EDITORIAL

AUTUMN 2017

I have just put the phone down after speaking to Janet, Fred’s wife who phones me regularly
with updates on Fred’s state of progress. He is now back in Portsmouth Hospital having had a
‘Permanent Tracheostomy’ performed on his throat, which does not sound at all nice. He spoke to me
a couple of days after the operation and he sounded just the same as before. I understand they have
partly removed his vocal chords and he now speaks with the aid of a small gadget, but I don’t know
the details. He is still unable to walk, but they are starting therapy to get him back walking again.
The news on Mike Perkins is still very bleak, and he is unable to hold a conversation.
Health wise, some good news and some not so good news, a mixed bag as fishermen used to
say when they took their catch in a keep net to be weighed in a competition.
This issue of the Journal contains two very long articles one written by Mike Perkins some
years ago which I had filed away and had almost forgotten about, and the other is about some
correspondence I have been having with an Ballymaclinton collector living in Japan, This has led to
some lengthy correspondence between us which I thought was of sufficient interest to be published in
the Journal.
Our thirty first Annual Convention will soon be on us and those who attended our last
convention will know it is again being held in ‘The Lodge’ at Crystal Palace on Saturday 7 and
Sunday the 8 of October. As usual a few of us will turn up on the Friday afternoon for a Fish & Chip
supper, so we are actually on the premises ready for the start on Saturday morning.
I am sure I have said this many times before, and I will say it again, that I look forward all
year to our convention. Now that I am virtually house bound it is one of my few opportunities to meet
old and new friends and live and enjoy post cards again.
Post card fairs are now a thing of the past for me, but even towards the end of my actively
going to fairs it was becoming obvious the post card dealers were drifting away from selling their
cards at fairs, and looking towards E-bay to dispose of their cards.
I can remember four or five years ago a friend Ken Rumsey repeatable telling me he had just
been to a fair but had not bought a single card. Kenneth is now in the same boat travelling down from
Shrewsbury for Stampex and going home empty handed, year after year. Each month I look through
the Picture Postcard Monthly at prices paid on E-bay for cards, and realise I could no longer afford
the prices that seem commonplace now. Well, yes, I suppose I could afford the prices, but I could not
justify them to myself.
In all my collecting life I have preferred to buy things from dealers at a given price, I have
never liked the concept of buying items at auction. In fact I have only once attended an auction as a
hopeful purchaser, and that was many years ago in my stamp collecting days. Frank Stott was holding
an auction of stamps in Bristol and I had been humming and harring on whether to go to Bristol by
train as it was before I owned a car. I finally decided on the morning of the auction and went. When I
got there I spoke with Frank and found to my dismay that the two lots I was interested in would not
come up until after the time of departure of the last train back to London for the day. I explained this
to Frank who agreed to get me the two lots ‘at any price within reason’ and came back home. You
could not do that now, but I was lucky and a few days later there was a parcel come for me from
Frank. The two lots had cost me £35 each, which was a lot of money in those days, but I was happy
to get them. And today owning those two lots which are still intact still gives me a great deal of
pleasure. To the stamp collectors among you I will add that that going back to the time when I got
those two lots I paid £8 for my mint £1 P.U.C. stamp and £4 for my used copy. At that time I don’t
suppose I was earning much more than about £8 a week.

