Editorial No 19

	A few weeks have passed since the Exhibition Study Group held their Fourth Annual Conference, this time at an actual exhibition site, the world famous Crystal Palace. At the request of the members present I intend to give an account of the weekend in a separate article. This will be delivered in two parts, firstly an account of the A. G. M. , which is now always held at this meeting and secondly an account of the displays and social events.
	As we move into 1991 may 1 send out a special request for articles, items or even reminiscences about the 1951, Festival of Britain. I managed to obtain a few promises for articles at the Crystal Palace but many of you who could not make the weekend must have made a personal visit to London in 1951 !
	The Daily Mail Checklist will be published as a booklet for sale during 1991 and I would like you to send any additions to the published list so that they can be incorporated into the computer for the new print-out. Essentially the booklet will be Newsletter No. 16 with extra illustrations. We hope to sell about 50 copies by placing an advert in the Picture Postcard Monthly magazine.
	Apart from the details of the A. G. M. and the rest of the weekend , in this copy you will find reprints of an article from " The Amateur Photographer and Photographic News ". This was provided by A. Smith who has many similar items in a run of this magazine. Bill Tonkin provides additions and updates to the D. M. I. H. E. 
	Information on Postcard and Ephemera Insurance has been included on the recommendation of Mike Perkins and members interested should write to Barry Horne for a proposal form. I have included a letter received from Burton Benedict and would draw members attention to the section I have asterisked in his letter. Please write to Burton with your information !
	May I wish you all the best for 1991, especially Fred Peskett who hopes to achieve great things with the F.0.B. We wish him well.
	Subscriptions are now due - please send your £5 to Damon Murrin, 6 Anchor Quay, Norwich NR33PR
	Andrew Brooks Nov. 1990.
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Exhibition Study Group - 4th. Annual Conference- Crystal Palace-

	Members present: Don Knight, Andrew Brooks, Stanley Hunter, George Ithell, Bill Tonkin, Alan Sabey, Karl Illingworth, Mike Perkins, Arthur Smith, Damon Murrin, Celia Bailey, Fred Peskett, George Simner and invited guests included Mrs Tonkin, Mrs Anderson, Mrs Notage and Kenneth Tonkin.

Annual General Meeting . 2pm. Sept. 30th. The White Swan.

	This meeting was held under the Chairmanship of Don Knight. The first item on the agenda was the election of officers for 1991 and as it had suggested at the 1989 A. G. M. that officers should perhaps keep office for a period of two years the present officers were quickly re-elected for a second term.
	Chairman : Don Knight.
	Vice-Chairman : Stanley Hunter.
	Secretary / Editor : Andrew Brooks.
	Publishing Editor : Karl Illingworth.
	Promotions / Publicity Officer : Bill Tonkin.
	Membership Secretary : Damon Murrin.
	After the election of the officers there was considerable debate on quite a few topics and many suggestions were made which we hope will be implemented as soon as possible for the benefit of all our members.
	There was general disappointment that we had been unable to attract members of the Crystal Palace Foundation to the meeting ( this had been one of the reasons for choosing the venue at the previous A. G. M. ) and Bill Tonkin who had spent much time and many telephone calls in organising the event said that he had contacted an official of the C.P.F. on more than one occasion. He had received an assurance that an invitation would go out to their members but obviously something had gone wrong ! Bill agree next year he would send out written notice of the meeting to the secretary of the C. P. F.
	This led to a discussion on the venue for the 1991 meeting and it was fairly quickly decided that we should come back to the Crystal Palace. We had achieved our largest attendance for an A. G. M. and thought that if we could tap the C.P.F. members as well as circulate local philatelic societies, we could add to the numbers without getting too large. The date for the 1991 meeting was agreed and will be the weekend of the 28th & 29th September, keeping to our original idea of the last weekend in September. Bill Tonkin agreed to take charge of the arrangements.
	The quarterly newsletter came under some scrutiny and everyone agreed the quality of this publication probably decided on whether some members renewed their membership or not. The editor repeated his appeal for material and said that he had been pleased with the promises he had been given already during the weekend. Karl Illingworth was thanked for his massive contribution to the newsletter and it is worth reminding members that Illingworth Developments Ltd. prints, packages and posts newsletter to all members. As a result the Group have a healthy bank balance.
	Andrew Brooks (Ed/Sec) agreed to close an account in the name of the Ex. St. Group and send a cheque for the sum of approximately £250 to the Membership Sec. who will then control all the funds. (This has been done) Ed.)


