Editorial No. 20

	After a long winter when members seem to hibernate I have received two contributions for the newsletter, each one is enough to fill an entire issue. Well done Stanley Hunter and Bill Tonkin !
I am afraid that my Exhibition interests certainly went into hibernation over the winter and I'm trying to make up my mind whether it is that this has been brought on by an inability to find or purchase material or that I'm going through a phase when my World War 1 collection is holding sway. 
	When Bill Tonkin and Mike Perkins made a special visit just before Easter to check over the British Empire cards belonging to Fred Fletcher and myself that really has been my only contact with Expo, members since the annual meeting in September. My visits to the various P Pc Fairs  in the North-East and a trip to the York Bipex yielded very little new material and other sources seem to have dried up. The exact opposite has happened with my other interest and I can't find enough time or money to keep going. This seems to be following a pattern over the last twenty odd years and I can remember a period a few years ago when the WW1 interest took a back seat. Perhaps this happens to other members as well , I can't be the only one to have two very different collecting themes?
	Enough of my problems. The sun has been shining all day and therefore it has been a gardening day. I can't speak for the rest of the country but we are still enjoying a mild winter that is still with us in June! In a few days time it will be Midsummers day and we have not yet had Spring. Even an avid collector does notice the weather, not that my wife believes that! On a recent holiday in Norfolk I managed to entice her into an antique shop ( that takes some doing) and then persuade her to write a cheque out of the current account for some postcards. Talk about a champagne moment, I think she must have seen the sun shining outside. She has been trying to get the money back ever since. Perhaps other members would like to pass on a few helpful tricks in a future issue.
	Now that I have achieved a suitable length for an editorial I can pass on the small amount of news that I have. Bill Tonkin has made all the arrangements for the Annual meeting (last weekend in September-28/29) Please contact Bill (081 777 8861) for details.
	Stop Press news from Fred Peskett that the Festival of Britain opens on September 9th. and those members attending the Crystal Palace might be able to fit in a quick trip up the road to fit it in.

	June 1991 Andrew B.







California Here I Come!
Part 1 - Interlude in London
Stanley K. Hunter

	Few who attended our 1987 AGM in York would have failed to enjoy Burton Benedict's illustrated talk on the Pan-Pacific International Exposition, held in San Francisco in 1915-16 and other exhibitions of that era.
	Having resolved to have a holiday in California, I was determined to visit the site of this exhibition if at all possible. A very valuable account is given in Professor Benedict's book The Anthropology of World's Fairs - San Francisco's Panama Pacific International Exposition of 1915. This was published in conjunction with the retrospective exhibition staged at the Lowie Museum of Anthropology in 1982-83.
	I also got out my Brooks &Fletcher (Part II) and John Allwood's ‘The Great Exhibitions’. I perused a number of current travel guides and all made fleeting references to the three main San Francisco exhibitions and this made it all the more interesting. I was only going to spend two nights in the city, so I had to plan ahead.
	The particular tour left from London. This gave me an opportunity to visit The Twilight of the Tsars exhibition at the Hayward 	Gallery. I was keen to see the section on Fedor Shekhtel’. This architect was responsible for the Russian Street at the 1901 Glasgow International Exhibition, This was a very popular feature and is seen on a number of exhibition postcards.
	As well as Shekhtel’s plans for his pavilions and photographs from the rare Russian booklet of the exhibit, there was a beautiful scale model of one of the pavilions. The model will be going to Moscow but it is hoped that it will be shown in Glasgow. So far only copies of the blueprints of the pavilions have been shown in Glasgow (at Glasgow's Glasgow Exhibition).
	Shekhtel was so pleased with his Glasgow pavilions that he used them for his own bookplate (an example being shown). A good deal is being made of whether Shekhtel‘ met Charles Rennie Mackintosh while in Glasgow for there are links with CRM's Glasgow Style and the Russian Hew Style used at the Glasgow exhibition. CRM (whose proposed Concert Hall for the 1901 Exhibition is shown on a University postcard) exhibited at the Moscow Hew Style exhibition in 1902.
	I already had a look at the "Mackintosh in Context" exhibition being held at The Building Centre in Store Street. This had been seen in Glasgow last year and shows CRM's participation in a number of European exhibitions, including Turin and Moscow.
	I also visited the Royal Institute of British Architects, Portland Place, to see Festival of Britain - 40 fears On. I did not manage to attend the film Brief City and its discussion (Sir Hugh Casson), but enjoyed the display of photographs of the various pavilions Batched with the architects' drawings. In lieu of a catalogue, Here was a Xerox of an article, Bays of Hope reprinted from Building Design (April 26, 1991) which is essential reading for any Festival of Britain addicts.
	To mark the 40th anniversary of the Royal Festival Hall, a free party was held there on May 3, reviving memories of 1951 with souvenir tee-shirts (certainly not in vogue then!), etc. Of particular interest was the Festival Portfolio of eight postcards, which must be in every Festival collection.
	A display of Festival photographs was advertised, to tell the story of the Royal Festival Hall. I only saw a series of display boards with a few pictures and (as I missed the free party) am not sure if this was the advertised attraction. If so, it was extremely modest. Never mind, I was all set for my flight to Los Angeles!
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California Here I Come!
Part 2 - California
Stanley K. Hunter