And finally from October 1 we will have a new web site so make a note of it
<www.exhibitionstudygroup.org>
The Editors
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Exhibition Study Group Thirty-first Annual Convention
Saturday 7 and Sunday 8 October 2017
To members who perhaps have never attended one of our conventions, I will briefly explain
what they have been missing. We start on the Saturday morning with a short A. G. M. at 10. o’clock
which is usually over fairly quickly. We then carry on with displays starting at around 11 o’clock, we
have a short break at mid-day restarting about 2-00 with more displays. These finish about 4.30. The
times are elastic and not cast in stone. In the evening at 7.00 we sit down for our annual dinner. This
year it will be Roast Pork with stuffing. On Sunday morning we start at 10 o'clock and finish at
around 1-00 o’clock. If you can-not make the full weekend we would like to see you on either day.
Tea or coffee and sandwiches will be available free to everyone as a few years ago it was decided the
Study Group would meet the cost of this.
The costs for the weekend are about the same as last year which are Bed & Breakfast £32.00
per night for a single room including a cooked breakfast, our annual Dinner on the Saturday night will
be £9-60 with wine extra, I don’t have a price for those arriving Friday and wanting a fish & chip
supper on the Friday evening, but I think you will agree these are all very reasonable prices.
To any member wishing to attend and stay overnight you can book in to stay at the Lodge
through Joan Miles at 020 8768 8148. This is a very good venue, easy to get to by car or train, the
hotel was recently refurbished. There is a large free car park adjacent to the Lodge where we hold our
meetings and stay.
Over the years many members have given a display of items from their collections, we have
six display boards which take twelve sheets each. You do not have to fill all of them, but it gives you
a chance to show what you collect. Other members may have items to sell and you could expand your
collection.
Over the last six or seven years we seem to be getting more and more members turning up on
the Friday afternoon and evening, and in 2009 for the first time Joan Miles laid on a fish & chip
supper, which she has agreed to do again for us this year.
Apart from the displays which are always of interest there is plenty to see in the Crystal
Palace grounds as well. There is a small museum held in the old Engineering School building, and in
the grounds are B. Waterhouse Hawkins models of prehistoric animals dating from 1854 and recently
renovated at great cost.
Out of the blue I have had a phone call from David Schenck who I have not heard from since
2011 when we corresponded about an old Tudor house that was dismantled and re-erected at the Ideal
Home Exhibition in 1924 where it was sold and eventually finished up re-built again at Pinner. I had
picked up an old photograph album full of photographs of ‘Monks Rest’ as the house was named and
had let David have scans of them. He is intending to publish his work on the house and wanted to
confirm that he could use my material, to which I agreed.

Natal Museum, Pietermaritzburg, South Africa.
Another member David Ogden has sent me a list of the post cards published by the Natal
Museum, Pietermaritzburg, S. Africa which we now know were available at Wembley and which he
has one card with Wembley stamp and exhibition post mark. He has managed to obtain some more of
the set in an unrelated album, and lists the following.
African Lion and Lioness Vertical (Used at Stroud 22 Dec 1947)
Burchell’s Zebra
Grevy’s Zebra
The Black Rinoceros
The Common Bushbuck Vertical
The Common Waterbuck
The Defassa Waterbuck Vertical (Used at Stroud 7 Apr 1948)
The Gemsbuck Antelope
The Lesser Kudu Antelope Vertical
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He also has a copy of

The Sable Antelope
The Sassaby Vertical
The Sitatunga Antelope Vertical (Used at Stroud 30 Dec 1947)
The Southern Eland (Used at Stroud 5 Feb 1948)
The White Rinoceros
The Sitatunga Antelope with a plain back

It is interesting to note that three of the cards were postally used at Stroud in late 1947 and
early 1948. Shall I be accused of romancing if I suggest the possibility of a visitor to the 1924
Wembley exhibition buying a set of the cards in the South African Pavilion, hoarding them for 23
years before deciding to use them up for their intended purpose?
What is certainly not romancing is that 93 years after the 1924 British Empire Exhibition
closed a new and totally unknown set of Wembley post cards has come to light. Thanks to David we
now know the titles of fourteen of the set of B/W cards printed by Waterlow & Sons Ltd. London.
On a sombre note from reading the descriptions under the pictures on no less than seven of
these cards it is made plain that even then there were concerns that some of these species were in
danger of becoming extinct from over hunting.

The back of the Natal Museum card.

The Gemsbuck Antelope

Burchell’s Zebra

The Southern Eland
Another enquiry that has come my way through Ken Rumsey is about a piano that may have
been displayed at the 1924 British Empire Exhibition. It was made by Chas. Begg & Co., Ltd.
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Dunedin. I have checked in both the 1924 and 1925 catalogues and the Palace of Engineering
Sectional Catalogue and can find no trace of this firm exhibiting at Wembley. It would seem that the
New Zealand Pavilion was mainly concerned with the countries farming products although the South
Court was devoted to the manufactures of the country although pianos are not mentioned.
Apparently in the Palace of Industry there was an exhibit on how a piano was made but there
is no mention of a New Zealand piano. Can anyone help?

Chas Begg & Co., Ltd. Dunedin.