	Our only expenditure in 1990 was for £15 , payable to the White Swan as a deposit on the room. All the other expenses for the weekend were paid for by the members attending. A small donation was to be made to the C. P. F. who were to provide a guide for a tour of the grounds.
	Probably the most contentious debate centred around the way in which we could attract more members. It was pointed out that the C.P.F. have over 1000 members and ECHO, our nearest equivalent in the USA have a similar figure. We obviously are not attempting to emulate either of these but it was decided to mount a small campaign to publicize our society. Celia Bailey suggested a 'flyer' that could be printed and made available at Fairs or to be inserted in any auction lists and magazines whenever we could persuade the owner to help us. The editor promised to modify membership application form to include a short history of the group and this could then be printed as a flyer.
	There was also a need for headed notepaper that could be used by all members. The editor also promised to look into this during the year The A. G. M. closed after thirty minutes.

Displays and Social Events

	Bill Tonkin had arranged a number of talks over the period of the two days with space to fix in any impromptu displays, as the need arose. The weekend finished on a high note - a guided tour of the Crystal Palace grounds.
	Saturday. 11.45am. Don Knight, our Chairman, quite rightly opened the weekend with a colourful presentation of the postcards and ephemera of Earls Court, mainly of the period 1900 - 1914. The highlight of this display was the array of stunning Daily Programmes. Many of them were influenced by the Art Nouveau movement. As always , Don saved a major piece for the end, an excellent Diploma presented at the Womans Ex. in 1900.
	The second display was ably executed by Fred Peskett (Founder member of the Festival of Britain Society). Fred, very modestly, proceeded to lay out a magnificent display on the Crystal Palace. Exhibitions, Aeronautica and Ballooning interest were all thoroughly covered and this immaculate show mixing contemporary material with some modern cards gave an extremely comprehensive view of the very spot where we had decided to hold our meeting.
	After the AGM two members shared the next hour and delighted those with two completely different displays.
	George Ithell provided original research into the characters illustrated on those well known cards of the Bal1ymaclinton Village. It is incredible think that he has managed to trace names and anecdotes for almost all of the colleens, men and donkeys at the exhibition ! For me it added a new dimension to this already interesting Irish Village.
	A breath taking display of plates, mugs, vases, trinkets, paperweights commemorative medals and models - all of the Crystal Palace- were laid out by Karl Illingworth. This was a display that every Crystal Palace member should have seen. It was extraordinary and without pretending to be expert on the commemoratives of the C. P. I would pick out a stupendous paper weight which surpassed those I saw later in the museum’
	The first day was brought to a close by Stanley Hunter who gave a very comprehensive display of the 1908 Scottish National Exhibition, Edinburgh.


	I have not used the word comprehensive lightly. Although the possessor of a reasonable collection of this 1908 exhibition, many of the cards on view , were certainly new to me! Stanley filled all the available boards and then, alter we had viewed the sheets, turned them round to reveal another selection on the reverse.

