	 Set Webbs Glassworks, South Australian Pavilion interiors. Martell Cognac Cointreau, Irvines Wine, Bovril. Flexible Metalic Tubing Co., and scores of others.
3.	Tuck Series 9629
	National Series Comic Aristophot Red Photographic Philco Memento Series Wakefield & Co., Brentford the nearest thing to real photographic topos, Davison Bros. Olympic Games cards.
	It must be stressed that the above are only representative of the good cards from one exhibition. If we use the same exhibition to illustrate those cards worth below £1,00 it would be as follows.
1.	Valentines XL Real Photographic Davidson Bros. Romantic comics Rapid Photo Printing Co. ‘Conundrum’. Rotary Real Photo. Royalty visits Indian Arena / Ceylon Village. (Top end of  the range)
2.	Valentine coloured cards / Sepia-Black and White E. Alexndra real photo. Davidson Bros. Real Photo. Bonnett and Shum, Sepia (Bottom end of :range.
High  flyers ?
	We would hesitate to select for investment but in a category which has been known for its stable prices, it does no harm to look out for potential winners
1	Rotary Real Photographic especially amusements
2	British Empire coloured cards
3	Earls Court 1909, 1912, 1913 and 1914
4	White City 1912 and 1914
5	Ideal Home any year
Foreign cards
	It is the British scene that offers the greatest scope at the present time. The cards can be astonishingly overpriced or underpriced, even in the boxes of experienced dealers. The collector needs time and patience to sort through the foreign sections and the 10p boxes to discover the bargains. Look through the Gruss Aus section to spot the missing Austellung
Condition
	All good books and catalogues will stress condition as one of the main factors when buying cards. It certainly becomes one when you need to sell! If the dealer keeps his cards loose in his card box, then it is reasonable to assume that they will soon become nicked and scuffed. Hopefully we all look for creases and marks on the more expensive cards we purchase! We must be as discerning with the 25p Franco-British card because there are still thousands in mint condition still waiting to be collected.
Publishers
	One of the more unusual aspects of our theme is that in almost all cases one publisher was given the official concession for the exhibition or series of exhibitions in Britain we have some good examples in Gale and Polden (Earls Court), Valentine and Sons (White City) and Fleetway Ltd. (British Empire). Abroad we find Braum (Paris 1931), H. Chipault (Paris 1937) and J. D. Cardinell (Sesqui - Centennial Expo. USA 1926). These firms were given a free rein and from their kiosks in the grounds they must have sold millions of picture postcards Eight million visitors would have bought Valentine’s cards at the Franco- British in 1908 and with twenty- seven million at the British Empire (1924 and 1925) no wonder we find so many sepia photogravure cards on the dealers stands! 	We have attempted to estimate the variety and number of different cards the collector could expect to assemble for certain exhibitions, without going into the areas of different printings, different ‘backs’ etc. At the Franco-British in 1908, Valentines must have published nearly five hundred coloured views (most of which are numbered). The same cards might then have been published in Black/White, Sepia, XL (Real Photographic), Giant and Panoramic. A conservative figure for this exhibition must be around seven hundred different picture postcards.
	Of course other publishers were allowed to operate alongside the official firms from time to time and many exhibitions did not seem to have any restriction on who sold cards Rotary are a good example of a firm selling their cards under the name of a local publisher at more than one provincial exhibition and this will have occurred with other major publishers but it is not always easy to spot. 	Even if the official concession was very restrictive there are still cards issued by the various Trade Stands, and at International exhibitions the foreign government pavilions usually issued their own.
	Finally the. collector should be aware that if a major exhibition was taking place in London, New York or Paris, it would be possible to buy cards of the exhibition all over the city and not just at the exhibition. They would almost certainly be ‘pirated’ views or aerial views.
	In conclusion we would like to say that for us, collecting exhibition postcards is, first and foremost, our hobby, through which we’ve made many good friends. It is a hobby that is sometimes exciting, and sometimes relaxing but never dull!
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Canvas Village.

	The prospect of receiving three to four times the 10 million to 12 million people who already visit Paris annually also creates a potential accommodation crisis. Paris, which can now put up only 154,700 people a night, will be expected to house between 220,000 and 320,000 during the fair.
M. Gilbert Trigano, the fair’s commissioner, has suggested that 30.000 people can camp in the Bois de Vincennes and de Boulogne, “turning Paris into a gigantic canvas village.” This and his proposal that visitors may find accommodation in the homes of Parisians, “in the name of conviviality” are dismissed by the senators as Utopian “ given the mentality of our fellow citizens.” 
“Parisians are not like Anglo-Saxons, happy to take foreigners into their homes,” said Senator Roger Romani. Security is another concern and at least 6,000 more policemen will be needed to deal with a possibly major increase in crime.
‘Lax attitude’
The investigators think that the Government has been premature in deciding to hold the fair in Paris and ought to have examined the lower cost of staging it at least partly in the new town of Marne La Vallee, east of the capital, where more than 1,500 acres of State-owned land is available.
Twice, in 1955 and 1964, France has been forced for economic reasons to give up organising a world fair after obtaining the agreement of the International Exhibitions Bureau.
The Senate investigators are also afraid that with the chaos caused by having the fair in the. middle of Paris the city will decline in popularity as a site for conventions and congresses. There were 291 such events attended by 5 million people, in 1982.
The Senate committee asks how the 1989 fair will be paid for and says that Ministers questioned displayed a very lax attitude. M. Jack Lang, Culture Minister, gave an overall figure of 15 billion francs (£1-25 billion) but no details of his calculations. His proposal to revive the old railway around Paris (the Petite Ceinture) alone is estimated to run into 4 billion francs (£333 million) and throws doubt on the accuracy of his estimate.
	As a Warning the Montreal experience is quoted: the cost of  its “Expo 67” increased by 258 per cent and tax contributions to finance it rose by 712 per cent.