A New Zealand piano at Wembley?
And now for another bit of interesting news, As I have mentioned before, I am now back on
the internet and Ken Rumsey sent me an E-mail regarding a collector in Japan who was looking for a
copy of George Ithell’s book ‘Posted at Ballymaclinton’. The few copies we had when George died
have long since gone, but I contacted the chap Gart Westerhout and offered to make a copy of my
book and send it out to him.
He replied saying how grateful he was and told me that in his enquiries for the book the
nearest he got was a sheet of music in the Bodleian Library titled ‘Take me back to Ballymaclinton’
which they copied and sent to him.
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Gart has transcribed it adding chords and has made a recording of himself singing the song
which he has sent me, with a copy of the sheet music which I am including in this Journal so you can
at least enjoy reading the words. I hope to play the recording at our convention, and perhaps I should
warn you Gart is not another Caruso. I am also including all the messages that have passed between
Gart and myself as I think they may be of interest to members.
First verse.
Katie O’Connor and Patrick O’Moore,
Years ago went from their own native shore,
Fresh fields of labour to find far away,
Ireland’s own trades were fast showing decay,
They on an emigrant vessel first met,
Bound for New York, and their living to get,
Fortune soon favour’d their struggles in life,
Patsy made Katie O’Connor his wife,
The old folks at home had a letter each week,
One day Kate said “Patsy” a favour I seek,
Chorus
Take me back to Ballymaclinton, do, Patsy, do!
Take me back to my native place and all I love so true,
I long to see where I used to be,
And the dear old folks who were good to me,
Take me back to Ballymaclinton, do Patsy do!,
Second verse
Patsy said, “Katie I’m willing to go,
Back to the land that you idolise so,
Home to the old folk so loving and true,
Where they are waiting and longing for you”
Soon they packed up, to new friends said “goodbye”
Over the ocean “White Wings” seemed to fly,
Bearing them nearer to Ireland’s fair shore,
Where they would meet with the old folks once more,
Speed on, mighty ship through the night and the day!
And this was the pray’r Katie said all the way,
Chorus
Take me back to Ballymaclinton, do, Patsy, do!
Take me back to my native place and all I love so true,
I long to see where I used to be,
And the dear old folks who were good to me,
Take me back to Ballymaclinton, do Patsy do!,
Last verse
Ireland at last-soon they enters the bay,
Thankful that safely they'd sailed all the way.
Soon they both stood on the busy old Quay,
Joyful once more in the old land to be.
Then they sped home and the old folks they saw,
Grateful to meet their own Katie once more
Thankful to know she would never more roam
Patsy her husband, had brought her safe home,
The old folks are truly contented to know
‘Twas Kate who said “Patsy” in words soft and low,
Chorus
Take me back to Ballymaclinton, do, Patsy, do!
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Take me back to my native place and all I love so true,
I long to see where I used to be,
And the dear old folks who were good to me,
Take me back to Ballymaclinton, do Patsy do!,
On the 19 June 2017 Ken Rumsey received the following message, and forwarded it to me.
Hi, I am wondering if anyone in your group has a copy of George Ithell's book about
Ballymaclinton, and might be willing to photocopy it and send to me in Japan. I would of course pay
expenses. I have a nice collection of Ballymaclinton postcards, and would love to read this book to
learn more. I have read the couple of articles on the study group site about it.
Cheers and many thanks.
Gart T. Westerhout
On 27 June I replied as follows,
Dear Gart,
Yes I have a copy of George Ithell's book and am prepared to copy it out and post it to you.
He also published a supplement to his book which I will also copy out if you want it. I shall want your
address to send it to.
When George died I suggested the Exhibition Study Group approach his widow and offer to
buy all his archives on Ballymaclinton, which we were successful in acquiring and as the archivist of
the E. S. G. I have these now.
Amongst other things there are about 100 photographs of colleens who worked at the White
City. (I imagine if they applied for a job they had to send a photograph). There was also a tape
recording of the history of the soap works at Donaghmore written in 1904 by James Brown the
founder of the soap works and read by his grand daughter Alice Brown who George must have met. It
was James Brown's son who was responsible for the organisation of Ballymaclinton at the FrancoBritish Exhibition at the White City in 1908. The account of the potato blight in Ireland makes grimm
reading.
All the best, Bill
On 28 June Gart Westerhout wrote:
You are very kind, much much appreciated! Please let me know any costs involved and I will
cover them. Would of course love the supplement as well. My address is Gart Westerhout Kinjo
College Kasama 1200 Hakusan, Ishikawa 924-8511 Japan.
Did you know that a certain Henry Pether wrote a song called "Take me Back to
Ballymadinton" in 1908? I got a copy from the Bodleian Library, and transcribed it, adding chords,
see attached. I have a recording I made of the song, which I will send you later, must be on my other
computer.
More anon, many thanks, no hurry!
Gart
On 30 June Gart Westerhout wrote:
Hi, here is the original sheet music and my recording. Enjoy!
On 10 July I sent Gart Westerhout the following,
Dear Gart,
I have not forgotten you, my trouble is having two computers I never think to go into the front
room to see if there any E-mails for me. So weeks go by and nothing gets looked at.
I have made a start on copying George Ithell's book, I thought at first I could just scan the
pages But this takes up so many bytes that I doubt I could send it to you by E-mail. So I am saving it
all on an O. C. R. program which is time consuming but does not take up so much space Byte wise, so
I should be able to send the finished job by E-mail.
Now what's your interest in Ballymaclinton, I should like to know. I thought being in Japan
you would be more interested in the Ainu, which is another of my interests.
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Like Ballymaclinton I probably have the largest collection of Ainu post cards, and incredible