	Our first tour stop after Los Angeles was San Diego, to the south. We were given a tour of this lovely city, now the second largest in the state, after LA. At my request, the tour bus visited Balboa Park, which now covers 1,400 acres. It housed the Panama-California Exposition which opened in 1915.
	This could have been a serious rival to San Francisco's own show but diplomatic moves ensured that in return for San Diego's support for San Francisco's campaign for national recognition, in 1916 it was given a number of attractions when the ‘Frisco’ exhibition closed. Attendance was 3•80 mn.
	Balboa Park now incorporates eight museums and galleries. The 	California Tower, 200 feet high, is a focal point of the park on El Prado and was built for the exposition. It is now the San Diego Museum of Man and is widely seen on modern postcards.
	Balboa Park also hosted the California-Pacific Exposition of 1935-36 and this is featured in the Museun of San Diego History, in Balboa Park on El Prado. A number of the 1915-16 pavilions were used again. Attendance was reckoned to be 7-20 mn.
	We toured Mexico, Arizona, Nevada and Utah before returning to California. Our breath taking helicopter flight over the Grand Canyon was marred by the news that a light aircraft of tourists had crashed a few days later and all seven on board had been killed.
	After stopping at Visalia, just south of Fresno, I realised that this had been the home of the most celebrated of exposition statues - The End of the Trail. This plaster by James Earle Fraser shows an
exausted Red Indian. It was taken up as the symbol of fate of the native American and widely copied and shown on many postcards, etc. Silvania had the original which was in a distressed state. In a deal with a museum, the town replaced the plaster with a bronze copy.
	We entered San Francisco by crossing the SF-Oakland Bay Bridge. This is a curious construction of two separate bridges separated by an island in the middle. The original island was Yerba Buena but an artificial island was added to house the 1939-40 Golden Gate Exposition,
	The first important exhibition held in the city was the California Midwinter International Exposition which opened in January 1894. It was held in Golden Gate Park and ran for over six months and had 1-32 mm visitors. An important advocate was Michael H de Young, who had been involved in the 1893 Chicago Exposition. The M. H. de Young Memorial Museum had been erected for the exposition and de Young was entrusted to set up a permanent museum. Originally this only had exhibits shown in 1894. It has been greatly extended and only two sphinxes from the old building survive, when it was rebuilt in 1921.
	Nearby is the Japanese Tea Garden which was also constructed for the 1894 exposition, when it formed part of the Japanese Village. After Pearl Harbour, it became the Oriental Tea Garden but it was renamed again in 1952. It is often featured on modern postcards.
	To the north of the city lies the site of the 1915 International Exposition (16-87mn visitors). Only the Palace of Fine Arts survives and this only due to popular demand. It consisted of a rotunda facing a lagoon. The actual galleries formed a huge semi-circle around the rotunda. Eventually it fell into disuse and decay. It was pulled down but in 1964-67 it was rebuilt after a popular campaign. I got a handsome poster marking the floodlighting of the building on its 75th anniversary. It is still held in great public affection.
	In 1969, the galleries were converted to The Exploratoriam, - the Museum of Science, Art & Human Perception. It is inspired by the modern approach of the Science Museum in South Kensington (financed by the Great Exhibition of 1851!) and incorporates a theatre, The Palace is well represented on modern postcards. It has a two-frame display of relics from the 1915 exposition, There is a little booklet, Palace of Fine Arts - a brief history. I also obtained a more substantial work San Francisco's Wildflower - The Palace of Fine Arts, which traces in pictures the history of the building, I had hoped to visit the Military Museum nearby in the Presidio, the military encampment occupied by the US Sixth Army, Unfortunately the museum - which I understand has a 1915 Exposition collection - was closed due to damage suffered in the 1989 earthquake. The effects are still being felt in the city, 	While we were there, two workmen were killed in the demolition of the fatal freeway which caused so many casualties,
	The tour organised a night trip of the city, including Treasure Island, just off the SF-Oakland Bay Bridge, An excelent view of San Francisco can be seen from Treasure Island, which got its name froa the fact that Robert Louis Stevenson had written his novel while living in the region.
	The 1915-16 exposition had marked the revival of San Francisco from the April 1906 earthquake (and fire) and the opening of the Panama Canal. The 1939-40 exposition marked the end of the Depression and the opening of the two spectacular bridges - The Golden Gate and the SF-Oakland Bay Bridge.
	We only spent a few minutes on Treasure Island - so I resolved to return 	the following day. The 400-acre island - constructed for the 1939-40 exposition - was intended to be converted into the international airport for San Francisco. The use by the three China Clippers was one of the highlights of 1939. The exposition administration building was to be the airport terminal and the Palace of Fine Arts and the Hall of Air Transportation were to be aircraft hangars,
	The island proved quite unsuitable for civilian air travel and there was satisfaction on the decision to hand it over to the US Navy as a base and go to the Bay Shore for the new international airport.
	To-day, there is public access to Treasure Island only as far as the US Navy gates. There is a small public souvenir kiosk, with proceeds going to the Treasure Island Museum. All that survives of the exposition is the admin building and the two huge hangars.
	After signing-in at the gate, I went to the admin building which houses the US Navy-Marines-Coastguard museum as well as naval offices. The museum incorporates a splendid section on the 1939-40 expositions (and the building of the Bridges and Treasure Island itself).
	The collection has a wonderful selection of souvenirs, including the jewelled key used by the Governor when he opened the exposition. There is a good selection of contemporary postcards on display and a large scale model of the landmark Tower of the Sun, A video runs, showing a variety of contemporary film.
	During my visit, a party of church members from San Francisco appeared and I was invited to join them in an exposition film presentation in the lecture room below. An excellent guide gave details of the exposition and we found that a good proportion of the visitors had been at the exposition. I also learned the room had been the secret war-room for the campaign in the Pacific. The exposition, which was intended to cement unity with all countries of the Pacific was clouded by the war between China and Japan and the outbreak of the war in Europe. Germany was absent but Japan had a fine pavilion while China had only managed a private exhibit. As Hitler and Stalin invaded, countries like Norway and the Baltic states closed their pavilions. France fell and its pavilion had to be maintained privately.
	The first year (with a winter opening) made a heavy loss. A second, shorter, season, was adapted to concentrate on light entertainment helped to reduce the deficit and clock up a grand total of over 17 mn visitors.
	The museum has an association which is presently fundraising to preserve a number of statues which have survived and are on display in front of the building. The souvenir shop retails a good number of souvenirs of the exposition, I purchased a copy of Tbe San Francisco Fair, Treasure Island 1939-40 which is a splendid book of 50 reminiscences, with many colour plates. I also obtained one (of two) anniversary tee- shirts, a medallion, slides, a poster, and s set of repro postcards.
	Soon, we were on our way back south to LA and the end of the tour.
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THE GLASGOW EXHIBITIONS SOCIETY.