Senators ask for World Fair to be outside Paris
By Michael Field in Paris

 Opposition senators yesterday accused the Socialist Government of “unpreparedness, improvisation and lack of co-ordination,” in its approach to the ‘. Paris World Fair announced for 1989 to mark the bicentenary ;of the French Revolution.
	The dangers to Paris and its inhabitants of irresponsible planning for the fair were depicted in nightmarish terms in a report prepared for the Senate by a special committee.
	The committee, chaired by Senator Adolphe Chauvin, criticised the Government’s decision to hold it within the Paris urban area and proposed that a public body should be created to seek a more suitable site in the Ile de France, the area around France, and to study the cost.
‘Traffic jams’
	The committee said that it favoured the idea of a world fair, which had been accepted for 1989 by the International Bureau of Exhibitions.
The present plan is to hold the fair in the heart of Paris on two relatively small sites In the eastern and western parts of the city linked by a rapid ferry service leaving every two minutes and supposed to carry 6.000 passengers an hour.
	The Senate committee thinks that the two sites are inadequate to deal with the estimated 65 million visitors expected to come to Paris for the fair at the average rate of 300,000 per day on weekdays and 470,000 at weekends and 600,000 to nearly 900,000 at peak holiday times.
	It is thought that special facilities will be needed to handle the 30,000 travellers likely to arrive daily by air, 75.000 by train, 95.000 in cars, and 50,000 by coach. Parking is expected to need an area equal to that of the fair site, i.e. about 333 acres.
Besides	 the	 monstrous traffic jams likely to occur during the fair, the problem of getting about in Paris will be aggravated from Jan 1 1985, because of the construction and road works necessary.
At the same time work will be going on at the new museums of La Villette and the Quai d’Orsay, restoring the Louvre and building the national	 Communications Centre at La Defense, the new Opera House at the Bastile and the Rock Concert Hall at Bagnolet, all favourite Government
The rest of this paragraph was not recorded on the original newsletter.

Councillors kill off 1989 Paris World Fair
by Michael Field in Paris

	There will be no World Fair in Paris in ]989 to mark the two hundredth anniversary of the French Revolution.
	President Mitterrand yesterday ordered the cancellation of the project following a report which stressed opposition by the elected councillors of Paris and the Paris region.
	Word was immediately sent to the International Bureau of Exhibitions, which last year gave the go-ahead to the French proposal.
This is the third time since the second world war that France has backed out of holding a World Fair in Paris, after initially proposing one. Economic conditions forced the cancellation of similar projects in 1955 and 1964.
‘No technical value’
The cancellation was announced by M. Michel Vauzelle, a spokesman for the EIysee Pa1ace, who said that President Mitterrand had received on Monday a long awaited report from M. Gilbert Trigano, the impresario of the Club Mediterranee holiday organisation whom he had asked to study all aspects of the question.
M. Trigano told the President: “Because it is inconceivable to hold the fair against the views of the elected councils, I suggest you take cognizance of their opinion and decide not to hold the World Fair.”
But M. Trigano, a great organiser of mass entertainment and accommodation, disagreed.
The rest of this paragraph was not recorded on the original newsletter.
	“The arguments used by the city of Paris and the region in their recent communiques seem to me to be devoid of all technical value,” he said.
	M. Grigano said that he had himself projected “acceptable solutions” for financing the exhibition and solving the traffic problem by “scattering” the- elements of the fair inside the city area.
‘Polemical objections’
This criticism was aimed essentially at M. Jacques Chirac, the Mayor of Paris and leader of the opposition neo-Gaullist “RPR” party, who came out strongly this week against holding the fair.
“I must tell you that for some time I have met with an essentially critical and cool attitude towards the project among the people I have spoken to on the city and regional councils. It would take too long to list the objections of all kinds, many of them polemical, made to the technical studies, we have carried out,” M. Trigano said.
M. Chirac and others opposed to plans for the fair, including many members of the Senate, which recently produced a  highly critical report, suggested that if there had to be such an event it would be better- to hold it at Marne la Vallee, a new dormitory town about 10 miles east of Paris.
But M. Trigano said that this would prove more expensive than his proposal to “scatter”
 the fair throughout the city and would not solve the problem of accommodating the tens of millions of visitors expected to come to Paris for the occasion.
(M. Andre Lajoinie, the Communist leader in the National Assembly, yesterday blamed the cancellation on to the factious and reactionary nature of the Right wing.
The proposal to hold a World Fair in Parts in 1989 began with a suggestion by M. Marcel Dassault the veteran aircraft manufacturer and Gaulist Deputy.
President Mitterrand first announced it on Sept. 24, 1081.
The rest of this paragraph was not recorded on the original newsletter.