though it may appear I get academics from all over the world come to see my cards. Many years ago I
had a Japanese Professor Yuriko Fukasawa visit me twice , the last time staying with me for three
days scanning my Japanese post cards. This was beaten by another American student over here on a
six month grant who visited me no less than 11 times, her particular interest was the natives of
Formosa. I have had people visit me from America, Australia and all over Europe to look at my post
cards and my cards have been featured on at least four television programmes, one was in Japan
where they were able to trace descendants of people who came over here to take part in the JapanBritish Exhibition in 1910. That's when your post cards really come alive.
All the best, Bill
On 10 July Gart Westerhout wrote:
Fabulous, thanks for filling me in on your card background I wonder how many
Ballymaclinton cards you have, and if you know how many were made. I will count mine when I get
home tonight (writing from work, a university here where I teach English).
Short background on me - Irish mother, Dutch father, born in Netherlands, to US with family
when I was 2 and became a US citizen at 9. So got the best of three worlds! found myself in Japan 30
years ago to teach English, stayed for 3 years, left for three, and then came back here and never left,
for a total of 27 years.
I came to card collecting about 10 years ago, when I read about illustrated song slides for the
first time, and realized quickly that acquiring such would be quite a costly hobby. Saw that some of
the slides were made into song postcards, DeWitt Wheeler in US and Bamforth in UK. So I started
picking up those cards, mostly on e-Bay, and soon had a respectable collection. My Irish heritage led
me to try to get as many Irish song cards or card sets as I could; Bamforth put out 40-something sets,
of about 33 different songs (sometimes same song re-released with different photos). I have all the
Bamforth Irish songs, and a lot more Bamforth song cards to boot, about 360 of 500-plus Bamforth
sets.
In my various searches the Ballymaclinton cards started to catch my eye, and though not
songs I started to get a few, I have perhaps 3 dozen or so, plus a few large format ones which are
lovely. Also have the booklet that was issued in 1908 with drawings of the cards. I gave presentations
on my song postcards at the Magic Lantern Society of North America conventions in 2010 and 2012.
One was on Bamforth cards in general, and the other on Irish song cards. Had you known about the
Ballymaclinton song I sent?
Great that there is so much interest in your Japan cards. I have a few Japan cards, and some
old Dutch ones as well, quite a few from the old towns of Marken and Volendam.
Thank you so much for scanning the book, no hurry. Cheers for now.
Gart
PS -1 also run http://osugimusicaltheatre.com have a look!
On 11 July I sent Gart Westerhout the following,
Dear Gart,
Thanks for the details of your life, I am very lucky in that I started collecting post cards about
forty years ago at that time with a wife and family of four children money was almost non existent. I
remember I set a limit on my purchases of 1/6 about 7½ p in modern money.
Now many years later I have been able to build up what is regarded as the largest collection
of British exhibition post card in existence. I know this sounds like boasting, but it happens to be true.
I have never counted my cards but there must be between 35 - 40 thousand British exhibition cards,
including Missionary cards which I also collect because they all got their funds from holding
exhibitions up and down the country.
I retired at 65 together with my wife and we both decided to lead very busy retirements taking
on many voluntary jobs in various organisations. My wife wrote a book on local history which turned
out to be a best seller and I followed with a friend on a book about post cards of the 1924 British
Empire Exhibition. So far I have had published about nine books nearly all on collectables of
Exhibitions. There is a Trophy awarded once a year for the best book on postcard research and I am
the only collector to have been awarded the cup three times. I am now over ninety and while house
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bound am leading a very happy life. Spending all day on my hobbies.
Regarding Ballymaclinton I am about half way through re-printing it, but you will appreciate
it is not a five minute job. I thought at first I could just scan the pages but it would have taken so
many bytes I would not be able to transmit it to you. So I am recording it using an O.C.R. programme
and I am about half way through. So be patient. As far as Ballymaclinton post cards go I think I have
an example of every one every issued, although you can never be sure as there is always another card
creeping out of the wood work. As a stamp collector I pay a lot more attention to the detail of
postcards where-as the average post card collector is just interested in the pretty picture. So I look for
variations of colour and the setting out of titles and even the pattern of clouds in the back ground
which can vary from printing to printing, as these were often not part of the printing plate but added
afterwards. One Ballymaclinton card published by Valentine's No. 178 featuring the Irish Village was
printed with no less than 23 different titles from the two word 'Irish Village', to the eighteen word
'Main Entrance, Ballymaclinton, the M'Kinley cottage on the right M'Clintons Town errected by the
makers of M'Clinton's Soap' So there is endless variety on almost every post card if you care to look
for it.
Thanks for the scan of the Dutch card. Way back a Dutch village was the theme at the 1912
Ideal Home Exhibition, so I have a few Dutch cards which I think were brought over for sale here
from Holland for that exhibition.
All the best, Bill.
On 15 July Gart Westerhout wrote:
Fantastic on all counts!! Many many thanks! More anon from here – G.T.W.
On 17 July I sent Gart Westerhout the following,
Dear Gart,
Many thanks for the song which I have managed to record (or rather a man from the shop did
it at £30 per hour) I am about half way through the book and should have it finished in about a week.
All the text is done I just have to scan the pictures. This I am doing from originals in my collection as