Sunday

	The morning session commenced with yet another display of extremely high quality, this time from Bill Tonkin. Starting at 1851, we wandered with Bill through many exhibitions, the highlight of which for me, was the cover for the Junior Philatelic Society prepared for the Coronation of K. G. V. in 1911. Bill has a soft spot for those really excellent Tuck cards produced for the 1910 Japan-British Ex. and he managed to slip in quite a few of the sheets illustrating this long series. I was especially delighted to see his sheets displaying countless minor exhibitions , something that Fred Fletcher and myself have researched over the years.
	Fred Peskett came back with his second display of the weekend and this time showed us something quite different. The title was ‘British Postal Stationary Cut-outs used on Mail.' This traced the history of the legal, illegal and abuses of Postal Stationary which had been cut out and used on mail. The interesting thing was that the Crystal Palace stamp dealers were some of the main culprits in this shady business !
	The penultimate display was again provided by our Chairman, Don Knight. This time it was a run through of all the British Philatelic Ex. The display included covers, miniature sheets etc., and concluded with a section on the Festival of Britain. Don is an excellent speaker and at every Study Group meeting he has kept us entertained and enlightened.
	The displays had to come to an end as we ran out of time but Arthur Smith just managed to fit in an extra. Arthur had made the perilous journey across London, twice !!, in order to attend the meeting. This really impresses someone from the provinces not used to all the hustle and bustle. However it was nice to meet Arthur after corresponding with him for quite a few years. He brought with him on Sunday a number of items to supplement what he had seen on the previous day. He showed us a small collection of postcards and programmes on the performance of 'The Miracle’ at Olympia. Arthur then displayed a series of views of the miniature railway at Earls Court. His grandfather had built the track for the railway and then moved with it around the country when it was hired out to other exhibitions.
	In the afternoon we assembled at the Crystal Palace Museum and after a pleasant half hour purchasing the many souvenirs on offer we met our guide for the tour of the grounds. Unfortunately your editor had to leave half - way through this most interesting circuit (at Paxton's Bust) to head for the train home. The highlight of course was the assemblage of prehistoric monsters at the lower end of the park and I was personally very interested in the imitation rock exposure that Paxton created to educate the Victorian visitors.
	This was a very enjoyable weekend and I cannot finish without mentioning the camaraderie of the meeting. The displays were excellent but betveeen the displays we talked non-stop, about exhibitions and all sorts of other things. Bill and Nancy Tonkin organised a superb weekend and generously offered their hospitality to many of the members. On behalf of us all a most heartfelt "Thank you".



Additions to Daily Mail Ideal Home Exhibition Checklist
by Bill Tonkin.

1910 Trade Card Virol Children of all Nations
	Bee Bee (Jamaica) V B/W Matt 
1912 Trade Card Virol Children of all Nations
	Marguerite (Breton)
	Moore & Moore Pianos Glossy B/W
1922 A Luff & Sons
	Add "There are two types of backs"
1925 Official cards
	No. 13 		A Rock Garden Dell
1927	No. 16 		The Compass Garden.
1928	No. 10 		Add type A
1929	No. 11 		A Temple Garden.
	No. 14 		A Tiled Flower Garden.
1932	No. 5		Add type A
1933	No. 8		Naboths Vineyard by Baker type B
1934	No. 1		Add type A
	No. 2		Hertfordshire Garden by Carters Tested Seeds, type B
	No. 4		The Hailinbury Manor Garden by Ronald S. Skelton,  type B
	No. 20 		Syon House ( Duke of Northumberland) by L. R. Russel, type B
1936	No. 3		A Woodland Garden by Carters Tested Seeds. Add type A B
	No. 6		The Cypress Garden by Hillier & Sons type C
	No. 7		The Delius Garden Add type A
	No. 9 		Add type C
	No. 13 		Add type A
	No. 15		The Carnation Garden by Carters Tested Seeds type B
	No. 16		Add type C 
	No. 19 		Add type C
1937	No. 3 		William and Mrs Gladstone Garden by R. Wallace, type B
	No. 13 		Henry VI11 and Ann Boleyn Garden by 	All wood Bros, type B
1939 I suggest that the titles in the first checklist are ignored and follow Bill's new notation
	(A)		Water Wheel in Background . Tree with tulips at base FR daffodils FL
	(B)		Water Wheel C daffodils FL & R
	(C)		Raised bed of carnations with iron scroll work gates in background.
	(D)		Round pool with fountain BR opening in wall at back with brick pillars 				each side.
	(E)		Rock pool in F Summer House with thatched roof in C background 
	(F)		Rock pool in (F)  opening in walls at back with bk. pillar each side.
	(G)		Pool in C large stone toadstool in F Oast house type roofed summer 				house to RHS
	(H) 		Curved crazy paving path in C Rhododendrons and azaleas each side .
	(I) 		as above but flowering shrubs instead of rho/azal.
	(J) 		Brick wall with iron scrollwork top metal sign reads Ronald Skelton, 				The Nurseries, Pirbright, Surrey.
	(K)		Five stone steps CF with conifirs each side.
	(L) 		Square crazy paving C F Sign in C reads Frank Cant & Co Ltd. 					Brunswick Rose Gardens, Colchester.
	(M)		Two stone steps C F with low stone wall each side. Path leads to wooden 				summer house in background.