I am intexrested in the foamation of the above and would like you to send me

fuxthexr details.

Comments:

Yours sincexely
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Help keep the past alive. The Treasure Island Museum Association needs
your help and support in preserving the military maritime history of the

Pacific and the rich heritage and memories of the 1939 Golden Gate
International Exposition.

If you have enjoyed this glimpse into the past, help us to preserve it
for generations to come. Your tax-deductible Association dues supports
the museum and entitles you to a bimonthly newsletter, a 10% discount

in the gift shop and admission to all new gallery openings and special
receptions.

- ANNUAL DUES
Active Duty Member - $10.00

Benefactor $300.00
Docent/Volunteer "~ $15.00 - Corporate $500.00 .
Regular Member - §25.00 - Life Member $1000.00
Contributing- Member- $100.00

Name e ?
Title ;___Firm :

Address -
C};y‘ State Zip

Teiephone - ) Date j

Mail to:

Treasure Island Museum Agsociatian
Bldg #1 - Treasure Island

San Francisco, CA 94130 Telephone: ~(415) 362-4473





image9.png
THE GLASGOW‘EXHIBITIONS SOCIETY.

Stanley K Hunter
34 Gray Street
GLASGOW G3 7TY

Tel: 041-339 2775
Dear { : 'ny ‘ h May 1991

This month mafks the 90th anniversary of the royal opening of the second
great exhibition staged in Kelvingrove, Glasgow. This was the Glasgow
International Exhibition of 1901, visited by almost 12 million from all
over the world.