in G Ithell's book the illustrations are of such poor quality they would not re-produce.
Now in exchange for your song I shall send you (When I can get some-one to show me how
to do it as my skills are very limited) a copy of a silent film made about a visit to the Japan-British
exhibition in 1910. It is called Farmer Jenkin's goes to the Great White City. In it you see the Flip
Flap working and you actually go up and look down on the Elite Gardens just like on the post cards
but with people moving about. You see visitors on the Wiggle Woggle and the moving staircase, and
all sorts of wonderful things. It has been backed with some piano music by Scott Joplin which is the
icing on the cake as far as I'm concerned.
I will also send you the supplement as I copied this out some years ago for the Exhibition
Study Group Journal, a 16 page quarterly newsletter I have been doing for the E. S. G. now for just
over 25 years. You will perceive that I am a glutton for punishment.
All the best, Bill
On 17 July I sent Gart Westerhout the following,
Dear Gart,
Yes it's me again. I've just played your recording once more for about the fourth time with the
words I've printed out from the sheet music in front of me. I find you have only recorded the first
verse, then two choruses and thrown in an extra "Do Patsy Do" at the end.
I know all these old sayings like "Don't look a gift horse in the mouth" and even "half a cake
is better than no cake at all" but I should really appreciate it if you could please re-record it with all
the three verses each followed by the chorus as written, and sung by your own good self I presume.
As an added incentive to you I should perhaps mention that the full recording (hopefully, or
the abridged version) will be played at the 31 Annual Convention of the 'Exhibition Study Group' in
October. A copy of the sheet music and the words will already have appeared in our 16 page Autumn
journal (of which I am Editor) which will go out soon, with of course an acknowledgement to you, so
I am giving you world-wide recognition at no extra cost. How's that for a slight taste of Fame &
Glory.
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On 17 July I sent Gart Westerhout the following,
Dear Gart,
It's your lucky day, I have just been on the phone to another Ballymaclinton collector and
mentioned I have nearly finished copying George Ithell's book for you (Yes it's nearly finished, it's
taken best part of two weeks) when Peter (Denly) casually mentioned that he had two copies. I
immediately asked for one and he will put it in the post for me straight away and I will forward it to
you when I get it.
All the best, Bill
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P.S. The recording of Ballymaclinton sounds great, many thanks.
On 17 July Gart Westerhout wrote:
Of course of course, thrilled to do so! Will record this month for sure! Would love to have a
copy of the journal when it comes out.
Regarding the sheet music I know I sent you my transcription but possibly also a copy of the
original. I got my photocopy of the original from the Bodleian library and we would need their
permission to reprint it even though of course it is out of copyright. No permission would be needed
to put my transcription in your newsletter. Shall I write to the Bodleian or will you do that?
I was thrilled to hear that you tracked down a copy of the book. Only I feel bad that it's after
you scanned all those pages. But in the long run it is good that the book is now digital as well right?
You had mentioned scanning your originals of the postcards that appear in the book. Since I
already have a lot of postcards, I could let you know after receiving the book which ones I lack and it
would be wonderful to get scans of those. But then again you may well be scanning them for posterity
as well.
Cheers and thanks so much,
Gart T Westerhout
On 19 July I sent Gart Westerhout the following,
Dear Gart,
I will leave it to you to get clearance from the Bodleian to reproduce their song sheet.
Although I cannot see by what right they have any say in the matter. Surely owning a piece of
ephemera does not automatically confer a right of copyright ownership. They might own the only
known example, and are therefore in a position to charge for any copies they sell or offer over the
internet, but having done so they surely lose any rights now it is out in the public domain. Just
suppose another three copies turn up, does this mean all four owners can claim the copyright?
I have only just started using the internet and it's still a bit of a Jungle to me, there is so much
that I cannot do. I suppose the fact of the matter is that at 91 this dog is too old to learn new tricks. I
do not regret having copied out George's book as now I have it on computer I can do other copies if
the need arises. When I get Peter's spare copy of the book, I will also send you a copy of his
Supplement which he sent me years ago. I will also copy a personal letter he sent me in March 1987
where he identifies many of the colleens by name that appear on post cards.
All the best. Bill
P.S.
Although George's book covers the history of Ballymaclinton, on the illustrations he falls
down badly. The Exhibition Study Group owns the draft paste ups for his book and it is obvious he
originally intended using more post cards as illustrations. For some unknown reason some were not
used.
He was the first author on postcards to realise the importance of the backs of post cards, and
he illustrates just over 30 different backs for Ballymaclinton post cards. Unfortunately his skills of
reproducing images of the backs in his book means some of the illustrations of backs are completely
unidentifiable. In the whole of his book he does not mention the name of a single printer or publisher,
and in his descriptions of the cards he relies on describing the view rather than giving a title used on
the card.
I on the other hand have always made it a speciality in my published works to perhaps over
emphasise the importance of the backs of post cards. I have been able to identify most of the
illustrations in George's book but there are now only two that I have not been able to put a name to.
That's it. Bill
End of correspondence
This is followed by an article written by Mike some years ago on the Anchor Line and
Anchor Donaldson Line. and now being used.
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Anchor Line and Anchor Donaldson Line.
By
Mike Perkins