Front Cover of Newsletter
Top Picture L to R. Arthur Smith, Mike Perkins, Guide, Fred Peskett, George Simner, half hidden	) Karl Illingworth, Damon Murrin, Andrew Brooks and Bill Tonkin.
 Lower Picture L to R. Andrew Brooks, Bill Tonkin, Mike Perkins and Don Knight.

Picture under editorial
Back row George Simner, Fred Peskett, Karl Illingworth, Nancy Tonkin, Arthur Smith
Middle row Flo Simner, Bill Tonkin
Front row Mike Perkins, Andrew Brooks Don Knight, Damon Murrin, Stanley Hunter
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VIROL CHILDREN OF ALL NATIONS.
Ideal Home Exhilition, 1912,

VIROL is used in more than 1000 Hospitals. Consumption Sanatoria, &c.
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Published by Virol, Ltd.
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Photo of Exhibit at Ideal Homes Exhibition, Olympia, March, 1922,
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. THE AMATEUR PHOTOGRAPHER
AND PHOTOGRAPHIC NEWS

WO facts of a very different character about the Pictorial
Photographic Exhibition at Shepherd’s Bush should be

stated at once. The first is that unless the reader knows where
it is, he may seek in vain for it, not only for hours, but days,
unless he happens to enter by the particular gate to which it is
adjacent, so it is just as well to state that it is located close
to the Uxbridge Road entrance (not Uxbridge Road Stafion en-
trance—this just misses it), and is a quarter of an hour’s walk
from the Shepherd's Bush (Wood lLane) gate. The other
fact that is borne in on one is that the pictures are so ably
hung, and the accommodation for them is so decorative in con-
struction and ample in space, that they are shown to very great
advantage: the impression le‘t upon the mind is of one of the
most homogeneous and striking exhibitions of pictorial photo-
graphy that it has been our lot to see.

It has been said that the appearance of the exhibition is of
two rooms; these are connected by doorways, with one entire
side let open to the gangway from about the height of the
waist ; thus we have three wall spaces in each apartment avail-
able for hanging.

Alex. Keighley takes the first place on the list. Ie shows
some of his strongest works, and is seen to fine advantage. We
shall all be agreed that, considering the circumstances under
which it must have been taken, *“ Corpus Christi”’ is not only
a finely composed picture, but one of the most satisfactory ever
taken by photography, notwithstanding its elongated panel
shape, which rather hinders than helps it. 1is other pictures,
“The Bridge,” “ A Spring 1dyll,” and ‘“‘ The Almshouse Yard,”
are all well-known examples of this worker's remarkable skill
in concentration of interest, suppression of unnecessary detail,
and force of presentment. .