The first great exhibition 1in Glasgow had been the 1888 International
Exhibition of Industry, Sclence and Art & Industry. This had been the
largest and most successful exhibition held outside London. The profit
went to building Kelvingrove Art Gallery which was a principal feature of
the 1901 International Exhibition.

This was succeeded by the Scottish Exhibition of National History, Art &
Industry staged exactly eighty years ago. The profit this time went to
found a Chair of Scottish History at Glasgow University while the
exhibition delighted 9,369,375 visitors.

In May 1938, the Empire Exhibition, Scotland was opened by King George VI
at Bellahouston Park. - This was even more popular, with over 13 million
visitors. Fifty years later it. .was recalled at the Glasgow Garden
Festival, the most popular held in Great Britain. It also marked the
centenary of the 1888 International Exhibition, also opened by a Prince of
Wales 1n May. )

All these events were fondly recalled by visitors, many of whom treasured
the souvenirs obtained on their visits or sent off postcards to all their
friends. Sadly, the sites of the great exhibitions were cleared and they
have left few physical remains of these important events in the social
history of Glasgow.

We would like to suggest the formation of a group which could carry out the
study of these great Glasgow exhibitions and preserve their memory, perhaps
as part of the recognition of the year as European City of Culture.

We would be pleased to hear if you wbuld be interested in associating with
this society.

We do not foresee regular meetings, etc. The society would, however, be an
informal medium of exchange of information and research on our great
exhibitions. Records could be maintained of ephemera and souvenirs which
exist and members could give occasional displays, with showings- of
surviving films and slides, poStcards,‘pottery, postal history, ephemera,
etc. A database of facts on all the exhibitions could be initiated.

If you are 1nterested in participating in’ any way, we - would be grateful if
you would drop us a line. S

Yours sinéerely'

 Stanley K Huaﬁé://~ ; _ - I i : - © Barclay Lennie
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The Royal Festival Hall, Robert Matthew with Leste Martin, Edwin Williams and Peter Moro.

FOR a brief period in 1951, architects.
ruled the roost. Six million people
came (0 gaze at their buildings and
were overwhelmed by their shape,
colour and size.

For the young architects and wanna-
bees who visited the Festival of Britain
on London's South Bank, an instant
and lasting impression was made. Cedric
Price,aged 17, whose visit coincided with
his first trip (0 the capital, recalls being,
ablc “ta pick up six chairs to put round
a table for coffec”. Instcad of being
anchored to the floor, Ernest Race’s
Antelope chairs not only looked as light
as feathers, they moved.

Sir Hugh Casson, the festival's co-
ordinating  architect, remembers “a
shortage of reinforcing bars so everything
wasvery frail”, “absolutely no vandalism
a0d an overwhelmng feching of vpt
mism. People thought it betonged 1o them
and the general public liked the gaiety.™

Sir Andrew Derbyshire, who was 29
and at the AA after initially training as a
scientist, says: “The festival was a great
thing. We used to travel miles to see a
new building and there it all was. It was
ke a feast.”

But forty years on, it is not just the
buildings which are memorable. To Sir
Denys Lasdun, then 37, the festival was
“a demonstration of how to do a picce of
a town, especially where public space
was concerned™. The fairground quality
of the architecture, which now seems so
fresh, had in fact been illustrated in most
architectural magazines prior (o 1951,
notes Lasdun, although this did not
dampen most people’s enthusiasm for
secing them finally come alive

Terry Farrell, then an impressionable
14-year-old. says he enjoyed Batiersea
Pleasure Gardens more — it had
fireworks cach evening and “the biggest
single-pole tent ever erected in the world™

DAYS OF HOP

Amanda Baillieu on the influence of the Festival of Britain.

The Dome of Discovery. by Kaigh Tunt
Yet now he is anavid collector o Festival
of Britain memorabilie. He was als:
young 10 worry over whether the
buildings had been cribbed out of the
Architectural Review. For him, like mary
others, Powell & Moyas Skyior and
Ralph Tubbs' Dome of Discovery were
not simply the biggest of their kind. but
the best

The festival closed in the Scprember
Two months later the Labour Govern
ment los: the election and the new Tory
Minister of Works, David Eceles, oruered
the festival's immediate demolition with
the words: 1 am unwilling to becomc a
caretaker of empty and decaying struc
twres.” Despite having been hugely
popular, the new government regarded
3he festival as a socialist extravaganza
and the buildings were sold for scrap.
Only the Royal Festival Hall. which had
been commissioned independently by the
London County Council, was left

Today, Sir Hugh dates the gencsis of

anti-festival seatiment to two years after

its closure. “Pople did not like our
light “liptoe” architecture,” he says. But

t Denys argues that the prevailing
Mood was not 4 reaction against the
festival but to “scm
ate fortics and carly
like Aalto and Kabn. They had a
directness and simplicity that was very
radical and very different to  the
picturesque style of the festival.”