Anchor Line.

From time to time I have a go at mounting my cards onto sheets and I try to give some
background to the illustrations on the cards, their publisher, and the company that issued them. I like
to try and tell a story with the cards. I thought some of our other members might like to share in the
story of Anchor Line and it’s ships.
The story of Anchor Line can be said to date from 1856 when a steamship service between
Glasgow and New York was commenced by the Handyside Brothers and Thomas Henderson, who
already ran sailing ships in a number of trades. In the 1860’s, services were introduced into the
Mediterranean from both Scotland and North America. The retirement of the last Handyside in 1873
encouraged the Henderson family to take an interest in the Tod and MacGregor shipyard at Partick
which, as D. and W. Henderson was to build many Anchor Line ships. In 1875 Anchor Line
established it’s other major route with services from Glasgow and Liverpool to Bombay. The services
to the Mediterranean were discontinued in the 1890’s as Anchor Lines years of growth came to an
end. The name was changed to Anchor Line (Henderson Brothers) Ltd. in 1899 and there was a period
of consolidation in which the fleet came to include fewer, but larger more specialised ships for it’s
North Atlantic and Indian Routes. This was the first formal use of Anchor Line as part of a ship
owning company: previous ships had been owned or managed under the names of various
Hendersons.
1911 saw the end of the company’s independence when its shares were bought by the Cunard
Steamship Co. Ltd.. There were far-reaching consequences for the Anchor Line, but the only outward
change was the addition of a white line between the black hull and the red boot topping which added
considerably to the ship’s smartness. In 1912 Anchor’s Calcutta services were transferred to
Brocklebanks, the service bearing the title Anchor Brocklebank Line. A further joint operation
imposed on the line by Cunard was Anchor-Donaldson Ltd., established in 1916. Four Donaldson
Line ships were transferred to this company to operate a service between Glasgow and Eastern
Canada.
Anchor line ships suffered very badly during the First World War, only the Columbia
surviving. The post-war reconstruction program was ambitious, involving five new ships, bigger than
any previous Anchor Line vessels. Alas, recession and the drastic reduction in emigration to North
America in the 1920s ended the Mediterranean to New York service. Anchor Line now had surplus
tonnage and completion of some vessels was postponed. This, along with the generally depressed
trading conditions lead the company, along with Cunard, into financial difficulties. In 1935 Anchor
Line ( Henderson Brothers ) Ltd. was in liquidation and its assets were transferred to Anchor Line
(1935) Ltd. in which Runciman ( London ) Ltd. had a major stake.
Once again war hit the company’s ships hard, only one of the Atlantic liners remained in
1945, and the replacements were cargo liners with very limited passenger accommodation. As a
result, the Bombay service assumed a new importance to Anchor Line.
The 1960s saw the end of much of the company’s traditional trade. Passenger sailings to India
ceased early 1966, and the North Atlantic service closed in 1967. But Anchor Line continued with
renewed vigour. Runciman’s operations were transferred to Glasgow, whilst Moor Line ships were
registered under Anchor Line ownership and took the remaining sailings to India. Walter Runciman
plc bought other Scottish companies in the early 1970s, and added to Anchor Line.
Anchor Line was perhaps Glasgow’s best known shipping company, and its name has meant
that it has endured to be one of the city’s last.
The ships themselves, sailing across the world’s oceans, also have a story to tell, and here is a
brief history of the ships illustrated on the Wembley cards. I should mention that when a ship is sold
(or lost), the name is re-used over and over.