Reginald Craigie, who was responsible for the arduous task,
so well accomplished, of hanging the pictures, as well as
much of the preliminary work, is certainly represented by his
strongest work. One of the finest studies of a group of figures
ever done by photographic means is certainly his “ Court of
Bank of ¥Fngland,” and his “ Colonel Brownrigg” gives him
the position of a successful portraitist as well. We also saw
a version of A. L. Coburn and “ A Study of Tones,” so much
admired for the skill with which the higher tones in the scale
have been blended into a successlul picture.

The President of the R. I>. S. is well represented in three of
his best known pictures, “ Near Amberley,” “In Winter Time,”
and “ A Fen Drove.” It is rather late in the day to speak of
the masterly gum work which we expect from Mr. Mummery, of
which these are such fine examples. Gum bichromate is not
always credited with ability to render not only the extremities of
the scale of tones, but also the gquieter and tenderer half-tones,
but this is just what Mr. Mummery can get; in fact, in this
particular he seems to be one of the most, if not the most, suc-
cessful worker in the process.

The late A. llorsley Hinton is finely represented by works
which will no doubt be reckoned his best, for we have, amongst
others, “ Recessional,” “ Reeds and Rushes,” aund, above all,
“Niagara.” Hinton’s pictures were, as a rule, too large for
small galleries, seeming in confined spaces to be gigantic and
almost gross in detail ; but seen here, with plenty of wall space,
and also room to be far enough away to get the perspective, they
show to great advantage; in fact, we have never enjoyed them
more than in their present position. These pictures are too well
known to need any comment.

Walter Benington is another man who appears to the best
advantage in this exhibition. Notes on his works appear on the

following pages, and further notes will be given in succeeding
issues in view of his one-man show at the R. I’. S. next week.

E. O. Ioppé is well represented by two portraits, a decora-
tive one, well conceived and carried out, of Mrs. loppé, and an
extremely sympathetic and restrained handling of Pietro Alastor,
quite in his strongest and best manner.

Mr. Evans appears to fine advantage, and certainly bhis
“Steps” show well in their adinirable arrangement. * Ifeight
and Light in Bourges” and “ Sunlight and Shadow ” show him
at his best.

Walter Emmanuel is happy in his choice of pictures to exhibit
here. ‘‘The Ifouse on the Wall” never grows old: we are
never tired of it; it has a perennial freshness, while his other
two subjects keep up his reputation.

W. R. Bland gives of the best of his fine presentments of the
Daleland scenery which he so loves and so ably depicts. The
“Downfall” and the “Derbyshire 1lills” have never been
surpassed in their intimate presentment of the kind of subject
which Mr. Bland has made absolutely his own.

Mrs. Barton shows some of her best known work, and Charles
Job also has a wise sclection, “On the Arun’ being his
masterpiece in some respects.

Cavendish Morton is fresh, original, and convincing, espe-
cially in “ Hallo, World,” which catches something of the baby’s
wonder at the strange world in which it finds itself, while
“Fantasia” and “ A Child of Egypt™ are strong, fresh work,

We always feel that the photographic world sees far too little
of Eustace Calland’s work; he seems to us to Le the greatest
master of tone that photography has produced, and though
a limited output is conducive to thought, consideration and a
high standard, we feel ourselves sufferers when we do .not see
a liustace ('alland at the Salon. Ilere we have, at any rate,
“The Village Inn,” one of his best and most dainty works;
while from M. Arbuthnot we have the pick of his strong Iot from
last year’s Salon, and from W, Crooke such outstanding work
as “Ienry Irving” and “In Silk Attire.”

The Cadbys are represented by child, cat, and flower
studies, in their usnal dainty and convincing manner, full of
grace and decorative suggestion, and faultless in presentment.

W. T Greatbateh is certainly happy in his selection of work
shown. “Sea Mists” (reproduced on page 5-3) is one of his
finest works, while “The Mcadow ™ and * Fvening, Caen,” are
both amongst the best of his pictures.