Why Chirac burst Worlds Fair’s balloon
From Robin Smyth in Paris

What was to have been for France the party of the century looks today like a ballroom suddenly turned into a battlefield. President Mitterrand’s dream of a Paris World Fair in 1989 to commemorate the 200th anniversary of the fall of the Bastille collapsed on Tuesday after Jacques Chirac, the Gaullist Mayor of Pans, withdrew his support for an elaborate fairground inside the capital.
A brief communique from the Elysee Palace brushed aside Chirac’s proposal of a suburban site at Marne-la-Vallee, 12 miles from the city centre. The President recalled his promise not to force the giant Exposition Universelle popularly known as L’Expo on a hostile city council. Mitterrand cancelled the fair without further comment.
For Socialists and Communists the abandonment of L’Expo is a national humiliation. The reputation of France which was committed in the eyes of the world emerges wounded from the adventure, declared the Socialist Le Matin.
How could Paris remain a -pilot-city, commentators asked, when it was no longer capable of putting on a show like this once in 50 years ? ‘Paris would have been in the centre of world attention for five years,’ mourned Minister of Culture Jack Lang, one of L’Expo’s warmest supporters.
Overnight Jacques Chirac became for Socialists and Communists the wrecker of a great dream
The rest of this paragraph was not recorded on the original newsletter.
‘It is grave that a representative of the nation should, by going back on his word, have tarnished the international credit of the country. Monsieur Chirac perhaps has great ambitions for himself. I can only say that he has small ambitions for France.’
Supporters of L’Expo charged that Chirac’s mind was never on the fair in 1989. His sights were set on the presidential election one year earlier when he hopes to lead the conservative opposition back to power. Andre Lajoinie, a Communist deputy, declared that Chirac was too far to the Right to want to celebrate the French revolution anyway.
Chirac let the worst of the storm blow over and then hit back on Friday at a Press conference in his handsome City Hall. He pointed out that he had always supported the fair in principle as long as essential improvements to the city were not sacrificed.
But as the negotiations progressed, the whole question of how much the fair would cost and who would have to pay was pushed further into the background. Meanwhile the Socialist Government waded deeply into austerity and debt.
Chirac said that he came to the conclusion that for five years Paris would be choked with building sites and Parisians would have to pay a large slice of the bill.
His final suggestion that the site should be moved just outside the ccity was not a
The rest of this paragraph was not recorded on the original newsletter.
‘Those who govern us are well content today to be rid of it and to put the blame on others,’ the mayor said. As devised by Gilbert Trigano, the man who gave France the Club Mediterranee holiday camps, L’Expo was going to be two large fairgrounds on the banks of the Seine linked by a flotilla of boats.
Few recent world fairs have recouped their costs and France’s last effort in 1937 ended deeply in the red. But the Government saw L.’Expo creating jobs, drawing in massive amounts of foreign currency and providing a shop window for French exports.
But the planning was left until the last moment. And after two years, even some Socialists felt there was something ominously insubstantial about the project. How were 60 million visitors going to be catered for when an ordinary trade fair fills all the city’s hotel rooms ? How were the thousands of extra cars and buses to be accommodated when Paris streets are so full that the smallest incident brings traffic to a standstill ?|
Parisians are left with an exhibition in one wing of the Louvre called L’Expo des Expos the Exhibition of the Exhibitions tracing the history of world fairs.
It was revealed yesterday that Mitterrand recently admitted to a team of radio reporters that he made a number of errors in the confident early months of his presidency which was when he planned the World Fair.
[bookmark: _GoBack]
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GEOFF and JOSEPHINE
WHITE
specialise in

MILITARY
POSTCARDS

We hold a large stock of top
guality cards. All the best sets and
all the main series. Artist-painted
cards in abundance. A first-class
service for the specialised subject
collector.

Send SAE for free sample
of illustrated catalogue.

Do you have a collection for sale?
We are interested. No guantity too
large. We specialise, so we can pay
top prices.

11, Embercourt Drive,
Backwell,
Bristol, BS19 3HU.
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Round the Great White City in a Rickshaw
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Scoftish National Exhibition, Edinburgh, 1908
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Filip Flap, Japan-British Exhibition
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The Famous Toffee de Luxe Kiosk
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