But festival shapes did survive — the
diamond, the zigzag and the wave, as
did murals, public sculpture and
aluminivm lattices. New towns followed
Lansbury, which had been the “Live
Acchitectur Exhibition™ at Poplar, with
maisoneties over shops and a mix of
civic buildings. There wasa proliferation
of spindly handrails, walkways and
balcanics straight aut of the Dome of
Discovery, lots of festival lettering and
the adoption by town halls everywhere
of the Festival of Britain plant pot

designed by Maria Shepheard.

Forty years on, the festival continues
to delight, touching a new generation of
architects and designers, not yet born in
1951 For them, “the tiptoe architecture™
of Sir Hugh Casson and his pals with
their zigzag tops, wavy canopies, and
harlequin colours scem more modern
than much of what is being built today.

Two young designers bom in the early
sixtics, Alex Ritchic and Neil Southard,
both raised on Neville Brody graphics
and matt black, became aware of the
festivals legacy while working in Terry
Farrell's office on the scheme for the
South Bank. By way of a tribute (o the
festival, the first Farrell scheme was to
include a replica of the Skylon, but
trouble with the original drawings forced
the idea to be abandoned.

Ritchie and Southard found the
drawingsat the RIBA and then embarked
on the scarch for the other (wenty-one
buildings. Four government departments

Key

1 Watecoo Getewey incorporating the

later, nearly three hundred drawings wes:
discovered at the Public Records Of
Kew. A diligent collcague thea sp- ¢
nearly cight days trying (o locate
complete sct for each building. %
‘The resultis an exhibition which ope-
atthe RIBA next week cfore mov rg ¢
the Foyal Festival Hail in the autur: -
1t will mark the forticth an
the festival, Sir Hugh Casson’s cigh
birthday and coincides with tentar
plans for another festival-style exhibir, «
at Banksic: 10 herald the mitienniu~
However, the arguments for -~
against having a third big governm:-
gesture to mark the Great Exhibiti..-
1851, as well as the South Bank. :-:
already being hotly debated
Labour has gone on record as s
it wants something (o mck
millennium. The RIBA's direcic
general, Bill Rodgers, considers that the-:
should be a festival, desigacd by =
under forties. Sir Andrew Derbysh.
meanwhile, has already designai=
Bankside Power Station as 2 possit -
site, the thinking being that you cou =
demolish the power station and have 1
farge riverside site next tc the rec
tructed Globe Theatre. He ulso conside-
that a festival would be a means of getti~:
the public purse to pay for ::
infrastructure and landmark building
Itis an idea that, not surprisingly. ha
been greeted with some enthusiasn t.
hard-pressed architects, although sume
point 1o the successive failure of garde-
festivals which, while popular. have
always failed_to leave anything <
permanence. Cedric Price, meanwhii:
also remains sceptical: “1t could not wore
again," he says. “But for people whe
had no television, no car and who he?
beenin o war — i wasa greatow
Festiral of Brit
(e MeColl Ars Founbuton s e 17
May 216

20 Sesside, Eric Brown and Prre
21 Rodney Pler. Eric Brown and Peu
Chambectin. -
22 Sport. Gordon & Ursule

Bowyer
23 Thameside Restaurnnt. George <uts
otto & Terence Blics.

24 Varbour Bar. Werd & Austn.

P 4
11 Ses and Ships. Basd Spence &
Partners
12 Dome of Discovery. Raiph Tubbe.
13 The Skylon, Powsii & Moya.
14 Reyatia Restaurent. Mishe Bleck

5 Transport, Arcon.
16 The People of Britam. H T Cadbury
Brown
17 The Tumtable Cafe, George Subiotio
and Terence Biiss.
18 Th Lion and the Unicom (ncorporateg
the Unicorn Restaurant). R Y Gooddan

Leatia Martin, Edwin Willinnis and Pete:
Moro.

261851 Ce Pavibon, Hugh Casscr
and Jomes

26 Shot Tower. Hugh Casson and Jemes
Gardner.

27 Hesith. Surgeon vice-mershel So
Sheldon Dudley and Nigel Clayte

28 Design Review, Neville Conder st
Patience

29 The New Schooks, Maxwell Fry s

ronek Katz et