From Craig Annan the very best is always to be expected,
and the four examples of his work which are shown are all
well known ; “ Stonyhurst,” © Stirling.” *“ Dr. Young " and the
“ Orchardson ” need no word of praise to secure the appre-
ciation of all photographic visitors to the show.

The delicate and delightful Italian works of Arthur Marshall
are here seen to the bhest advantage.

A. 11 Blake is also represented by several of his well-known
works, and the Fditor of T A. P.7axn P. N, exhibits three or
four of his large sea pieces.

It is, of course, impossible to touch on all the pictures shown
here, and we have taken those that happen to catch the eye in
passing round, but it is a pleasure to say, in conclusion, that the
arrangement of this show, the way in which the pictures are
hung, the decoration of the annexe, and the tout ensemble are the
best we remember to have seen in any exhibition, and the sincere
thanks of all photographers are due to Mr. Craigie and his
coadjutors for the eminently satisfactory way in which they
have carried out their work.

g ing

Autochromes at the Franco-British Exhibition,—Messrs.
Lumitre N. A, Co., of 89, Great Russell Street, W.C., inform us
that they are showing at the I'ranco-British Exhibition a selec-
tion of Autochromes, consisting of 26 pictures, size 18 by 24
centimetres, and 3o pictures, size 13 by 18 centimetres; a'so

581

specimens of work on Lumiére plates and papers by the follow-
ing artists: Paul Berger, Paris; M. Tiarraz, Chamonix; F.
Boissonnas, Geneva; M. Pizetta, Nice. Their exhibit is shown
in Class 12, Building 8, which is reached by turning to the
right on entering the exhibition by the Wood l.ane entrance.
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University of California, Berkeley

Kroeber Hall, Bancroft Way and College Avenue, 94720
Telephone: 415 - 642 -3681

4 October, 1990

Andrew D. Brooks
Fairhaven .
Sunderland Road

East Boldon

Tyne & Wear NE36 ONA
ENGLAND

Dear Andrew,

Anent your last newsletter, here are some exhibition postmarks from my
collection. : ‘

The one from the Eiffel Tower shows both obverse and reverse. You can see it
was stamped at the summit and posted on 8 August, 1900.

Two of the American ones come from post office exhibits. The Chicago 1934
(the second year of the exhibition) was from a railway postal car and was
posted. The one from the PPIE in 1915 was from a model post office set up in
the exhibition grounds. It was postmarked on both sides, but was never
posted.

The others should be self explanatory.

I was somewhat disappointed not to have received any replies to my letter of

3 March, 1987 in which I asked members to help me locate postcards showing
* living ethnic exhibits at exhibitions. I would still like the information if any
member can oblige.

I hope your September meeting at the Crystal Place was a success. I wish I
could have attended.

Burton Benedld .
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J. Barry Horne, A.C.I.B.” Stamp Insurance Services

lnsu}ance & Finance Consultant ‘ 2 BAKERY MEADOW,
PUDDINGTON,
TIVERTON,
Telephone: (0884) 860061 DEVON.
EX16 SLW

ALL RISKS SCHEME FOR COLLECTABLES

COVER I8 All Risks for collectnbles to include Toys,Hedel Railways,Diecast Models,
Dolls,Cigarette Cardg,Postcards,Fropgrammes,Fphemera,Victoriana ete,

(but excluding Stamps and Coins which are covered under separate schemes)

HMINTIUM PREMIUM OF £ 18 .00 gives £ 3,000 cover in most areas.

rest of Country Liverpool,Glasgow } London Postal
, Manchester,Belfast Code areas.
Hinimum premjum 7 £18 .00 £ 21 .00 £ 2h ,00
for £ 3,000, 7
cost per £ 1,000 £ 5 .00 £ 6 .00 £ 7 .00

added covera.

Fhysical protections required are normally 5 lever mortice dend locks or
equivalent locks on external doors. In certain Arens and sums over £ 25,000
further protections may be needed.