Assyria.

Built in 1908 by A. G. Friedrich Krupp Germaniawerft of Keil, Germany. 8,142 gross
tonnage and 448 feet long. Anchor Line purchased just two ex-German ships after WWI, including
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Assyria which had been built for Hamburg Amerika Line as the Ypiranga. The cargo-passenger was
intended for the Bombay route, but after entering service in 1921 she spent 4 years running to York,
such was the shortage of North Atlantic Ships. Sold in 1929, she enjoyed a long career serving
Portuguese colonies as Colonial, lasting until 1950 when she was wrecked off Scotland, head to
Clydeside breakers as Bisco 9.

T. S. S. “Assyria”

T. S. S. “California”

California.

Built in 1923 by Alexander Stephen & Sons Ltd., of Linthouse. 16,792 gross tonnage and 553
feet long, and the third boat to have this name. California was essentially a North Atlantic ship but
each year made several sailings to Bombay. She was taken over for conversion to an armed mercant
cruiser in 1939 and served in this role until April 1942. By then there was need for troopships, and in
this capacity she made 2 voyages to both South Africa and India. Her 3rd trooping voyage was her
and on-route to Freetown she was bombed and set on fire by aircraft west of Portugal on 11 July and
sank.
Sister ship to the Lancastria (Cunard Line), but with additional promenade deck, and almost
identical to the Tuscarua.

T. T. S. “Cameronia”

S. S. “Castalia”

Cameronia.

Built in 1920 by William Beardmore & Co. Ltd. of Dalmuir. 16,280 gross tonnage 575 feet
long, and again the second boat to have this name. The Cameronia was the first of Anchorr Line’s
much needed post-war ships for the North Atlantic. She was launched in record time, but her entry
into service was delayed by an industrial dispute over the ending of bonus payments, and she was
taken to Cherbourg for completion. Her career was long and varied, and as a WW2 troopship she was
involved in the invasions of North Africa, Sicily and Normandy. This left her apparently worn out, but
she was bought out of lay-up in 1947 for further trooping and later carrying emigrants to Australia.
The Ministry of Transport bought her in 1953, renaming her Empire Clyde, but leaving
management with Anchor Line. She was broken up at Newport late in March 1958 by John Cashmore
& Co.
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Castalia.

Built in 1906 by Barcley Curie & Co. Ltd. of Whiteinch. 6,388 gross tonnage and 441 feet
long, and again the second boat to have this name. Although Anchor Line’s association with D & W
Henderson’s yard ended in 1899, only slowly did the line turn to other builders such as Barcley Curle
The Castalia survived both wars, and in 1949 was sold to an Italian line, running a service to Central
America. After 5 years as the Marengo and Urania II, the old ship was broken up in Japan at the end
of 1953.

S. S. “Circassia”

T. S. S. “Columbia”

Circassia.

Built in 1902 by D & W Henderson & Co. Ltd. of Partick. 6,717 gross tonnage and 450 feet
long, and again the second boat to have this name. She was notable for spending her entire career
running to India, even when requisitioned by the Government in WWI. Broken up in 1931.

S. S. “Elysia”

S. S. “Massilia”

Columbia.

Second boat to have this name built in 1902 by D & W Henderson & Co. Lt Partick. 8292
gross tonnage and 485 feet long. Served on the Northern Patrol as the armed merchant cruiser HMS
Columbella being the only one of Anchor Lines major passenger ships to survive. Sold in 1926 to
Greek owners as the Moreas. Sailed between Piraeus and New York. Broken up at Venia in 1929.

Elysia.

Built in 1908 by D & W Henderson & Co. Ltd. of Partick. 6,368 gross tonnage and 441 feet
long, and again the second boat to have this name. During WWI the Elysia had torpedoed her at least
5 times, the last attack in May 1918 causing heavy casualties and severe damage. She showed a
similar capacity take punishment during WW2. During an attack by a group of Japanese surface
raiders in the Indian Ocean on 5 January 1942, she took several torpedoes and lasted 4 days before
sinking.

Massilia.

This was a near sister ship to the Olympia. 5,156 gross tonnage. Launched in 1902 for the
Indian Routes, and made her maiden voyage to Bombay on 21 August. During WWI she was used
several times as a hospital ship sailing to India from Suez. She made one crossing of the North
Atlantic, Glasgow to Boston, in June 1919. Between 1921 and 1929 she made occasional transatlantic

Exhibition Study Group 2017

41

voyages, but was otherwise an India ship. Sold and broken up on 13 March 1930.

Olympia.

Built in 1902 by D & W Henderson & Co. Ltd. of Partick. 5124 gross tonnage and 400 feet
long, again the second boat to have this name. A sister ship to the Massilia, she was essentially a
cargo ship for the Indian service with accommodation for just over 50 cabin class passengers. After
WWI both ships were occasionally used on the North Atlantic service. After returning to the Bombay
route, she was broken up at Ardrossan in 1926.

S. S. “Olympia”

S. S. “Scindia”

Scindia.

Built in 1900 by D & W Henderson & Co. Ltd. of Partick. 5,124 gross tonnage and the third
boat to have this name. Delivered for the Indian Service but also made sailings from Glasgow to the
Mediterranean. Transferred to the Glasgow to New York run in 1919 to assist the Columbia, Anchor
Line’s sole surviving North Atlantic passenger vessel. Sold for breaking on 25 April 1927.

T. S. S. “Tuscania”

Tuscania.

Built in 1922 by Fairfield Shipbuilding & Engineenng Co. Ltd., of Govan. 16,991 gross
tonnage and 552 feet long, and again the second boat to have this name. The splendid Tuscania was
intended to trade between Italy and New York, but the imposition of U.S. immigration quotas meant
she only made a few such voyages. Tuscania was then used on a number of Anchor and Cunard
services, including Anchor Line routes from the UK to New York and to Bombay, Cunard's London
to New York service, plus a certain amount of cruising and trooping. In 1939 she was sold to the
General Steam Navigation Co. Ltd. of Greece, and became the Nea Hellas, but with the fall of Greece
she returned to British control and Anchor Line management. After WWII spent as a troopship, her
Greek owners refitted her for their Mediterranean to New York service. After a further refit, she was
renamed New York in 1955, and steamed on until 1961 when she was broken up in Japan.
That finishes the Anchor line part, the last part of this article covering the Anchor-Donaldson
Line will appear in our next issue
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